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Miss RHODA G. 


PIANIST 





McLERAN, 


INSTRUCTION 


EDUCATIONAL EXCHANGE. 
Concert a S Posit g 
IR BABCOCK#K 
Hatt, New rk 
Te rq 
MAX KNITEL-TREUMANN, 
BARITONE 
Culture Art of Singing 
S ( Ha 
Mail a ¢s ew Rochelle, N. Y 
PAUL SAVAGE, 
VOICE CULTURE 
863 Carnegie Hall 
New York 
MARY FIDELIA BURT, 
I All 
a G 
I k 
I 
‘ 
DUDLEY BUCK, Jr. 
Or ! RUCTION 
( Ii New York City 
LEO TECKTONIUS, 
Ni INSTRUCTION 
R t 1 Musicales 
6 W. g7th St 
WALTI R pore NRY HALL, 
Organist at r ter of St. James Parish, 
New Y rh oo the Brooklyn Oratorio 
Society at t ria, New York, & 
Park Avenue, New York City 
JOHN KING ROOSA, 
VIOLINISI 
Certi ted Teache f the Sevcik Method 
. Carne i New York 
ADOLF GLOSE, 
CONCERT PIANI5I 
PIANO INSTRUCTION 
Address: 14:5 K St., N. W., Washington, D. ¢ 
Everett Hlouse, New York 
LIZABETH K, PATTERSON, 
SOPRANO 
Studi 14 West Eighty-fourth Street 
Phone: s82s5-], River 
FLORENCE AUSTIN, 
VIOLINISTE, 

CONCERTS RECITAI INSTRUCTION 
“y Rutherford 6 | th Street, New York 
r 8 nt 

E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 
Suite 1013 Carnegie Hall, New York 
Telephone: 1350 Columbus 
HARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., New York. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: yo7-708 Carnegie Hall. 
G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 
t East gad Stre New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chev Metho 
pre n of ine 8 s Normal 
f 18i \ a Inst tion- 
ire 
M it Opera S« 1425 B'way 


(Pupil of Rafael Joseffy and Edward MacDowell.) 

Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N Mon 
day, Thursday Saturday afternoons at Studio, 
trios Carnegie Hali, New York 

. , TY 

BRUNO HUHN, 

58 West Fifty-seventh Street, New York. 

Piano and Organ Lessons. 
To Vocalists—Style, Diction and Repertoire 








JOSEPH PIZZARELLO, Mae. LUISA CAPPIANI, 
VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF SINGING 
Voice Developed—Style, Opera 156 West Soth St. New York. 
851-852 Carnegie Hall, New York - a . - emia oes 
area vans eae LILLIAN VERNON WATT, 
7S cE 
Mr. CHARLES LEE TRACY, amg 
PIANOFORTE INSTRUCTION Clarendon Hotel, New York City. 
Certificated Teacher of the Lescnetizky MetHo . 
Studio: Carnegie Hal New ork City ( RL M. R OF DE R, 
THE BER1A GROSSE-THOMASON PIANIST—INSTRUCTION 
SCHOOL FOR PIANO Studio: 607 Carnegie Hall. 
) Degraw Brook Residence St 423 E. 140th St 
Br \ ; t., Esrook F 
< Ste z N y 
{08M \ M N. J FRANK HEMSTREET, 
iM . 
, ‘ . Bari Teacher of Singir g The Sixty-seventh 
St. St a 27 W. 67th St *hone, 1123 Columbus. 
ALOIS TRNKA 
CONCERT IOLINIST N INSTRUCTOR L fee [AN re 
OF THE 5! I METHOD. | Teac her of Pia Harmony and Composition. 
Graduate of Ir . : Prof. O Song Interpr etatio n Accompanying. Studio: 27 
ity N.Y W. 67th St. ‘Phone 1123 Columbus. 
|. HARRY WHEELER, DELIA MICUCCI VALERI, 
. : " - Ita 1 Vocal Specialist and Grand Opera soper 
VOICE PLACEMENT, ART OF SINGING seite tnetruchraan, ratemmanted oy Sie. ONCk 
Strictly Italia Method Ha rstein’s celebrated tenor 345 W. 58th St. 
2 West 16th Stre ‘ : me ; er 
FRANCIS FISCHER POWERS, 
GUSTAV L. BECKER, Voice Specialist 
I f the Art of Singing 
CONCERT PIANIST and TEACHER of , Hall ee 
PIANO and COMPOSITION : si mek 
ddress West rogth Street, Ne York , -orm " . 
nl : MARY HISSEM DE MOSS, 
GIORGIO SULLI, SOPRANO 
106 W. goth Street. 
Mario Sammarco’s Teacher, "Phone 3552 River. 
‘ Loudon Charlton, Manager, 
VOICE CULTURE Carnegie Hall, New York. 
Insurance Building Carnegie Hall, Room 826, 
ew er New York (Saturdays) _o ane Ga pa tt rc 
oe —] Mae. MARIE CROSS-NEWHAUS 
JET BULLOCK WILLIAMS, Director, 
JANE] LI VOCAL AND OPERATIC SCHOOL 
rEACHER OF SINGING Voice Br Tradition and Diction 
( ar Hall, Wednesdays and Saturdays. | St. Ma Bui 434 butt \ve., New York 
“hee t Studio: “The Emerson,”’ 500 West 
t St., New York 4 
-. va mo YNNA M. SCHIRMER, 
SIGNOR FIL¢ TE ) GREC *( P \ Cultur Cappiant Method Musicale 
irch and concert soprar st 147 West 
Tue Aat OF SINGING ty-first str Mondays d Thursdays 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square : je _w 
Mue. HERVOR TORPADIE, 
PERRY AVERILL—Baritone, VOCAL INSTRUCTION. 
OPERA—ORATORIO—CONCERT 807-808 Carnegie Hall. Telephone 1350 Columbus. 
“as .% ‘ . 
xp VOCAL INSTRUCTION . eS . 
aa FLORENCE MOSHER, 
220, Central Park South, New York 
- PIANIST—INSTRUCTION, 
IRERT ° 'R ‘Ih oN Certificated by Theodor Leschetizky in 1894 

HUBERT ZUR NIEDEN, he Mosher-Burbank Lecture Recitals. 
SINGING, PIANO AND VIOLIN \ddress: roo East Seventy-third Street, New York. 
Studi East Fifty-ninth Street iden Sas Stalin cs 7 

HENRY SCHRADIECK’S, 

J. CHRIST PE R MARKS, VIOLIN SCHOOL. 

Or vanist and C} Chur fthe Hea Violin, Piano, Theory and Ensemble Playing. 

. Re Fifth Ay e Residence and Studio es 
PIANO—VOICE. CULTURE—COMPOSITION 535 Washington Ave., Brooklyn, N. Y. 
ORGAN e ’ 7 ¥ F 
ilsaence Studio. ea E. e6th St., New York. | ARTHUR EDWARD STAHLSCHMIDT, 

Phone 2162 38th VOICE SPECIALIST. 
ri 17 East Fifty-ninth Street, New York 
Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per Z PARS( IN PRICE. 

fect Tone, Perfect Diction in English, German, | - 

French and Italian Residence-Studio, VOICE CULTURE AND ART OF SINGING 
No. 16 East 22d St., New York City 46 West Twenty-first St.. New York 

“I can confidently state that Mr. Parson Price's 
EUGENIE PAPPENHEIM knowledge of the voice, both male and female, 
¢ abe : oa 2 , and his style of singing entitle him to a high 

THE CELEBRATED PRIMA DONNA. rank among teachers.” ANUEL GARCIA 
Voice Culture in All Its Branches. : 
The Sveize. => W = *. ney York City \ ICT¢ R BI ART, PIANIST, 
ele 290 erside 
INSTRUCTION—LESCHETIZKY METHOD. 
cR T SCHORCHT Anderson Musical Bureau, 5 West 38th St 
Dr. HERMAN S¢ HORCH1 . Wednesdays and Saturdays *Phone 349-38th. 
Conservatory oF Music 
20 East Broadway RRO : 
Residence Studi , 2610 Broadway R¢ IBERT ( RAIG CAMPBELL, 

“Phone, 5730 Riverside TENOR 

. weet LT . : Soloist “Litthe Church Around the Corner.” 

FLORENCE E. GALE, The Bristol, 122 West Forty-ninth Street. 

SOLO PIANIST "Phone, jgror Bryant 
Recitals and Concerts A Tee 
Instruction, Leschetizky Method I RIESBERG, 
is: W. 70 
— INSTRUCTION--PIANO, ORGAN, HAR 
. “ ‘ 77 _— ry ‘OMPANIST. 
FREDERICK E. BRISTOL, ae: ae ee ee 
. Residence. Studio: o54 Eighth Ave., corner 56th 
TEACHER OF SINGING St.. New York. "Phone: 3555 Columbus 
Ryan Building, Roo m nit , 
mm dov-140-West gad St. New York] MARTHA MINER RICHARDS, 
E NRIC O DUZENSI, i tas tages bee ; 
v7 —_— 4 imited number oO 1 ils acceptes 
OPERA TENOR Studio: 436 Fourth Ave... New York 
Teaches Old Italian Method, Teacher of Paula Phone, 3972 Madison Square 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 
Good voices cultivated by contract Mr. AnD Mrs. WALTER H. ROBINSON, 
145 East Eighty-third Street, New York. TENOR AND CONTRALTO. 
y . Oratorio, Concerts and Musicales. 

Mrs. LAURA FE, M¢ IRRILL, rice Pyotere ae gp gertaiee 
» idee, e = . ome Studio, zoo Carnegie all ew Yor 
SCIENTIFIC VOICE CULTURE Telephone: t350 Columbus 

The Chelsea, 222 West 23d Street, New Y« ciety 

HERBERT WILBER GREENE, | ?!DELLA DARIO, 

VOCAL INSTRUCTION. 
SCHOOL OF SINGING Prepares for Church, Concert, Oratorio and Opera 
864 Carnegie Hal! 303 Carnegie Hall 
Caia Aarup Greene, Pianist — 

ss aM I ~| IRWIN EVELETH HASSELL, 

STEINBRUCH Musk . INS ITE . 

ua —_— saeUTS, CONCERT PIANIST AND TEACHER 

Voice Culture, Piano, Violin, Ensemble Playing, OF PIA 

Harmony and Compos 3405 Broadway. cel York. 
Director: Hugo Stei ic} Arts 


206 Eighth Avenue, 








) 
Brooklyn, 


N. Y 

















ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Carnegie Hall. 
Residence: 


Studio: 
172 West 79th St. 


PIANO SCHOOL, 





WIRTZ 


School fer Selo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West r24th St... New York 





HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 
Hotel W alton, 104 West zoth St. 
Tel.: 2934 Columbus. 


Mr. aN Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Studio New York. 


DANIEL 


Returned fron 


Home 


163 East 62d St., 


VISANSKA, 


erlin after nine years’ 





VIOLINIST, 


successful 





concertizing and teaching, will accept engagements 
and a limited number of 

Address: 488 St. Nicholas Ave., New York. 
In 


Philadelphia 


' TY 
sory Savace, 1 Mondays and Thursdays. 
o17 Spri 


Fuller Bidg., 10 S. 18th St. 


SALLY FROTHINGHAM AKERS, 


SOPRANO. 


Studio 








Vocal Instruction 


Wy hone 


201 West 87th Street. 
1379R_ Riverside. 


LUCKSTONE, 


ISID( )RE 





THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River New York. 


HERWEGH VON ENDE, 
VIGCLIN INSTRUCTION. 


2zt2 West soth Street, New York. 
Miss G ENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method 
Studios; 346 West 7ist St., N. Y. City. 
Phone: 1753 Columbus 
Mae. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


r Residence 
ice- Studio, 


Lessons at Studios 


Steinway Hall, 
Wednesdays. Reside: 


42 West 6oth St. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New York. 


EDOUARD BLITZ, 
SIGHT SINGING 


843 Hall 
Monday and 1 to 10 p.m 
1310 Audubon. 





Morgaa. 


Dr. 


Carnegie 
rhursday, 
Res. "Phone 
LILLIE MACHIN, 
VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


WESLEY WE YMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington S.juare, 
Telephone, 634° Spring. 


W ALT ER L. BOGERT, 
University Extension Lecturer on Music. 
MUSICAL DIRECTOR. 


East. 
New ork City 





Address 72 Lawrence St., Flushing, N. Y. City. 
B. KINNEY, Jr., 
VOCAL SCIENTIST 
3s W. gad St., N. Y. City. 


Dr. CARL 


Studio: 1 


DUFFT, 


East goth St., New York City. 
Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 


SOPRANO 


Will receive a limited number of pupils. 
: Studio-Residence, 34 a Park. - 
‘Phone: 364 Gramercy. New York City 


MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, 


A. BUZZI-PECCIA, 

ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Circular on application By mail only. 
33 WEST 67TH STREET, 


New York 


New York. 





| Management Allied Association, 26 Court St., 
Y 


Brooklyn, 


Atelier Building. 
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NEW YORK. 


NEW YORK. 


BOSTON. BOSTON. 








THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. mgr eee Director 
Students will have thorough Italian musical 
ee. = as they might in Italy, without crossing 
‘Partial. scholarships and many other free ad- 
"School opens Sept. 
logue and application 

Insurance Bullding, 890 Chapel Street 
NEW HAVEN, CONN. 

SULLI’S NEW YORK VOCAL STUDIO 

826 Carnegie Hall (Saturday) 


MAX WERTHEIM 


Grand 0 Tenor and Concert | Srnec 
SUP RIOR VOCAL INSTRUCTIO 
STUDIOS: 463 Central Park West, NEW YORK 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall — NEW YORK 


PAOLO GALLICO 


PIANIST 
STUDIO: I! East 59th Street NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


RAFAELLA DE LA MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 4<d Street, New York 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters o sores and America. Its superiority is 
——— by all who know of it. 
riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
asain Busoni and others, sent upon applica 
nm. 


WAS. CARRIE L. DUNNING, 225 Highland Avense, BUFFALO, 8.1 


16, 1907. Send fer cata 
blank 














ARTHUR 


BLAKELEY |x 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“ NORDHEIMERS ” 
TORONTO 








THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGET 6,omont, 
EXCELLENT RESULTS GUARANTEED 





M. ELFERT-FLORIO : 





THE NEW YORK INSTITUTE POR VIOLIN 

PLAYING, PIANO AND VOCAL CULTURE 
220 Bast 634 Street 

Complete musical education given to students 

from beginning to the highest perfection. 

F. & H. CARRI, Directors. 

DOUGLAS | CONCERT 
Basso ORATORIO 
LANE RECITALS 


Tone Spgetatins and Snags sf Singing. 
Stud ? 4oth St.. New 
tudios: | 19 - Park St., Newerk, N. J. 


A. J. GOCDRIC. H 


Author of “Anal =~ “tr 
Interpretation,” Musical Aoshn 
“Synthetic Counterpoint,” “New Method of 

etc. 


orizing,” 


Personal or Cys 
Residen-e-Studio: es Nicbelns A i. 


York. 


MME. 


CLARA de RIGAUD 


VOCAL STUDIOS 
The Liniaugh, 2647 Broadway 





New 














ane 


wae 1152 Riverside 
Teacher of Singing. 
taterpretation and Artistic Finish. 
many well-known grand 
opera and concert singers. 
ons 488) 70d 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Recitals and Piano ISS 
lnstruction 
and Boston Symphony Orchestras, 
STUDIOS: Carnegie and Steiner Halls 
at < Sagas 
WARFORD 
TENCR 
Concerts and Recitals 
39 West 20th Street 
Studio, 131 West S6th St Phone, 2503 Columbus 
THE VON KUNITS 
Luigi von Kunits, Concertmaster of the Pittsbu-¢ 
Ore hestra, Director 


Assistant te Mr ent 
Numbers among his pupils 
124 Bast 92d Street. 
Telephone 
Mr. Henry Holden 
Soloist with New York ae gg 
Address, 144 E. 160th S$t., New York City 
| VOICE CULTURE AND PIANO 
NEW YORK 
VOICE, VIOLIN, PIANO 
SCHOOL OF MUSIC AND ART. 
501 South Highland Ave., East End, 


PITTSBURG, PA 


Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Huit, concert and oratorio singer of 
Charleston, S. C.; George B. Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 
ark, 4 iss Grace Ryan, soprano, New 
York; Mr. .—— Travers, LS New York; 
Dr. J. an, tenor, now singi: hay Rd New 
York; M Kate Travers, ~— Be 
baritone, with Lulu Glaser; Albert 
le, tenor soloist at Brown Memorial Pres- 
byterian Church, meatier, ond vocal teacher ; 


T= 


Miss Mamie Chadbourne; Miss Josephine Lan soprano, now teaching at 


Douglass; Fairfax Garner, tenor, of Nyack, 


enor, si in light opera; Louisa 
Moon,” ed noew well known artists. 


Y.; Mra. 
obert Ford, tenor, ‘New York; John "McFarlane, tenor, = ork; 
Brockiye; Robert int Campeau, soprano, New York; 


r~ Emily 
Leon Wayave, contra, now sin in 
arles mnor, 
te” sale tenor, with “ 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 








BARiITOoOnw® 
Address HENRY WOLFSOHN 
NEW YORK 


o WwW = LD eusachidioia 
Personal Address, New Haven, Conn. 




















= T E R * Sioa hedress 2 he West fonsr, usw vose 
$ Phone: 2748 Riverside 
; LOUDON CHARLTON 
a CARHEGIaA wale 
E 
R 
N 
E 
= 202 Michi A 
c an ve. 
o PIANIST ADDRESS: CHICAGO, ILL. 
Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Literature Sent Public 
Performance 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





EBEN HOWE BAILEY, , 
VOICE CULTURE, ARTISTIC SINGING, be Ee eee 


PIANOFORTE. 
30 Huntington Ave., Boston, Mass. Intoning and Delivery Specialized. 
: gt2 Pierce Building, Boston, Mass. 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. JESSIE DAVIS 
Studio: Pierce Building, Boston, Mass. |” = = = = " 


PIANIST. 
MMe. GERTRUDE FRANKLIN, Concerts—Recitals—Lessons 
VOCAL INSTRUCTION. Studio: 407 Pierce Building 
246 Huntington Ave., Boston. Residence: 5 West Cedar Street, Boston 
Symphony Hall. 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
Assistants Home Address: 
MADAME BSUBBARD and FRED J. LAMB 
159A Tremont Street - - Seston, Mass. 


GERTRUDE FOGLER 


Yersin Method ot French 
10 ST. BOTOLPH STUDIOS, BOSTON 


i HOWE-FABRI STUDIOS 
Italian School of Singing, Opera and Languages 
Prof. GC. L. FABRI Mac. EMMA HOWE-F (BRI 
506-507 Pierce Buliding, Boston 


BERTHA CUSHING CHILD | 
wean eat ll 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
te7 Thorndike Street, Brookline, 
Mass. 


— 
Mary Ingles James ™: 
Author of “Screnfefice Tome Production.” po 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boylston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
| MUSICAL MANAGEMENT 








The Lang Studios, Boston, Mass. | 407 Pierce Bullding Boston 
= Bass 
oO G. W. STEWART, Mor 
A, 120 -— Street 
Ps 8 





SOLOIST BOSTON FESTIVAL 


Orchestra, 1996-07 
Management: G. W. STEWART 
120 ‘Tremont St _& BOSTON 


SOLO VIOLINIS) 
THE DAMECK STRING QUARTET 


Residence end Siudic 
1377 Lexington Ave., Rew York 


JOSEPHINE 


Personal Address 


4 | Haviland st. 


KNIGH 


SOPRANO 
HJALMAR 


von DAM ECK 
HARRIET FOSTER "2 


161 VV. 106th Street. CONTRALTO 
~ ENGLISH DRAMATIC 

oul G ilbert S HOrte wrxessionst—nenver 

musical. By Mme. LILLIAN ADAMS ja, 2s sa e's y. 


SETTINGS Sa 
163 West 49th St. 


Mme. ANNA E. ZIEGLER, ‘.s':2:. 
. Py 2 Phone, 1500 Colum} 


Summer and Winter courses for vocal students Normal Class, Opera Class and private tuition 


MUNSON" 
» SNELI ING CONTRALTO [ci 
perecnal address He tel Obelsea, 227 

- 34 Bt. ‘Phone, 2700 Chelsea 


Management: HENRY WOLFSOHN 
nage 


131 East 17th Street, Hew Tork 
mont Haense! 4 J ones,542 Fift > ioenes 
ORATORIOS, 








Tel., 4182 River 











‘ervonal oe 
ro one, TRR0 





son 


oe 1 Weet 9th Street 
ve NEW YORK 











>ZzZ>=r% %, 


CONCERTS, 


Address ARTIST DIRECT % 


54 St. Paul’s Place, Brooklyn, N. Y. 


Telephone, 727 Flatbush 


Peabody Conservatory of | Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two 
M 


RECITALS 


PRVOM s 








Eminent European and American 
asters, including 


Otis B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 


W. Ed. Heimendahl, Pietro Minetti, 
-C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND. Ohio: Nos 736 and 738 Euclid DETROIT. Mich.: Valpey Building Nes. 213-213 


oodward Ave. 
DAYTON, Ohic: Ne. 131 S. Maia St. INDIANAPOLIS, Ied. : 
TOLEDO, Obie: Ne. 329 Superior St. North Penas. St. 
CINCINNATI, Obie: Ne. 1399 West 4th St. RICHMOND, Ind.: Nos. 931-935 Maia St 
LOS ANGELES, Cal-* 413 West Fifth Street 








Nes. 136 aad 140 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











The Piano that assures 
satisfaction is the most 
economical to buy— 
the Conover. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 






































STERLING Fiates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND -1907 


, but as short as scientific scale drawing allows. 
Short but not too short. 








sacrifice tone qualities 


In other words 


EMERSON PIANO CO 


Established 1891 


P. A. STARCK PIANO CO. || 


Manutacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 


Not so short as to 


BOSTON 
s CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 









ewes 

most European servatories. 

the Leading Musicians and Artiste ap = 4 a — 

Elocution MUSIC "hen es 

Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped baild- 
ings devoted to music in America. Day and resident stadent«| 
may enter at any time. Illustrated FREE. 





KRANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 


























FACTORIES AND WAREROOMS 


233 to 245 East 23d Street NEW YORK 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 








WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—1 am most happy to confirm in writing what | told 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a ot 
apart from all others. It cannot be surpassed for richness aad beauty of tone. 
and r delightfully to every emotion of the artist. 
ishing you all possible success, | am, 

Very cordially, 
GERALDINE. FARRAR 


THE WEBER PIANO COMPANY 
| Aeolian Hall, 362 Fifth Ave., near 34th St., New York 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos ysed at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wuutam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston. 
THE JOHN CHURCH Co. 
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“Feuerreiler” it was magnificent The genial Ochs re Othello Fantasy,” she made too much of a bid for popu 




















ceived an ovation r tavor and did things the way of “sliding” with 
zee ne finger and phrasing that were in bad taste A violin 
Leopold Godowsky, that pianist by the grace of God st of Miss Parlow’s gifts es not need to stoop t 
was heard on Thursday at the Philharmonie, where h« onqu 
roved to be the great ar leeming featur t the first nee 
Elite Concert The cek te ltahan prima dom Laxdwig W t \ s i ! trot t very 
Gemma Bellincioni, sang, but s was a disappointment ccessful tourt i Sea gave a song recital in 
rhe interpretative artist of individualit ind power is still ‘ irge hall of t Roy Hig Scho 1 Wednesday 
pparent, but h voice IS passes e1 gh notes especiall neme tor the first time pu Sx w « ‘ 
being much marred by an excessive tremol Dr. Ott e Scho Mueller AW neert is alway 
Briesemeister, the B u Loge, w ive sung ! wit ! Se lrawing power : 
was unabk appear and Arthur wevk took hi Cerman $ { el 1 it is not re 
piace, giving x« t renditi t se 1 rede! ted ¢t th untry ne is Ww vealed by his 4 
Hugo Wolff The rea ro of the evening, however wa t tour f Scandina In Stock m at his first : 
Godowsky he plavye t Bee t t \ p cl ‘ use W ) tic t S succes 
6; the G min ) , t t 37: B ‘ us t tterw ‘2 x neerts 
scherzo, and th dante spianat nd | t polonaise b vhi we sol Wullr niqu tist. and 
Chopin. In t Beethove pus he seeme t ‘ i ect f t thing ' ‘ 
but in the Chopin numbers |! was Godowsky the only sc is to gIV No doubt mat would have preferred 
ind here all f those wonderful pianistic and musica t ul m Wedr lay im t tandard numbers of 
: qualities that had made him world famous Were displayed epertory i lofint new ntried “Schi 
In spite of the enormous overproduction in the way of . , 5 as 1: 08 , 1. } , " 
: ; in the most brilhant light His legat $s singing tone Mueller: ied, vet full house g ted him Willner 
musical entertainment im th city i new series f big s refinement nd finis! f ¢ , ; — w ‘ —_ e: 
ymphony concerts has been started, and what is mort , Te : Ap , : ' ! $s ap 
‘ J ; : Litt ink ways iegitimat ( cept s r 1 t t Tee \ 1 t 1 t g to 
they promise to be successful They are called the “New x 4 pi Cod . sdieettaal : ; : 

Philharmonic Concerts” and are given at Mozart Hall with ~ te ‘ : i ge 7 Hor se : : ™ : : whew on ee 
the new Mozart Orchestra under the leadership of Karl ,,,, aes = S 2 . sey a ce ‘SS 
: . Albert, and at the stor it prog? vent i piphanes Tambou Warnung” and “Abschied 

Panzner, of Bremet The opening concert occurred on : 
| into tl rtists’ room | tulat ‘ t col » Hugo Wolf ‘ ppla lose was cyclot 
Monday evening before good si audience, and the a ; bia ie net 
results from uf artistic standim int it ‘ st wert ve \ tis ‘eu ze — y. —_ . ' , ' i et , — 
mUpe t lea ath eRe a 
factory Richard Strauss’ F minor symp 1 work I » Ler that ext rdinar In the { k ut ; . 
written when the composer of “Salome” w still im his ung Russian cir pupil of Godow gave, a concert w \ t Or ler Mandel 
teens, opened the program It was iter ti t +t t M t H m ‘ . 
the acquaintance of thi symphony, although it revea ‘ re? . Re nposer 
practically nought of the Strat f tod hemg an ami e | ‘ asany ' 
ble, eclectic composition, pleasing in melodious flow, re cert | B Variation S 
miniscent of Mendelssohn, Schuman ind other rf tl phonigq en ; with o cas 
old school Phe growth of Strau luring the s t peri vhich | ) t t part he " 
that intervened between t phony and “Tod und \ tif t ¢ hi hol : 
es . ‘ whol W 
klarung. one of his greatest, if not his greatest reation s playi 7 . ‘ i his phrasing 
was astounding. Car furrian, the famous tenor of tl that of a , eft hand facilit f 
- } } 
Dresden Royal Opera, w announced to sing ection high orde rt rable cellist, and a 
from “Lohengrin” and Tannhaus bu rious thre e has tal 1 ‘ : ecidéd 
trouble prevented his appearing, an ur local tenor, Kari equi © mn 
Joern, of the Royal Oper sprang into the breach and a ae 
gave a very acceptable rendering of the parts The Lis ( ere t ea 
symphonic poem, “Les Preludes,’ brought the program t e «id t ffering fros 
a conclusion Panzner, wl is already favorably know | ‘ Rigolett 
here, again showed himself to be a conductor of the firs \! t. In th i D 
rank. He is a man of strong personality and super! \ wt ff ‘ ft 
musicianship, and he combines mentality with temperament pp ¢ i per 
The new orchestra is improving, although it is as yet | vw t 
no means perfect in its ensemble and il balance, and d out b t 
the woodwind is still generally too sharp I manage inter ( ‘ t 
ment of these new Philharmonic concerts is in the ind t it t pp t nelusi 
of the Concert Direkti Robert Salter, w h | rapid \id mp 
come to the front 1 f Germany's leading Ce ' ‘ Order 
agencies. The head of the bureau, Robert Salter, is him Crow: f 
self a good, practical musician and a man of keen business nn nd 
acumen He has removy | bureau to beautiful and i t RB 
commodious new quarter t Ranke St ¢ 24 i M ‘ t 
a 7 
Siegfried Ochs, wit matchl Philharme Chorus. ‘ . \ ‘ 
me of Berlin's most teresting musical personalities, f arties . 
ind the beginning of neert series i lwavs hailed tap | 
with joy The opening cert to plac t the Phil id f ‘ , 
armonie on Monday evening, ing been preceded by the . manit me 
public rehearsal on Sunday or The first part of the ‘ ie ‘ ‘ 
program was given in memory of Joachim nd consisted ! \ Larne zn ve 
of Brahms’ glorious “Schicksalslied.” and Bernard Scholz’s Ly Albert Diet pronounces 
“Sylvesterglocken.” The performance of the Scholz work from a tour of vith Kubelik. Her wonderful success at its premic , 10, promise 
was an act of pty In a letter dated Joa ! | piavi se tine ape! wot r a large ma ‘ f tl ! ! ‘ f 1 ft 
wrote to Ochs [ am heartily plea with the wor uf ft pp ul with the ! é pertor f the ¢ ) t t ‘ 
f my friend Sch Its beautiful fors 1 the contents ; great wit neral publ t tw f 
render it extremely su « t lebrate the memor | an eS but \ lis { Dp ‘ , 
the dead, similar to the ‘Naeni r the ‘Schicksalslied e appearan f Emil Sauer in recital at Beet where he « te t short fterward he ‘ 
hope I can soon hear vou give the splendid pie r Hi n Tuesday proved eat pianistic event. For Weimar ere hi t 
venerable t 1) 1 | luct 1 out plar ul itu I Liszt ) t 
nati ess ‘ , ; , , cing ‘ ; nie . | iof_ni 
nee, but it is pleas we written for t ru t tment of t tru ! I i mq te nn 
The other novelt f the evening, Arnold Mendel ! d tonal! phr mag t ‘ | ‘ 
‘Paria,” for sopr o te hart enls « ri f or t ve anal ‘ em r f es ‘ P r pound Mert \\ i 
chestra, madd much deeper impressiot Mendelssohi “ play I etat lw t f ' 
is a composer of individuality and feeling nd he reveal be a rough 1 it pianist first I ras I Rege 
much skill in ling his materi d handling the . oF fterward | reatest musician wit rt NS cnctine ‘ ' ; K 
rutrsical apparatus \\ e ft wet lea aff ] t t t ! t « fford ttl ! \ ! ' 
pportuniiy (win not alw the case im this Goet e1 he : S ‘ = reat = ; lox R ( " ‘ Hoary g 
poem), the compos I nething wortl t of perfect O f t é few 6B St D I Dresd I 
produces powerful effects. He has color, mor “is, tempera tar m ti ! this respect H rogra Hall 
ment and knows how to work up effectiv limaxes; the Tuesd mpri Bacl Beethover Schuman 2 2e 
choir in the closing part is majesti As h treatment ( 6 Grieg. Sauer and Liszt: hi 1ccess Was enormot Te ; N . 
of the orchestra is very polyphonic and he the soloists He will give two more recitals in t r future, whi will bring a Beet prograt t ney n 
Culp, Hess and Stahlberg had difficult tas making will be await with } interest cing the Cor rtur t ( mis 


themselves heard. Madame Culp and Ludw Hess sang nee mphon 
to better advantage in some lieder by Wolf that followed : ‘ t Kathleen Pa: = rea . es 
At these concerts the singing of the chorus is alw t nsat ere at 
main feature of the evening, and in Wolf uirrit getting into bad habit At her third concert, in Ernst’s u t the Ni h « ert next Monday by Franz von 
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Vecsey in the presence of the composer. The other items 
Volkmann’s overture to “Richard 


f the program will be 
and Bruckner’s 


III,” Grieg’s “Old 


C minor symphony 


Norwegian Romance” 
nee 

removal on the part of the 
of the six having changed 
ye of the Concert Direktion 
that of Leonhardt at 6 Schel- 
Motz Strasse. Salter, 


Strasse 


general 
gencies, four 


Phe 


itzow 


new he 
Platz 

of Stern at 383 
at 24 Ranke 
nee”, 
> major ha 

his third, 


Serlin 


just been completed 
and will shortly be 


A new symphony in (¢ 

Jean Sibelius, this 

ed by Schlesinger, of 
nme 

rms its readers that the big German 

to imitate the example set them 


being 


ipsic paper inf 
emporiums and delight their 

cal treats. A Hamburg store 

concerts this winter with the 

d’Andrade, Dr. Felix Kraus 


» in the musical world 


nRe 


f nearly six months Vianna da 


has been 


José 
He 


and 


Berlin very shortly 
Portugal, Brazil Argentina, 
concerts in South America, 
edu 


He 


st May in 
than thirty-four 
1 1,1 


with a highly critical, musically well 


e him a rapturous reception 
Buenos Aires 


ene 


formed at 


certs in alone 
Hamburg to open a 
ription fo é quisition of the Joachim 


which are to be 


\ committee has leen 
busts of 
Schumann et up in the new 


ALEXANDER 


kal 


VIOLIN-VIRTUOSO 


Will instruct talented pupils at Berlin. 


and Cla 











appLty: BUREAU WOLFF 


Filotwelistrasse (No. 1) 
BERLIN, GERMANY 


HOWARD D. SALINS 


COMPOSER-—DIRECTOR- LECTURER 





sition, History of Music. 


Salins’ 


her of Theory, Compx 


1, Violinist, as 


Pea 


istant instructor in Mr. Studios. 


ler Str., 21, Berlin, 


FRITZ MASBACH 


Director Eichelberg Conservatory 


GIVES PRIVATE PIANO INSTRUCTION 
STUDIO: Berlin W., Ubland St. 39 


st SCHARRER 


three years conductor Berlin Philharmonic Orchestra, is 








for past 
ow free for orchestra engagements. 

\ limited number of talented pupils in conducting, 
composition will be received. 


BERLIN—Wilmersdort Rosberitzer Str. I 


NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG@ KAUN 


Op 12, No. 1, Faith ..... 

2 | Dancers. : 
She Is Not 
Fair to Out: | 
ward View.. 
“ a, I Have Done, 

Put By the | 


P. TSCHAIKOWSKY 
Op. 72 (LastWorks) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 
To introduce these 18 compositions by this oe Be] we will 


send the complete set (finest edition) upon r 
WM. A. KAUN MUSIC CO., “Wivaukee, Wis. 


interpretation 


and 





eo 
soc 
~~ - = 


oc. 


Musikhalle, where those of Hans von Bilow and Julius 
Stockhausen are already placed. 
ne 

Opera singers have been shaped from all sorts of ma- 
terials, carpenters, blacksmiths and even cabmen having 
found their way from their workshops and stables to the 
so the discovery of a new tenor in the 
although pleasing to report, 
can be hardly deemed sensational. The new addition to 
the tenor ranks is Karl Kroyer, a brother of the well 
known Munich University professor of musical literature, 
Dr. Theodor Kroyer, who, after passing his State medical 
examniation, took up his studies for the opera stage. Herr 
Kroyer will make his debut early in December in the 
Hoftheater as Steuermann in the “Fliegender Hollander’’ 
and as Max in the “Freischiitz.” 

zene - 

Although the threatened strike of the orchestra musicians 
of the Deutsches Landestheater, at Prague, really did take 
place, it lasted only three days in all, as Director Angelo 
Neumann was compelled to fall in with their demands or 
restrict himself to an “orchestra” consisting of piano only. 
The musical comedy “Das Waschermadl” was given two 
nights running to piano accompaniment only, and this state 
of affairs was naturally impossible for any length of time. 

nme 

William Rummel, the son of the celebrated pianist Franz 
Rummel and grandson of Morse, the inventor of the tele 
graph, formerly and who was at the 
head of the Washington College of Music last winter, 
has come to Berlin for a season’s work with Arthur Hart- 
who has a class of very promising violin pupils 
this winter, among them being young Wolsky, formerly 
a pupil of Schradieck; Else Rosenthor, a Sevcik pupil, and 
Miss Bauer, who studied with McGibeny at Indianapolis. 
Hartmann will give a second concert next Saturday, when 
he will play among other things Vieuxtemps’ D minor 
concerto, the “Chaconne,” and his own transcription of 
MacDowell’s “To a Wild Rose.” 

nee 

Paul Veron, the New York baritone, is at present sing- 
ing here at the Lortzing Opera. I recently heard him and 
was pleased to note that he has grown very much in his 
art during the last two years. His voice has improved in 
and quality, his pianissimo tones being specially 

The Lortzing Opera seems to be doing very well. 

nee” 

Beneta Conlin, a pupil of Frank LaForge and Frances 
McElwee, has gone to Vienna to complete her studies with 
Leschetizky. She recently gave an impromptu recital at 
Miss McElwee’s studio, playing works by Mozart, Schu- 
mann, LaForge, Leschetizky and MacDowell in a 
very creditable manner. Her technic is clean and crisp; 
she has a good touch and she plays with musical intelli- 


operatic stage, 


shape of a medical student, 


a pupil of Ysaye, 


mann, 


volume 
effective 


Chopin, 


gence. 
nme 

It is just seventy vears ago that Johann Nepomuk Hum- 
Weimar. Hummel filled an important role 
on the musical stage of his day. As a child of seven years 
he played for Mozart, who evinced a deep interest in him 
and who, for two years, supervised his studies, taking him 
In 1803 he was appointed 
of the orchestra of Esterhazy, 
for whom Haydn wrote his “Abschieds Symphonie.” He 
traveled quite extensively as a pianist and was the recipient 
the hands of the potentates of his 
was conductor of the Opera at Weimar for 
many and it was he who brought Paganini there. 
His granddaughters still live in Weimar, and among their 
most cherished souvenirs is a lock of Beethoven's hair 
which the immortal composer presented to Hummel 

zRe 

Mary the gifted young violinist of S 
has been studying of late with Henri Marteau at 
Geneva. Marteau expects great things of her. While in 
Switzerland last summer she had the good fortune to pro- 
Her father, H. B. Pas- 
in Berlin. 


mel died at 


into his own house in Vienna 


conductor private Prince 


of many honors at 


He 


years, 


day 


Pasmore, san Fran 


cisco, 


cure a splendid Guagliono violin 
is teaching at Stern's Conservatory, 
neRre*e 

Richard Burmeister has joined the forces of the Klind- 
worth-Scharwenka Conservatory This institute will soon 
move into its new quarters in the Luelzow Strasse. The 
new Bluethner Hall, which was built by Director Robit- 
schek, of the Klindworth-Scharwenka Conservatory, is a 
complete success and is already very popular among con- 
artists 


more, is now 


certizing 
neRre 

Godowsky’s first piano recital will occur at Beethoven 
Hall on November 14, when he will play Bach's prelude 
in E, Beethoven's sonata in E, Schubert-Liszt’s 
am Spinnrade,” “Der Wanderer”; Schu- 
elette,” Chopin's sonata, 
Liszt’s nocturne, in “Sonette del 


and fugue 
Gretchen and 
sharp minor; 


A sharp; 


mann’s “Nov in F 


in B minor; 





GLENN HAL. 


TEN OR 


Address Concert Direction Hermann Weolltft 
Flotwell Str. 1, Berlin, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 42, BERLIN, W. 


and ‘“‘Mazeppa,” and his own 
“Valse de Con- 


Petrarca,” in E; “Irrlichter” 
paraphrase of Glazounow-Blumenfeld’s- 
cert.” 


The concert of Sergei Kussewitzky at Beethoven Hall, 
next Tuesday, is being awaited with unique interest. The 
great artist will play a Mozart concerto, a sonata for 
contra-bass and viola d’amour (in which he will have the 
assistance of M. Henri Casadesus), Bruch’s “Kol Nidrei”’ 
and Bottesini’s “Somnambule” fantasy. 


nner . 
A large number of chamber music concerts will be 


heard in the immediate future, among them being con- 
certos by the Bohemian String Quartet, the Klingler Quar- 
tet, St. Petersburg Quartet, the Halir Quartet, the Nord 
Clench Quartet, by the Society of Ancient Instruments 
of Paris, by the Halir Trio, the Philharmonic Trio and the 
Russian Trio. 


Franz von Vecsey will give a concert with the Philhar 
monic Orchestra in the large hall of the Philharmonie on 
November 14. 


ze 
Conrad Ansorge, who concertizes with the Mozart Or- 


chestra in the Mozart Hall on Wednesday, will play four 
concertos, namely Brahms’ D minor, Beethoven's E flat, 
Schubert’s “Wanderer” fantasy and the Liszt A major. 
nee 
Emil Sauer’s second recital takes place at Beethoven 
Hall on October 31, when he will play among other items 
Chopin’s sonata in B flat, Schumann’s “Traumeswirren,” 
Liszt’s ‘““Gnomenreigen,” and ‘‘Arabesques” on the “Blue 
Danube” waltz themes, Schulz-Evler. 
ArtHurR M. 


by 
ABELL. 





Harmony on the High C's. 


At the hour THe Musica Courter goes to press, the 
steamship Oceanic was expected at this port, bearing among 
other passengers Caruso, Farrar, Kirkby-Lunn, Suzanne 


Adams, Scotti and Stracciari. 
GODOWSKY 


(ARONSON 22235 
KIRK TOWNS 


BARITONE 
Chief Assistant of Groxe Feacvason 
BERLIN, W. MUNCHNER 8ST. 


EDGAR 


STILLMAN-KELLEY 


COMPO6ER 
Tauenzien St., 19A’ Bertin, W. 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN w. 


Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 88, Portai |! BERLIN, W. 


* BARINOWA-MALNGREN 


PIANO INSTRUCTION 


“ Barinowa is a star of the first magnitude” — Tageblatt 
BERLIN W. ROSENHEIMER ST. 35 
lanl 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


ann SCHOOL OF yn 
Pupils received in the house 
In charge of MRS. POTTER 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by. Emil Sauer and leading Dresden musicians 
Dunning System « Improved Music S for beginners 
~- represented. Instructor in Ehrlich’s 1 of Music, 


Apply Nurnbergerstr, 4, Pt. r. DRESDEN 








Pianist and Instructor. For Bigh 
Years the Only Assistant to 




















STUDIO ADDRESS: 

















ice supervised. 
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THE MUSICAL COURIER 


7 
















Weymoutmu Srreer, W., } 

Lonpon, October 3 1907. } 

The season of ten weeks (sixty concerts) of the Prom 
enade Concerts, which has just closed, is of such im- 
portance that it is quite excusable to add a few more to 


the many words already given to these concerts during 


the past two months. Artistically, the season of 1907 had 


been the best of the whole thirteen seasons, and in respect 


to the number of people attending has far exceeded all 


other records, the hall—the big Queen’s Hall—being filled 
to its utmost capacity every evening, no matter what the 


rhat the same people crowded the hall on Wag 
to 


program. 


ner nights as on those devoted miscellaneous com 


positions and that the same audience was present even for 





two nights in the same week is, of course, highly improba 
ble, but the fact remains that there were the audiences, 
jrom first to last of ten weeks; and on Saturday last, 
when the final concert w ‘o be given in the evening, 
there was a crowd of people before the entrance to Queen's 
Hall as early as four o'clock in the afternoon, waiting for 
the chance of obtaining the few “standing room” tickets 
that were the only ones available, every seat in the hall 
having been sold days in advance 
Ree 
The Queen’s Hall Orchestra and Henry J. Wood have 
now been associated for a sufficient length of time to 


have become thoroughly 1 constant practice and 
constant association yielding results that have been promi 


difficult to find 


irmony, 


Tt 


nent in the past ten weeks. It would be 
a better series of performances than those that have just 
taken place, and the cost to the public has been such that 
all could avail themselves of the opportunity of listening 
tickets the 


concert about 9 cents, while tickets 


. 1 ~} 
price of each 


for 


for season made 


to the music 
single a perform 


ance were cents 
of the 
tickets here are 


“season” tickets, and the price is arranged for the benefit 


Is this not an example that some 


25 


orchestras America might follow? However, 


in 
not disposed of at auction; they are really 


of the musical public, well as on a paying basis for 


as 
the orchestra. 


nner 


Features of the Promenade season have been the 


rf Ti 


per 


formance | ethoven’s symphonies and piano concertos 


in chronological order, Mozart's concerto for three pianos 


trio for two oboes and cor Anglais 


Eighteen by British 
produced, five of them by men who were previously un 


and Beethoven's 


new works composers have been 


“Rhapsody” for orchestra, 
Barker, who is the 
and the 
and the 


Frederic Austin’s 
the violin concerto of F. C 
econd harpist of the stra; the English 
overture “For Valour,” by Havergal Brain 
ture “Shylock,” by Felix H. White. Of thess 


known, 
Spring” 
orche suite 
over 
works it is the 
reneral opinion that they were of greater interest than any 
Other 


com 
posers of British novelties were Frederic Delius, Sir Ed 
ward Elgar, Granville Bantock, Ethel Barns, Frank Bridge, 
the late Garnet Wolseley Cox, H. Walford Mar 
shall Hall, Hamilton Harty, Edward Roger Quil 
and Cyril Scott. Among the twelve 


series of works produced in other seasons 


Davies 


Isaacs, 
ter foreign novelties 


were the “Serenade” of Max Reger, three works by Sibelius 
(the overture “Karelia,” the “Dance Intermezzo” and a 
violin concerto), the “Symphonie Montagnarde,” by d’Indy ; 
the “Funeral March,” by Grieg, and an “Introduction and 
Allegro” for harp and orchestra by a young French com 
poser, Maurice Ravel. There have been 105 soloists, a fea 
ture being the frequent appearance as soloists of members 
of the orchestra. Of these soloists twenty were sopranos, 
eleven contraltos, nine tenors, thirteen basses, eleven vio 
linists and 


twenty-two And now the Queen’s 


Hall Orchestra, having ended its summer and autumn sea 


pianists 


son, begins the winter one with a series of concerts, all 
of attractive programs. 
nner 

London is to hear the recently discovered violin concerto 
No. 7, in D, by Mozart, at the Queen’s Hall Orchestra's 
symphony concert on November 16, when the violinist will 
be May Harrison, this being the first time that the concerto 
will be played in England 


The Hon. and Rev. E 


¥. 
Lyttleton, head master of Eton, 
in speaking at a demonstration of school singing in Queen’s 
Hall recently, said: “There is a great deal of evidence 
to show that the English nation is gifted with a surprising 
amount of musical taste,” and continuing, he related that 
many years ago he “was told by Joachim that when he 
was playing in Berlin he did not mind playing with such 
abandon that it not infrequently happened that the wood 
of the bow would strike against the strings of his violin 
But when he played in London, he dared not do it be 
cause the English ear was more sensitive than the Ger 


man ear!” 


RRR 





Photo by Perey Guttent Ma st 
THe Bropsky QuARTET, OF MANCHESTER 

Che second in memoriam Grieg concert last week offered 
“a program that was arranged by the composer himself, 
the players and singers also being of his selection. The 
Brodsky Quartet, of Manchester—Dr. Adolph Brodsky, 
Simon Speelman, C. Rawdon Briggs and Carl Fuchs 
played the string quartet in G minor in a really superb 


way, quite taking the audience by storm. Percy Grainger 
was the pianist, and Ellen Beck, chamber singer to the 
King of Denmark, the vocalist. Her singing of the eight 


Grieg songs was a delight to all who heard her 
nner 
Gertrude Peppercorn, who is giving her own recital at 
Aeolian Hall in December, will leave at the beginning of 
November for a tour throughout Holland, playing at twe 


symphony concerts in Amsterdam under the conductorship 
of Mengelberg. She will also give a recital there After 
that she is to appear in The Hague, Rotterdam, Haarlem, 


Utrecht, Leyden, Dordrecht, Kampen, Zwolle, Dewentet 
Leeuwarden, etc 
nRe 
J. M. Glover, the Mayor of Bexhill, contributes an arti 


cle to the Daily the subject of “Municipal 
Music,” in which he speaks of the new law that is to come 


into effect on Januar I, This 


Telegraph on 


1g08 law, which comes 


under the head of “The Public Health Amendment,” gives 


every municipality in this country the right to impose a 
} 


penny rate per annum tor “bands of music.” It also en 
titles every municipality to erect a pavilion, 1. ¢, a winte! 
garden or other enclosur n which this municipal or 


chestra may play, and also allows the closing in of at least 


one acre of public pleasure gT 






admission, or let t lessee or tenant for a like purpose 
Mr. Glover, who from much experience is qualified 
speak of musical matters, hopes that this will be the be 
ginning of a permanent municipal band in every town 


in the country, so that better music will be ard through 


out the land. Every town with its own orchestra, tl 
programs selected for their general excellence and not for 
their excessive dullness, is result devoutly to be ped 
tor 

RnRne 


At the Opera there have been pronounced successes dur 


ing the week. Madame Gay, who has heretofore only ap 
peared in London in the role of Carmen, last week 
essayed the part of Amneris, in “Aida,” a part in which 
she made as profound an impression as she did last year 
at her first appearance in “Carmen.’ 
nne 
Edith de Lis, the young American, who made her first 
appearance at Covent Garden last week as Tosca, is a 
native of Boston, where she studied singing at the New 
England Conservatory of Music and gained two « pera 
scholarships, After that she came to Europe to iinu 
her musical educatio1 nd by the advice of Mme. Schu 
mann-Heink, who gave her a letter of i ductior he 
went to see Cosima Wagner, who, after hearing the young 
lady sing, sent her Jean de Reszké, in Pari with 
whom she studied for x months. Her first appearance: 
in Opera was at Rome st year, in November, when she 
sang klsa Lohengrin Thes e went to Mi 
prepare a repertory, and later appeared a 
appearance at Covent Garden | t “ i 
for the young singer, who is now only twenty ( 
of age. She has a pure, fresh oprano voice, of be 
quality, and her dramatic intuition is remarkabl 
young a girl Chere w not a dissenting voice re 
the critics as to Mi t s no to tl I 
hant future that is opening for On Saturday « 
ng she sang the part of Nedda, in “Pag ci,” fo 
first time, her impersonation being a remarkable achieve 
ment She will be ird here ! ‘ ral ther ¢ be 
fore the close of season 
n ne 
\ young Australi inger wl een getting on ve 
‘ n this country ker I During the pa 
unn d aut n she w r with Kubelik, sing 
g at thirty-six concert H riticisms everywhere h 
een most favorable anc future w we i ‘ 
she has been a great student in her preparation { the 
profession of music and now is reaping the rew f 
her hard work 
nne 
For several weeks Bertram Shapleigh has been b wit 
the orchestration I ntat I orus 1 ¢ hest! 
Raven,” w i dg \ W ) 
given a first perform t tl ‘ t he 
t Bishop Auckland Dece 1 whi wil 
¢ sung at the Middlebor 1 M Festival Ay 
with a chor o! O voc Mr SI ipicig tr 
te Ramayana t e pertorme wice t t 
ymiphony concert n Bournen t 1 al 
North Staffordshire Orchestra at Hanley } Th 
English Song which ‘ rked ( ast 
ear, will heard ag » tl i it sev i mncerts 
with orchestral acx mpaniment if € ong hav been 
ng by leading ntr 8 l itones in London and 
he Province d it proof of their popularity with 
the public that they é I demand again thi 
eason 
mn ne 
The Lord Chief ] ) t tah 
it the hirst meetit I { tgor ‘ A 
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No 


le 1s president, at the Royal Academy of Music on 
ember 7, when Joseph Bennett will read a paper on “The 
umortal in Musi 
eRe 
The Kruse Quartet has begun an interesting series of 
mber concerts, the first one taking place last Saturday 
fternoon, when Sir Charles Stanford's new quartet was 
played. The program also included Beethoven's quartet 
Miss Hess assisted 
ed 
I recital last week, Harold Bauer began his pro 
gram with MacDowell’s sonata in G minor. Schumann's 
Fantasiestticke,” and piece entitled “Lementevole,” by 
Bach, arranged by Mr. Bauer, were other interesting num 
r The hal! was filled with an enthusiastic audience 
nner 
\t the Chappell Ballad concert last Saturday afternoon 
there was a program of great length, thirty-one number 
having been arranged, and the numerous encores bringing 
t well up into the forties. Some of the singers who ap 


peared were new to the Ballad audiences, but judging from 
the really enthusiastic applause and the frequent recalls 
will be often heard in the future. Madame Lunn 
ndisposed, so her place was taken by Gertrude Lons 

é Herbert Witherspoon made his first appearance in 
concerts, singing “The Two Grenadiers,” and after 

vard a little song by Gena Branscombe, as well as “Danny 
Deeve Mischa Elman was al new to Ballad attend 
ts, and Johanne Stockmarr appeared for the first time 

\ illy fine success was that of Alice Baxter, her sing 
ing of “Love’s Echo,” by Ernest Newton, being an ex 
ent piece of worl There w a new song by Dorothy 

I “Rose in the Bud,” that will undoubtedly be heard 
t only at these concert but also in private 
Dalton Baker sang “The Green Hills of Ireland,” another 
new song, in a way that brought him much applause, re 
ind encore, for the audiences at the Ballads are 

per tent in hearing more than half the program repeated, 
of things that does not appeal to the musically 

ed. Three or four recalls ought to be sufficient, and 
nnouncement that “three recalls are equal to an en 
hould ve settled the matter but it did not. There 

new song y Florence Aylward, “O, Moon 

t, Deep and Tender Madame d'Hardelot accompanied 
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Adela Golding in “T 
little 


Think,” 


and Miss Foster accompanied 


her dainty 


song 

zee, 
Mr Asche have 
Viaje 


the 


His 
lor 


of 
vening, 24, 
iid of the Poor Children’s 
contributed 
and the preliminary list 
of Mme. Nevada, Edith 


Clegg, Mr. and 


Tree and Oscar the se 


ty’s T 


given 


heater for November 


Sunday rt 


Playgoers’ Club concert in 


Pantomime Fund. Instrumental music will be 


by the Symphony Orchestra, 
includes the 
Natalia Mario, 


Meux 


new 


of vocalists names 


Kirkwood, Edith Davies 
| homas 
a 
the of dinner 
afternoon from 1:10 to 
1890 Walter 
music for the 
the 


being 


The fir concert of eighteenth season 


hour concerts 
These 
and provide an 
and we 


neighborhood of the ¢ 


was given yesterday 


1:55 concerts were started in by 


class 
their 
the only 


Hazell, hour of high 


working men men who earn living in 


remple, charge 


ity 


2 cents for the program 
nre 
the 


next 


At 


certs, 


the first concert of Jarns-Phillips chamber con 
for vio 
Barns will be played for the first 
by Taylor, Cyril Scott 
included in the 
nere 
probable that Edith J. Miller will give two recitals 
The is to take 
there is to 
fine 
the 


spring of 


which takes place week, a new suite 


Ethel 


songs 


lin and piano hy 
while Coleridge 


Dora 


time, mew 


and Bright will be program 
It i 
this 


20, 


autumn first 


and 


one place on November 


much interest hear this young Cana 
this country, 
time, a of her 
in the then 
© occupied that it was difficult to arrange 


f the 


dian, who has made such a success in 


and short a last recital 


that 


im so own 


she gave was 1906. Since her 


time has been 


an tside o 


appearance 90 large concerts at which she 
ing 
2nre 

Miss Kaschperow was handicapped at her concert by 
the inability of Gerardy to appear, through a slight acci- 
dent, that of of its 
features. Miss Kaschperow was a pupil of Anton Rubin- 
of 
again 


the 


so her program was shorn some 


tein and her playing showed the influence such a fine 


She will 


conditions, 


under 
last 


master. probably be heard more 


favorable for it just at 


that Mr 


was moment 


Gerardy was incapacitated. 
nue 
\t last week, Darbishire 


issisted by Evelyn Suart, pianist, when they played Brahms’ 


his recital Jones, cellist, was 


sonata, Op. 38, and Grieg’s sonata, op. 36 
meme 
\ pupil of Madame Marchesi, a young mezzo soprano, 


Nina Gordon, appeared at a recital last week, showing the 


result of the excellent training she has received The 
Hambourg String Quartet gave the first of their series 
of concerts last Wednesday. A violin and vocal recital 
last week, was that of Sefior Gomez and Seftor Ronze- 





valle. The Twelve o’Clocks commenced their third season 
last Thursday, Aeolian Hall being very full on that occa- 
The Broadwood concerts opened last week, with 
Herbert Witherspoon as vocalist. Bruno Mudellini, pian 
ist, from Bologna, gave a recital last week. 


nere 

Other concerts were: A vocal and cello recital by Marie 
Stark and Jean Schwiller; Constan¢e, Ruth and Christabe! 
Baxendale, respectively contralto, reciter and violinist, as 
sisted by Harry.Dearth; Madame Szumowska, in a second 
recital, at which she played the “Harmonious Blacksmith” 
variations, Mozart’s sonata in A, Daquin’s “Le Coucou,” 
and Rameau’s “La Poule,” as well as a Chopin group, and 
pieces by Liszt, Paderewski and Sgambati; Elsie de Bohun, 
vocalist, in her own recital; Madame Crossley and Harold 
Sauer, at Albert Hall; Johanne Stockmarr and Ellen Beck, 
at Steinway Hall, in a program arranged for these ladies 


310n 


by Grieg, whose interpretation of his works he specially 
admired; violin and dramatic recital by Nellie Pedlow and 
Carrie Haase, the former a pupil of Sevcik. 

A. T. Kine 





Utica Greets Rosa Linde. 


Rosa Linde, the contralto, opened her season in Utica, 
N. Y. The singer was greeted by a fine audience at the 
New Century Auditorium. The following extracts are 
from a criticism in the Utica Observer of October 29: 
all the qualifications necessary 
her 


Madame Linde’s beautiful voice has 


to make it a delight to the ear. Her enunciation is perfect, 


tones are sweet and full, her rendition sympathetic and easy and 
she sings low C as easily as high C, having a range of three oc 
taves. She appeared in Utica for the first time last even 


hoped that Uticans may have the pleas 
of hearing her again. Her repertory contains a number of se- 
French, Italian and German, of which were 
evening's “Ave Maria” “Maiden’s Song” 
particularly enjoyable, though it would be hard to the 
a joy 


ing and it is greatly to be 
ure 
lections in 
last 


some 
the 


on 


program. and 


were select 


best, for with Madame Linde’s superb voice, all songs become 


Mrs. Robert N. Lister's Dieses. 

Mrs. Robert N. Lister, soprano, in coaching with Madame 
has extended her repertory to several 
including “Faust,” “Aida” and “Der Freischitz” ; 
French, Italian oratorios 
Her Springfield and Providence recitals were 
and artistically. Mrs. Lister will be 

recital and a concert production of 


von Feilitzsch, 
operas, 
old and 
English 


suecessful 


modern and modern 
socially 
toston 


later 


heard in in 


“Faust” in the season. 
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arrival of thi letter \ will have received 
t Max Reg rchestral 
by Jo 


mposition 


Before the 
a cablegram indicating varia 


Adam Hiller, 
Nikisch 


tious and fugue, op. 100, on a theme 


has proved to be an extraordinary <« 


is Just giving the work in the Gewandhaus, October 23 and 
24, following the very first performance by Fritz Stein- 
bach at Cologne, October 15. The Reger composition con 
sists of the theme, ten variations and a fugu require 
thirty-five minutes in performance The general charac 
ter of the work is so distinguished as to leave absolutely 
no room for doubt a its valuc he theme has the 
nature of one of the old fashioned neces, probably the 


Cracovienne, or one of the forms of polka Che earlier 
variations are liberally supplied with rhythms to give de 
n ided folk character, b it W he rever sustained or compara 


tively rhythmless episodes occur, thes« in the dis- 


tinguished manner in which ne is now 


composing. 
work musician 


Che 


passages 


In a requiring 


must discover episode part 


weakest part of this work 


of the later variations, where the mus mk ige, though 
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beautiful, is slightly nearer the “modern conventional.” Reinecke _Rege and the half century elapsed since 
Ihe one place where Reger becomes very great Schumann's decth will not cover Miss Culp sang her 
I n th tugue. which requires about eight minutes elections superbly howing a ne gam over her last 
It should never be forgotten that Reger would remain a ars work h vou 
genius tor rhytl henever everything else should fail = 9 
His rhythmic gift is equally discernible when he com Lhe first cl \ x at the Gewandhaus, 
pos W lay that he ts able to bring un ‘ 1 I quartet, op. 905 
) ty pie accompaniment ny om tf { cg rd el und < 
his songs Lhe the t this orchestral fugue, when pre be t post ) 1 Leonid 
sented in the inconceivably characteristic manner in which Kreutzer and Jul Klengel at haly 
Nikisch read it, is ficient to bring conviction in the first With the except t his playing last year the Brahms 
two measures Reg as then proceeded to develop his double concerto w Kleng« " been hea 
theme so thickly ave the lines not clearly drawn, good ady ge f " Gewandl 
later in ent, but it is a jolly cauldron that is Quart c Edgar Wollgandt, Josef B 
boiling, ust few pages clear up into a working Carl H ! i Kleng: Their playing fu 
that is nent That is the only description t verve, and tl semble is conti y improving under 
tor it idy routine concert was strongly attended and fine 
At this writing only public rehearsal has been played pre 
Reger was present, sitting high up the director's box zn RrR, 
farther end of hall Ihe audience showed lib The Beetl rt ilready mention was heard 
ral recogmition ind wanted Reg I ! the Kaufhau The Flon 
Nikisch waved Ins baton at the composer, but tle r Qua x ts program with the Mozart 
al is high nd would not come « nting quart B flat major, and followed with th 
a t E1 Cha ihnished quartet and tl 
The full order of the progran ! cceasion showed f M Reg irtet 74. The playing 
Reinecke overture to Calder Dame Kobold,” an iS ac g ' tail, possibly ex 
ria by d’Astorga and an arioso by Handel, sung by Julia g ( ne iter But the 
Mertens Culp; the Reger variations, op. 100; the Brahms | Gew tha men are dra 
ongs with piano, “Nachtigall, Vor dem Fenster Im ar I t { this grea 
mer leiser wird mein Schlummet Salome, Madchen w N t ss the Fl 
fluch”; the Schumann second symphony in C major ey ‘ yg we » and i 
This Reinecke overture : ‘ listingu rt ‘ time V} 
ime compose! Manfred” overtur I y were brougl 9 ' burs Bures 
lite and agreeable mu With Rei ' ‘ | which has had | ‘ r r t 
i Schumann follower vith Bral ™ i Bohe Qua ' ‘ ut 
rite child; with Reger twhile Schumant mre 
pl nd with the Schumann second symphony il Susanne De W } g clude 
splendid life under the Nikisch playing, this progr g p trot ( tch, A ian, He 
borrow any amount of mot ’ Schumann celebrati t y J t, L. Dolegwa-Kar 
long jump f Weingartne children ongs by Mozart, 


But it must be remembered that there ts 
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Reinecke, Grieg, Hildach and 


from the German folk 


my t, found all the meaning that the accompani- 


mtained Frau Dess« 
among the 


these 


nt , 1 niy 


i place very agreeable 


songs Ol the people 
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At a concert given in Leipsic-Entritzsch by 

Barnet | the 


i t Central 


the 
cht 
Theater, 
ick played the 


the 


and the 

Paganini 
Danish 
ry large 


uccessful 


iza by Carl 
repertory 
giving 
Hans 


concert in 


years under 


hich he graduated last spring in 
ihms concerto 

Ree 
ind contralto sisters, Kate 
and solo 
Sch 
\ Mozart 


ato, were 


Berlin, sang duet songs, 
of 


a Weber com 


t Oskar ibert, 
and 
blig included 
Nachtl 

An 


he ard 


Hugo Kaun’s 
W Ait 


iges Wandern, 
lbach,” Heimweg” 
re ufficient to establi 


sh the com 


in the field Each one is com 
and the 


Brahms 


file 
mellifluousne of 


ity to the text, 


this concert have 
lent 

a a A 

ert {f Berlin 
Cheater 
nd fugue 
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Debussy, 
rhe 


played pian 
early « 
onata, played last 


t better for her than the 


Schumann fan 
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Edmund von Strauss, be- 
3runo Hinze-Reinhold, 


yir seems certainly 
artists who 


male 
choruses sang material 
young 
“Nel cor 
Nilsen 
and has 
Den 
Sitt at the 
a 


and Maria 
and had 
Serlin ; 


Among 


and 
any of the 


piano 
The 


uperb voices 


, played her annual Leipsic 
Schumann 
from d’Albert’s son- 
Liszt, 


verything well, 


taisie. 
music, 


The d’Albert introduction and fugue may be good 
but it did not show a definite aim nor reach any 
certain station on this occasion. The listener could only 
wonder where it was at. In January, Miss Eussert and 
her pianist sister will play a duet program in Berlin, when 
only new compositions, principally for four hands, will be 
presented, 


cellist Emil Robert Hansen, of the Gewandhaus, played 
the Beethoven B flat major trio, op. 97. Their entire play- 
ing was pervaded by fine depth of feeling and beautiful 
tonal results with all of the instruments. The Gagliano 
violin played by Hamann was one of indescribable tonal 
beauty yet carrying capacity. Gagliano seems to have been 
another of the makers who was entitled to the advertising. 
nee 

Publisher Daniel Rahter is in England for a six weeks’ 
stay. He went by way of Paris, where it was one of his 
errands to present the National Conservatory with the 
complete output of compositions by Peter Tschaikowsky. 
All of these works are published by the Rahter house, 


Rene 


Soprano Melanie Biller, of Leipsic, gave a recital 
wherein she presented four songs by Brahms, six by Peter 
Cornelius, in addition to five folk songs. 
has 


Zscherneck, also of Leipsic, played the W. F. 


The young singer 
The pianist Georg 
Bach-Stradal 


merits on interpretative grounds. 


\ minor fantaisie and fugue and the Liszt “Danté’ sonata, which has the authorized editions. 

wherein he was absolute master of his piano, the contents Eucene E. Simpson. 
of the composition and his audience. The interpretation ——_--—__ — 

was as clear as a steel engraving. This young artist is be- Paul Dufault’s Engagements. 

coming widely known through numerous appearances in : 

Max Keger’s compositions, both in solo and with the com Paul Dufault, the tenor, gave twenty-five concerts at 


prominent summer resorts in Canada and along the St 


poser at tour hands. Zscherneck has been for seven years H . 
with Teichmiiller at the Conservatory, and notwithstand- Lawrence River during the past summer is coming season 


promises well, some of his bookings being as follows: 


November 13, Flushing; November 25, Central Falls, R. I.; 


ing his public work, he still goes regularly to the Conserva 


tory for his lessons with Teichmiller. ; : 
nur then follow Paterson, New Brunswick and Elizabeth, N. J 
While on this line it may be as well remarked that In December be will sing with the People's Symphony Or 


under Arens, Later on he will be heard in Wash- 
ington, Philadelphia, Kingston and smaller cities. He has 
reopened his studio at 339 West Twenty-third 
street, New York City, and here he teaches singing to a 
goodly class of aspiring singers, making a specialty of 
Mr. Dufault is an acknowl 
edged authority in this, his French descent making him 
master of the He 


Ceichmiuller is a great, practical master of interpretation, chestra, 
for his pupils get the Liszt, Saint-Saéns G minor, Grieg, 
all of the Reger piano work, and practically any other of 
the off 
nothing of the composer’s intent in doubt. A young Mr. 
Biisst, of Australia, interpretation of 
the Saint-Saéns G minor concerto in the Conservatory last 


former 


concertos their hands in a manner that leaves 


French diction and repertory. 


gave a sensational 





year while under the Teichmiuller steering - language. is planning to give 2 re 
; RRR cital at Mendelssohn Hall. 

[he song recital by the Leipsic mezzo-soprano Frieda 
Hollstein brought five songs by Schubert, the Gypsy songs Kate Waldo in Scotch Recital. 
by Brahms and others by Weingartner, Arnold Mendels- Kate Waldo, one of the William Nelson Burritt pupils, 
sohn and Heinrich van Eyken. The artist has a medium gave an evening of Scotch songs at the Burritt studios 
voice in a very good state of training, but does not show a fortnight ago, which was much enjoyed by an audience 


decided talent as a concert singer. The Hamann Piano that entirely filled the studios. She has a voice of much 
frio, comprising pianist Dr. Gotthold Henning, second capacity of expression, utilizing that capacity intelli 
concertmaster oo Hamann, of the Gewandhaus, and gently, and —_ with authority. 
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E 
D 
:* LOCKHAR ; 
N St. ’ Bidg. 1133 way 
Eastern Manager: HENRY WOLFSOUGN, 181 East 17th Street, New York City 
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KELLEY COLE ===: 
MARY LANSING @222= 
BapHO 
CEG E™ A TNT INT INT Ge BARITONE 
HMENSEL JONES, 542 Ft Ave 
VICTOR HARRIS 

TEACHER OF SINGIN 











ia all its branches, from the radiments of tone f 
to the highest finish aad Completion of Public : = 





Among the many who have studied with him are: Mrs. Beabars C. Ford, Mrs. Marris Black, 
Miss Martha Miner, Miss Ethel Crane, Miss ~— —- Mrs. De Wolf H _ Mrs. 
ot Wyman, Miss Anna Bussert, Mrs. Marian V za. M Bertha Harmon Mrs. 

atharine Heath Mise Ethel Little, Miss Mabel Strock, ine May P. Mitchell, Miss Louise 
Mundell, Miss Edyth Lott, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 
Cowles, Mr. Frank C aR, Edward Barrow, M rederick Martin, Mr.'Wm. G. Stew- 
art and Mr. Glenn Hall. 








Studio: THE ALPINE, 55 West 33d St., NEW YORK CITY. 


Telephone : 6120-38th 











Schreeder- ak 4. Seache 
hausen. 


Concerts, Oratorios, Recitals 





Exclusive Managers: 
HAENSEL & JONES 
254 Pitth Avenue, New York 


LACHMUND CONSERVATORY 


i182 West 85th Street, New York 


Large Faculty. All Branches. 


“Liszt's Methods and Traditional Interpretations” 


Distinctive feature for professionals and advanced 
Lachmund (three years a pup!l of List). 











pianists by Carl V. 


FAREWELL TOUR OF 


yLMOM DE PACHMANN 


The World Renowned Pianist 
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Miranjy October 23, 1907 


with) Mascagni’s “Le 





“Hamlet” continues to alternate 


Maschere.” Both these operas are not very interesting, 
the first because of Mascagni’s intent to revive |l’opera 
buffa. The works lacks verve and real comicita, both 
libretto and music not being amusing in the least. All! the 
situations are forced, hence the coldness of the public 
Mascagni personally is always tendered an ovation at his 
appearances. “Hamlet,” with Vita Ruffo in the title part 
was, notwithstanding Hamlet’s efforts, a chilling perform- 
ance. Vita Ruffo has some fine high notes, but he has 
certainly not penetrated the meaning of the part and on 
the whole his singing lacks finish. Ophelia (Miss Gren 
ville, an American) was beautiful to behold rhe others 


were fair. The orchestra also seemed not to be at its best 
For Thursday, the 25th, we are promised Mascagni’s 
‘Amica,” himself conducting. Many artists complain that 
the part of Amica is so excruciatingly high and screechy 
Mascagni answers, “I wrote it for French voices,” and 
it is to be remiembered that its first performance was at 
Monte Carlo some two years ago 
Rar 
Leoncavallo has written a letter to Emma Carelli, the 
successful Zaza, that he wishes her to create the soprano 


parts in “Camicia Rossa” and “Maja.” He is enthusiastic 
over Colautte’s libretto ‘The book,” he says, “is one of 
the most beautiful things I have ever read, and the 
dramatic situations are simply marvelous.”” He says also 
that he feels that the music he has written to the subject 
is absolutely worthy of it! 

nee 


appeared in Rome 


He 


A new musical paper entitled Musica, 


the 22d, and the first article is by Leoncavallo 


on 


RIDER- 











AZZ=700| 





wishes, through this paper, to further the future of Italian 


musical art. 
RRR 
\t the conservatory here, great preparations are going 
on for the announced centenary festivities, which take 


place very soon 
RRR 
In Rome the seasor at the Quirino is coming to an end 
The last operas given there were “Faust” and “Pescatori 
li Perle,” by Bizet, both operas obtaining an enthusiastic 
success 
mnRR 


has really 
that 
and cut short 


friends that he 
“Marie Antoinette” 
hbrettist, 


Puccini has confided to some 


given up the idea of composing 


1¢ has had a row with Illica, the 


all transactions 


nue 
Mascheroni’s “La Perugina,” bought by Ricordi, will be 
given either at La Scala or San Carlo in Naples this 
carneval. The subject of the new opera is laid in Perugia 
in 1393 
ne = 
Mile. Boninsegna, who in Rome created the part of 
Rosaura in “Le Maschera,” is in Milan and has taken up 
the part of the Lirico 
mre 
Che utumnal season at the important Comunale of 
Bologna opens on the 25th with “Tristan and Isolde.’ 
* z 
loscanini, the famous leader of the Scala orchestra, ha 
finally consented to go to South America for some appear 
ances. 
nee 
The impresa of La Scala ts trying to get Strauss’ new 
opera, “Electra.” 
mRpeRe 
Tito Ricordi, when spoken t t his Venetian Bay 
euth, ge quit ut of sorts, as |} sivs such a thing 
cannot exist and that there but one Bayreuth. What 
we shall have will be essentially Ital music, from the 
most ancient t t dern, operatic and sacred 
rFre 
\ new “Faust” has seen the ght and Tito Ricordi 
is very much interested in the new opera and in the young 
composer, who happens to be a German, residing for many 
years in Italy His name truggmann Ricordi has 
also bought Zandonai's “Cricket on the Hearth,” and Al 
fano's “Prince Zilah.” 
| an a 
Giordano and Franchetti are giving the finishing touches 


KELSE' 


to a comic opera, to be given next spring, entitled “Giore 
e Pompei” (“Jupiter and Pompeii”). 
neue 
A young composer, who hails from Athens, Greece, ha 
written an opera; “Carmela He is only fifteen years old 


and Mascagni has proclaimed him a genius 
nee 
Puccini is hard at work with his new librettist, Cark 
Zangarini, on a new opera, which is not the so mucl 
talked about “Girl from the Golden West 
i 
A controversy has arisen betw n ( nt mi and Pac 
chierotté, who have written a melodrama, “Ejidelberga 
Mia” (“Heidelberg, Mein Heidelberg and Gi rd 1 
and Colantti, who have written “Marcella,” which i 
shortly to be given at the Lirico her The first named 
Say that “Marcella” is taken from the same 
they insist on giving their melodrama first 
nrRre 
Miss Bussert, Miss Fox and others have left Mila t 


engagements at Venice, Mantora, et« 
RRR 

Giovanni Castellano’s American puy Rita Margher 
(Marguerite Cain), is most successful in all her engag 
ments. She is now singing S y Legrand How 
land, at Novara, after which she will neg that and 
other important operas in Turin. Nina Ardoni (Russias 
soprano) and Sigismund Zavroschi (Polish basso) are 
two other pupils who do Castellano’s school honor All 
these pupils made their debuts June u " Ave 
continued to sing publicly ever ce—being always 


gaged 


More American Compositions Were Played. 


Kemper Law } 
( N 0) N i 
lo The Musical ¢ 
I notice in a re t Cue \ AL ¢ RIES 
st of compositi ns of American Pose t t were give! 
1 public hearing in various cit I not hat Madan 
Werthner sang a group of MacDowell’s g t the meet 
ing of the Oline Mu | ] \ i | 
read that John van ¢ 1 , 
by the same compos nm that t undersigned playe 
the “Keltic” sonata, | our greatest America np 
If not too late, woul Th | tw | { | 
to your list Poi Werrunt 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East i7th Street, New York 





HERMANN 0. C. KORTHEUER, Pianist 


Recitais and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 


MATJA 





NIESSEN-STONE 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Address: 236 West 74th Street 





DR. FRANKLIN LAWSON |avcests 


Eminent American Tenor 
Maeas—Buins: R. E. JOHNSTON 


St. James Balldiag, Broadway and 26th Sirect, NEW YORK CITY 
Telephone : 666 Madison Square 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 





Teacher of Bi DUFFIELD, Coloratura Soprano, Sousa’s 
Hend, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE,: Dramatic Soprano, Metropolitan Grand Opera Co., Italian 


Grand Opera, Italy; BESSIE ABOTT. Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; Cc MMER, oloratura 
Soprano, National Grand Opera Co.; MARIE LOUIS® GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; R 

HYDE. Mezzo Soprano; MINNIE MINCK, Soprano 


WOLF, ‘Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 


terian Church): ASSUNTA DE ROSA, Coloratura Soprano; and 
many others. 
Studio, 136 Fifth Avenue. Residence, Prince George Hotel, New York 





SCAR SAENGER 


TEACHER OF SINGING 
contralto, th Genetes 
Touches of Rime. Saccentre e Jacoby. a ito, the 
Grend Opera Co.; Allen C. Hinchiey, basse, Courted G1 Grand 
« 





pera Co.; Mme. Sara Anderson, soprano, Grand Opera, Austra 
ia; Mme. eens de Pasquali, soprano, Grand Opera, Italy; Leon 
Beavis, Germany; Joseph Baern- 


oe Royal ly SF louse, 


Opera, Germany; Kathleen Howard, con- 
tralto, Grand Sper eo Beers Metz, rmany; Elizabeth D. Leonard, con- 


Bowman-Estey, contralto; Hildegard Hoffmann-Huss, 
~~ Marshall, soprano; Alice Merritt-Cochran, soprano; 
Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bila 
a ; Laura L. Combs, soprano; Millie Pottgieser, con- 
we Kathleen Hanford, contralto; Joha You tenor; Gesege 
y, tenor; tone: He “yy ee Walden cy. baritone ; 

enri 


yers, basso. 
Irvin tre Studio: 61 East 64th Street, New York 
wil eons Teaching September 23rd 


AUGUSTA 


STEINWAY PIANO STEINWAY PIANO USED 


COTTLOW 


Soloist with all the priacipal Orchestras 
and Organizations 
Adéress Mre. M. COTTLOW 
81 West 1034 Street, New York City 





HENRI ERN 


Renowned Swiss Violinist 


AND- 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 


THE COLLEGE OF lUSIC OF CINCINNATI 


Announces the engagement of 


JOSEPH O’MEARA 
(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elecution 
4TH. 


me Oy Jay tie scrlled tn thei ae Po Tae, Mnhowet, wad NOT conducted for prott; 
thus affor y of teachers une t a m A ificate or dipl ; 
of Music of mnati is an “open sesame” a good position. Fm ’ ate or diploma from the College 


THE COLLEGE OF poopedling OF CINCINNATI, Elm Street, Adj. [lusic Hall, Cincinnati, Ohio 











artist of the purest water.”—London Violin Times. 


special recommendation.” —Illustrated Vienna Extrablatt. 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARE KLEIN 


AUGUST WILHELM writes: 
* You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet 1 have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 





‘Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park West, New York 
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Mus 
RGERSTR 
Ls ¥, October 


Alfred 
Beauties of 


season was Grun 


old 


rp rat 
m Fogaras” ( 
given before a out house and 


re he 


enthusiasm, 


general public received the 
it being a combination of 
that is 


and 


pera, and containing much 


popular eat Full of humorous 
real 
Artistically 
crit 


it 1s, however, empty of wit, at 


vidently makes no attempt 


rsally condemned as beneath 


critics admit true worth only in 


Fogarasch, is a 
time of King 


let Fogaras, of 
and the play is set im the 


whose appearance was ravishing ; 


character of 
skill while singing 


Scheidemantel, and 


ide beauty in the goose 


with 


weese 


great 


Von der Osten, Chavanne, 


Sembach, took the leading roles Grun 
here 
m the Palmengarten 
eRe 

new 


Elsa 


late engagement) 


concert and 1 soo to give 


lately engaged, ap 
Falken, 
off the 


her high 


oprano 
Frau von how 

carried 

tinguishing herself by 
therwis« 

rPF PF 


ting since then is 


ippearance 
Frau Bohm 


vealed at 


operatic ul van 


ast ason re omice 


ind who | just made her 


)f great personal beauty, as well as 


exquisite voice, well trained by Dr 





Uw i. 


SOUSA AND HIS BAND 
Novem ber, 1907 
Tho. 14 Topeka, Kas ¥. & BE. Auditoriom 
fri. 1) Atchison, Kas, Eve Atchison Theatre 
{6 Lincoln, Net ¥. GE. Oliver Theatre 
{) Omaha, Neb MAE Auditorium 
\ Des Moines, M. 4 f. duditoriom 
{9 lowa Falls, |, Mat, Metropolitan 0. House 
19 Mason City, |a Eve Wilson Theatre 
Wed. 20 New Ulm, Winn, Mat Turner Theatre 
ee Wed, 20 Faribault, Vino ve Faribaglt Theatre 
NEW YORK HIPPODROME, Sunday, Dee. 15th 
General Offices Astor Court Gidg., Mew York City 


Mine. von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Multord, Kathicen 
Howard, Katharine N. Fique, Frances Travers, Adah Benz- 
ing. Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton 
Suean Brooke, Helene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
201 Wee S7th brett: New York 


MARIE HERITES 


Great Bohemian Violisist, Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Commanications to R. E. JOHNSTON 
Telephone ; 666 Madison Square. St. James Building, Broadway and 2éth St., N.Y. City 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
"Phone, 7039 Riverside WEW YORK 


FERDI NAND SCHAEFER 


EACHER OF VIOLIN 
outudial Philharmonic Orchestra 
Studio: 626 North Meridian St., Indianapolis 




















not the least 
as her dis- 
ante 
She 
and recalled 
Nast, as 
laurels, 


endowments, of which 


Miller, 


are her 


her natural 


great mobility and plasticity, as well 
birth breeding and general 


brilliant 


tinction of good and 


cedents, seem to destme her for a career. 


scene 
Frau 


was applauded repeatedly on the open 
able 


in for a large share of the 


frequently \ more support than 


\ennchen, who came 
Sembach proved an excellent 


Taken all in 


one could not have desired 
Max. He is a 
all, Der 
Dresden Opera. 
Lhe symphony 
the 


of decided promise. 
Freischutz” is a “Weister 
neue 


(series A), 


tenor 
Leistung” of our 


the first of this 


Grieg as 


concerts 
“Peer Gynt” suite of a com- 
performance Our: Gerard Schjelderup is, 
spoken of here and elsewhere as the coming 
this Joachim’s 
to a comedy of Gozzi was also put on the pro- 
Neither the have 
the violinist the indispensable 


composer 


season, gave 
memorative 
by the way, 
successor of great Norwegian composer. 
overture 
muses seem to 
“divine spark” 


symphony 


gram the critics nor 


acce »rded to 
Beethoven's C and 


Hamlet” 


as a major 


[schaikowsky’s 


tormed. 


were the other numbers per- 


ere 


rhe of the was that of the wunder- 
kind Johanna 
childhood large 
indisputable pianistic genius does all honor to her teacher, 
Professor Roth. As, however, not even a pedagogic genius 
impart the it might 
an aid to development of her 
if she with the muses in secret for a while, 
and seek their gracious patronage for her art. Otherwise, 
the technical skill and repose, of 
musical unfailing with an 


first concert season 
fairly emerged from 


This 


lamm—now, however, 


before a and select audience. 


“divine spark,” 
interpretative powers 


can above mentioned 
prove 
could commune 
child is a marvel of 
understanding and 
extraordinarily — brilliant 
With such talent and such teaching both teacher and pupil 
merit the highest recognition. 
nre 
Fritz Kreisler gave a concert on October 10. 


had a 
they 


memory, 


future, under right conditions. 


Those who 


were present rare opportunity of hearing classics, 
performed in a manner 
the Paganini selection 
has his equal before the 
force 


the 


beautiful as are neglected, 


that is not heard every day. In 


Kreisler proved that he hardly 
tour de 


fact, all 


public today in certain respects; a veritable 


it was as regards flageolet playing, and, in 


forms of violin technic 
RRR 

Roth, Sekles, 
songs as original as they 
a book of of the 
literary monuments of the 
that the 
the sixth 


much, if 


At the salon of Bertrand Bernhard from 
Frankfort, gave a 
“Aus dem Schi-King,” 


impor.ant 


cycle of are 


novel songs, one 


oldest and most 


showing incidentally feeling and emo 


the folk in 


Confucius, pretty 


Chinese, 


China, in century before 
quite, the same as 
Sekles makes no 


but adapts the 


tions of 


were not 


they are today among civilized people 


attempt, of course, to write Chinese music, 
in his own genial and character 
Sekles is the 


most prominent events 


music of modern Europe, 


istic style, to the ancient text composer 


was one of the 
Fest last summer 


has celebrated the 


“Serenade” 
lon-Kunstler 


whose 
of the 


Fraulein Haenisch jubilee of the 


tieth anniversary of her first appearance on the stage as 
a singer, in the Rostock Stadt Theater. 
FE. Porrer Frissevi 


Grieg Recitals in Arkadelphia, Ark. 


Who knows anything about Arkadelphia, Ark.? No 
matter what the self satisfied musicians think of this re 
town, it has its artistic atmosphere. At Ouachita 
Conservatory, in Arkadelphia, Henry Doughty 
and Edwin Clair Tovey, baritone, presented the 
following program of works by the late Edvard Grieg, on 
October 30: 


mote 
Tov ey. 


pianist, 


Sonata, op. 7. 
Norwegian Dance, op. 35, No. 2. 
Humoreske, op. 60, No. 1. 
I Love Thee. 
Norwegian Bridal Procession Passing By, op. 19, No. 2. 
Ballade in G minor, op. 24 (in the form of Variations ef a Nor 
wegian Melody). 
Margarethlein, op. 60, No. 1. 
Im Kahne, op. 60, No. 3. 
Zur Johannisnacht, op, 60, No. 5. 
Eleven Lyric Pieces— 
Arietta, op. 12, No. 1. 
Remembrances of the Arietta, cp. 
Solitary Wanderer, op. 42, No 
Little Bird and the Frog, op 
To the Spring, op. 43, No. 6. 
Melody, op. 47, No. 3 
Shepherd’s Boy, op. 54, No. 1 
Scherzo, op. 54, No. 5. 
Vanished Days, op. 57, No. 1. 
68, No. 5 
65, No. 6 


Cradle Song, op. 

Wedding Day, op. 
A Bonny Curl. 
Solvejg’s Cradle 
A Swan. 
Autumnal Gale 


Song (from Peer Gynt) 


Impressions, op. 73. 
Resignation. 
Norwegian Folksong 
Scherzo-Impromptu. 
A Ride at Night 
Student's Serenade 


Grienauer Cello Quartet in Newark. 

The Grienauer Cello Quartet has been engaged to play 
it the annual concert of the Fintracht Society in Newark. 
N. J., November 13. The Quartet is composed of the fol 
lowing cello artists: Karl Grienauer, 
Arthur Severn and Emil Kun. Kari 
furnish two soli, accompanied by Mine. 


Listeman, 


will also 


Franz 
Grienauer 
Grienauer 





YON 


HELEN-VOCAL 


ENHOFF 


ALBERT -PIANO 


1186 MADISON AVE. PHONE-I332-79, 








CHARLOTTE 


MACONDA 


R. E. JOHNSTON, St. James Building, N. Y. 





ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA, 
28, 


Thomasius Str. 


BERLIN: 


Saturdays and 
Mondays After 
September 16. 


STUDIO AT 


LEIPSIC Barbaressa Str. 42 





‘SPENCE 


CONTRALTO 


204 West 94th Street 
Phone : 2488 River 
Management: HENRY WOLFSOHN 





«>MUNKACS 


HUNGARIAN VIOLIN VIRTUOSO 
174 West 137th Street, New York 
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AMERICAN GONCERT TOUR, SEASON 1907-8 tr pune 


mE A MM 


For Dates, Address Louden Charlton, Carnegie Hall, New York 
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MUSICAL EDUCATION. 
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Marion, Ind., 
can well boast of one of the 


is a city of some 30,000 inhabitants, which 
best conservatories of music 
is the section. This was founded and is controlled by the 


Nussbaums, serious and intelligent musicians, who to 


earnest study in this country added a thorough and diver 
sified study and examination of artistic and educational 
music features abroad. While abroad the leaders discov 
for themselves the lack of fundamental 
music knowledge which afflicted our music students there, 
and resolved that their work on return should be, if any- 


cred lamentable 


thing, logically and systematically “educational.” The con- 


servatory is based upon this resolve. Not only is its own 
instruction properly classified, graded and examined, but 
a fine course of instruction preparing teachers for public 
rhis 


last point alone establishes a reputation for the Nussbaum 


school music work is included in the curriculum. 
Conservatory as no musical intelligence of today may ig 
nore our school music as a factor in music progress. 
nee 
Marion is sixty-seven miles north of Indianapolis, 157 
miles southeast of Chicago, and has four important rail- 
a populous and prosperous 


way lines connecting it with 


surrounding territory. The schools in the city are among 
the best in the State, and a Normal school provides good 
teathers. A Carnegie library is one of the prides of the 
city, which latter was named after General Francis Marion, 
of Revolutionary fame. 
zre 

Nellie Strain Jackson, a member of the Chicago branch 
of the Institute of Normal Methods, is head of the public 
music department of the Marion Conservatory. 
David Baxter, the celebrated Scotch basso and vocal pro 
the Mr. Baxter 
studied with Shakespeare, Randegger, Frederick Walker, 
Georg Fergusson, Fauré and Sbriglia 


school 


fessor, has “charge of vocal culture 
He has sung with 
the great artists, Nordica, Gadski, Gabrilowitsch, etc., and 
has had success in his own soloist career 
nere 
Nashville, Phe the South,” 


through the number of seminaries, private schools, acad 


renn., is called Athens of 


emies and colleges it holds in its section, and for the ex 
cellence of its primary schools. Indeed the whole State 
of Tennessee commands a proud place among the States 


as an educational center 
ners 
Ward Seminary is one of the leaders in the educational 
Nashville. In it 
and is preserved as a distinct feature, as the Ward Con 


ranks of music has a prominent place 


setvatory. One of the recent praiseworthy efforts of this 
institution is the bringing into it, as piano instructor, of 
Xaver Muhlbauer \ 
graduate, this musician is a pupil of Rheinberger, Staven 
Sachs, Gluth, the Leschetizky 


the Bavarian artist Fran: college 


hagen, Schmid-Linder, 


method, and of academies at Munich and Vienna. He has 
been professor at the Hamburg Conservatory, and in 
Munich, London and New York 

zn ne 


rhe first recital of the season of the Nashville Conserva 
tory introduced Mr. Mublbauer to the public in a program 


holding Mozart sonata No. 111, a Rheinberger trio, Liszt's 


fourteenth rhapsody, Mendelssohn-Liszt “Maid of the 

Ganges,” and numbers by Chopin and Schitt. He was as 
sisted by members of the faculty 
» = = 

Buford College for Women is another Nashville insti 


tution meriting commendation Che music department is 
in charge of Miss Burgess, who has had broad German 


With Miss 


from Chicago Conservatory 


her are Stanley, of 


the 


and American training 
\labama, voice teacher, 
Miss Field, of 
in that specialty in Philadelphia, and Miss Lester, of Ken 


itself 


Missouri, in stringed instruments, taught 


tucky, one of the brilliant products of the school 
Orchestra, choral and glee clubs figure, and edu 
held 


the school enrollment are studying music 


nner 


in plano. 


cative interpretative recitals are lhree-fourths of 


enrollment of 
Glee 
musically by 


Los Angeles high schools have an ove! 
and 
pet 


orchestras 


1,200 pupils in the music department clubs 
the 


ambitious 


choruses are stirring town their 


formances, in serious work Iwo 


have begun semi-weekly rehearsals in Wagner, Mendels 
sohn, Moskowski, Mozart, Flotow and others here is 
also a mandolin and guitar club of twenty-five rhese 
are all public school children. 
nRre 
Preparations for intelligent listening to symphony and 
other concerts with study of the best musical literaturs 


form part of the regular course in school music in the Los 
Piano and pianola with the regular 
this 

their 
charge of the 
Che “Ninth 
being dissected and studied in parts by the school children 
the 


Angeles high schools 
work 


school resources are in use in Composition 


are learned and analyzed and criticism discussed 


Director Hamilton has symphony concerts 


in Los Angeles this season symphony is m 


‘ 


and all are to go in bodies to hear master wor 


brains as well as hearts prepared to listen This is on 
example of school music work 
| an nd 
Gertrude B. Parsons director of this admirable musi 


teaching in the Los Angeles high schools The pupils go 
Gadski, Schu 


Paderewski, 


in bodies to hear artists who visit the Coast 


Are isler 


are known to them, and 


Gerardy, Rosenthal, 


they are 


mann-Heink, 


now looking forward to 





Mme. HEINECK-LLOY 


Vocal Studio 


1406 H St... W. 
WASHINGTON, D. C. 





ARTHUR de GUICHARD 


FROM PARIS, 


TEACHER OF SINGING 
Special OD Teachers 
(Opposite Knickerbocker Hotel) 


VOICE PRODUCTION 
Special Coaching tor Proftessionais 
Studios, 143 West 42nd Street, 


FRANCE 
(Pupil of Francesco Lamperti) 
ORATORIO OPERA 


Tuesdays and Wednesdays, from 9 A. M. to 4 PM 
NEW YORK. 














Obe Guilmant Organ School 











all Germ 
34 @est 12° Street. 








af ee iieaina for the Organist 
egins Mctober 15.072 


Send Hor Catalogue. 


Rew Dork. 














the conung ot those of whom they eagerly read in weekly 


numbers of THe Musicat Courter 


ettviable 


Waukesha, Wis., is 
State by 


gaining an reputation 


through the reason of an important musical de 


partment of Carroll College, Presbyterian mstitution m 


study are allowed in the co 


Credits for 


that city musi 

lege course, and written recitation and thedretical work 
form part of every recitation, vocal and mstrumental 
There is rigid supervision of practice work, and credits 
and marking extend to this department Phere $n 
dawdling in preparation of lessons, and these lessons must 


be properly prepared to be heard at al 


Rae 


Ihe department has an enthusiastic class in sight singing 


and a large choral society is being formed. This includes 
many of the city’s vocalists, uniting with the singers of 
the college. Guy Bevier Williams is organizer and head 


of this department. Fine equipment supplied by the 


1 ; 
weliwisnet 


college president, Wilbur O. Carrier, a sincere 
of musical education in general, and of his college in par 
ticular FANNIE EnGar THOMA 


Philadelphia Musicians to the Front. 


Henry Hornberger, who received his musical educatwr 


at the Combs Broad Street Conservatory of Music, Phila 


deiphia, under Henry Schradieck, head of the violin ce 


partment of that institution, has been engaged by Walt 


Damrosch as a first violinist of the New York Symphor 

Orchestra. Last year Mr. Hornberger was first violimist 
in the Cincinnati Orchestra under Van der Stucken, and 
before that, first violinist under the late Frit Schee! 
Clement Barone, a former pupil of the Combs Broad 
Street Conservatory of Music, under M. A. Rossi, ha 


been appointed first flute of the Philadelphia Orchestra b 


Carl Pohlig, the new conductor 


Recital by Reinald Werrenrath. 


























Walter R. Anderson announces a recital by (f@*herjton 
Reinald Werrenrath, at tl Waldorf-Astoria, Tuesday 
afternoon, December 3 1 he nger will be assisted by the 
Holland Tr nd Harriet Ware and Chester Sear . 
the prano 

Tenor Opera and Concert 
NOW SINGS AND TEACHES THE METHOD or 
JEAN de RESZKE 
22 East 224 Street—'Phone, 218 Gramercy WEW YORK 
(Authorized Pupil) 
PEOPLE'S SYMPHONY CONCERTS 
! Educational Concerts for Students and Worker» 
FRANZ X. ARENS, Musical Director 
Full Orchestra. Eminent Soloists 
i Carnegie and Cooper Union Halls 
Prices 50, 55, 25 and 15 cents 
os ; SYMPHONY AUXILIARY CLUB 
S» “ Six Chamber Concerts. Course tickets, $1.« 


Tiukets for 
Mail 


sale at j2 Uni 


prompt at 


(admits two 


Square, East orders receive 


tention 


THE FORD SCHOOL OF EXPRESSION 


EDITH CLINE FORD, Director 
4 Weet 40th Street, New York, 


Development and piacing of the epostine voice, gesture 
pantomime, literary analysis. Dancing tencing. Clase 
and vete instruction. The work is of great practical 
benelit to the student of roca! muse, and to the man or woman 
pee pene | pee ed in any capacity, and elso to those seek - 
ing gene culture. 


Granberry Piano School 


FAELTEN aeathian naman rap torte a 
Bye ee CARNEGIE MALL, NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowsks (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term be 
gins Oct. agth. 

108 Montague St., Brooklyn, New York City. 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 10994 N Street, Washington, D.C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D. C. 


























































SSN 





THE MUSICAL COURIER 




















IUrouca, 


NATIONAL FEDERATION OF MUSICAL CLUBS. | 


O rue Press Secrerary } 
2) xn, 893 Porprag AVeENU! 

Memruis, Tenn., November 11, 1907.) 
have been received from several of the 
in the National Federation of Musical 
ilian Club, of Freehold, N. ¢ © recently 

d meeting of the season. It was “Presi 
nd the program was arranged by the new 
J. B. Conover. Mrs. Williams sang two 
Eternity” and “A Day Dream,” both with 
played by Mr Randolph The story of 
read by Mrs. Lawrence, and the 
ed with a performance of Beethoven's 
minor (arranged for two pianos), by Mes 
on and Randolph. Other numbers were 
the Misses Murphy, Rosser, Anderson, Mc 
ll, and the club chorus. Mrs. Conover 
of the evening. This is the twenty 

the Cecilian 

ners 
ical, of Boulder, Col., divide their mem 
ASSe ictive, honorary and subscribers 

ictive members, two honorary mem- 





PIANO 
USED 





MASON®2 
HAMLIN 


$s 


EXCLUSIVELY 








© 


cribers 


October 15, '07 
to 
April 1,'08 





Mrs. John Kemp is 


LAST SEASON IN AMERICA 


Transcontinental 





Tour 


THE 
SWISS 
PIANIST 


Soloist with the 
Leading Orchestras 
and Kneisel Quartet 





Opering Concerts with Boston $ 
Orchestra, Beston, October 18-19, 1907. 


For open dates address F. WIGHT NF UMANN, 


65 Auditorium Bleg., Wabash Ave., Chicago, lil, 
GANZ 


Sole Representative for RUDOLPH 





LEO SCHULZ 


Musical Director and "Cello Virtuoso 


Studio: 

FLORENCE 

Personal Address: 79 Halsey St. 
REWARK, WL). 


Phone, 119a Newark 


1947 


BROADWAY 


MULFOR 


Room NEW YORK 


and with an able staff of assistant 


Edward Johnson, tenor, of New 


president, 
club is doing good work. 


York, has been booked for the January recital 
\ ne 
The Schubert Club, of St. Paul, Minn., gave their open- 
ing recital on Wednesday afternoon,, October 23, at Elks 
Hall. A most attractive program was rendered by Min- 


Margaret Gilmore, pianist; Carl 
Edith McMillen, On 
program consisted of several interesting 
of Berlin, 
York, 


nie Bergman, soprano; 


Fischer, cellist, and 


November 6 the 


acct ymipanist 


numbers from Otto Metzger, baritone, Germany. 


Blanche Sherman, pianist, from New will give a 


recital before the club on November 20; on January 15, 
Mary Peck Thompson, soprano, of Chicago, will be the 
attraction, and on March 11, Christine Miller, of Pitts- 


burgh, will sing for the club. As arrangements have not 
been completed with the St. 


who will appear on the club’s program this season, 
I g 


Paul and Minneapolis artists 
the 
names of those already engaged for the Twin Cities are 
withheld at this time. 

The Schubert Club will study 


“Musical Form” this sea- 


son, and besides three concerts to be given in Elks Hall, 
there will be five study afternoons at the homes of the 
students’ section committee. 


nemre 
The Amateur Musical, of Springfield, Ill, opened the 
season with forty active members and one hundred and fifty 
associate members. This was the program for the first 


waltz in A 
Wolf; “Ver 


Mendelssohn; 
“Gesang Weylas,” 


Prelude in E 
flat, Chopin, Ruth Spalding ; 
"Wolf; “Sapphische Ode,” Brahms, Fish; 
“The Ideal Musical Club,” E. M. Lattimer; “Peer 
suite, Grieg, Lord, Wiley, Willett 
Fish. Ethel Ross was the 


concert minor, 


borgenheit, Grace 
paper, 
Gynt” 


Mesdames and 


Logan; “Pilgrim Song,” Grace 


accompanist 
a =. 
The \inerican 
following 
“To the 
Musical 


Memphis, 


Department of Music has sent out the 


circular ietter 

Federated Clubs of the 
Clubs, Greeting: At the 
May 8 to 11, 
sented to the body in which it was proposed that the 
National Federation of Musical Clubs should offer $2,000 


National 
fifth 


1907, 


Federation of 
biennial, held in 


inclusive, a plan was pre 


in prizes for the best American composition of three 
classes. This is to be awarded at the biennial of 1909, 
when the successful composition will be rendered. This 


plan met with the hearty approval of the delegates present 
appointed by the board to 


Clubs will 


and a committee of three was 


formulate plans and put them into execution 
these plans mature 
at the Memphis 


$100 


be kept in close touch with as they 
Pledges to the amount of $500 were 


de leg 
this 


made 


meeting by rates from $5 to 


Please 


present, ranging 


give important movement your careful con 











CONTRALTO 


GEO. W. STEWART, Manager 





* CORNE 


as 


120 Tremont Street, BOSTON, MASS. 
Vocal Instruction: 
TENOR.  llgay en rme 


cital, ‘‘The Art-song, from Schubert to 
the Present Day.” 607-8 Carnegie Hall 





RIEGER 


Oratorio Concert and Song Recitals. 
coaching in Oratorio and Artistic Singing in all its Branches. 


STUDIO: 71 Lexington Ave., Near 25th St., New York City 


TENOR 


Vocal Instruction, 


Telephone: 3238 Madison Square 





ERAN Fs. 


TENOR 
Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE 


oOoRMSsSs BY 


- NEW YORK CITY 





Anna Bhankow 


Author “THE SCIENCE OF THE ART OF SINGING” 


te Steinberger, 


A 
RI 


tROAD~—I 


( neert, 


ty 


ard Lankow, 
Oratorio, Chur 
‘rtha Shalek, 


Royal Opera, Dresden; 
h, Opera: Marguerite 
Freda Buesing and others. 


Martha Hofacker, 
Arcularius-Jantzen, 
Andreas Schneider, Berrick von Norden, Wm. G. 


Paul Veron, Bern; Maria Orthen, Leipsic 
Harris, Adele Krueger, Mar- 
Armstrong and others. 


Kénigsberg; 
Reatrice Bowman, Elsa B. 


The Studios at 25 West 97th Street, New York City 


officers the 





sideration and notify this committee as to the amount 
your club will subscribe, remembering that you will have 
two years in which to raise the sum. We feel sure of 
your co-operation and support in this matter, which is 
of such vital importance to the musical development of 
our country that we thank you in advance. 
“Respectfully submitted, 

“Mrs. JASON WALKER, 

“Mrs. Daviv CAMPBELL, 

“ARTHUR FARWELL, 

“Committee.” 


Masic at the University of California. 


J. Fred Wolle conducted the following programs, played 
by the University Orchestra at the Greek Theater, in 
Serkeley, Cal. : 


TMURSDAY 


CURIE, TNR Kina dcbiccaccescccvccnstsxbovesesaans Schumann 

Contrasts, The Gavotte, A. 3). 1700-1990.........ccccccesecs Elgar 

The Scotch Symphony. ....cssevcccsoces Mendelssohn 

EUR CREE. hk b on weheck bP CHK 0 hinds 00 n6dceseceetercvoevonveeens Grieg 

Tuurspay Arrexnoon, Octoser 17. 
CR I oi ee cent scwamhecchpsheas sane Weber 
Recitative and Aria, Abscheulicher! wo eilst du him? 
Grant DED Kesaccccevcicess wa bevGe Maaet ne Beethoven 

Madame Gadski. 

Entr’acte Music from Rosamunde.............-.seeee0+5 Schubert 

See OEe | Eo nb ca deutiér vide 0 s.d<nadhs keeneed Schubert 

TOE, onc cncan0udstesdnatecacb i croges evewssseueaee«es Wagner 
M: shines Gadski 

Liebestod, Tristan und Isolde.............. ..Wagner 
Madame Gadski y 

oss xch ca decnnes 664000.c00naebaaeen e . Wagner 


CHARLES W. 


CLARK 


In the United States 


September, (907— 
February, 1908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


SAMAROFFE 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 


STEINWAY PIANO USED 


|LESLEY MARTIN, bei canto 


Studie: 1425 Broadway, New York 
SNe | Sasenss Baker, Cora Cross, Pauline 
Prdcias Julia Galvin, Nellie Hart, Marion Stan- 
| ley Estelle Ward, Ruth White, George Bemus, 
illiam Burt, George Gillet, John Hendricks, Dr. 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabe! Wilbur, Winfred Young and many 
anes g now before the public in opera and 
urch wor 


















E TEACHER of 
E MCLELLAN “sem: 
xR ATELIER BLDG. 
wees. |] = BROWN 33 W. 67TH ST. 
~" he pi vg 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Pe. Branch School: 1712-14 Chestnat Street 





Street, 
Affiliated with the 


Women’s Dormitories. Year Book, Free 





| SCHUMANN-HEINK 









Personal Address 
Box 24, Singac, N. J. 
Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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# New York Debut of 





Karl Klein, Violinist. 








Karl Klein, the young American violinist, 
turned from Europe, achieved a notable 
York debut, in Carnegie Hall, 
ber 5, with the Philadelphia 
cerpts from the criticisms in the New 
on Mr. Klein's of the 
follow: 


recently re- 
afternoon, Novem- 

Orchestra. Ex 
York daily papers 


concerto 


Tuesday 
Symphony 


performance Tschaikowsky 











Fortunately it was a beautiful concerto, the T'schaikowsky for vi 
lin, and it was extremely well played by the youthful but not boy 
ish Karl Klein. Mr. Klein had a good deal of assurance to choos 
this concerto, which bristles with difficu s But he conquered 
them, and played throughout with a beautiful singing quality 
tone which he never lost Mr. Klein is to be reck i wit " g 
the younge violinists. His success with th sudienc was 
doubted, and well deserved. His phrasing was artistic, his intor 
tion good, and his playing full of emotional quality, along with 
strong feeling for rhythm.—New York Evening Post, Novemb 
6, 1907. 

Herr Pohlig must be credited with arked personal success 
We need a few like him right here in New York Almost equally 
marked was the success of Karl Klein, a young violimist, the sor 
of Bruno Oscar Klein, a local musician of repute, who also made 
a first appearance, playing Tschaikowsky’s D major concerto, His 

laying was surp | H reeled off this difficult work 
with the case of a master He has great natural 
talent, and with more r se WwW nake his mark as a violinist, as 
he already plays as well and much in the same as Henri Ma: 
teau at his age And how attractive is the enthusiasm of youth when 
backed by real artistic attainments.—Reginald de Koven in the New 


York World 





Mr. Klein, too, was unwise in his choice of a concerto Tschai 
kowsky’s for the violin consists of technical difficulties and little 
else. It is cruel in its demands on the dexterity and endurance of 
the performer and to no good musical end, for it is far from being 


of the famous Russian's inspired cx sitions. Nevertheless, 





one ym 
Mr. Klein revealed in it a brilliant talent for the violin. He has 
extraordinary technical development and he plays with the vigor 
and enthusiasm of youth In the too rare cantabile passages he 
showed a flowing legato style, and the ability to phrase with poise 
and smoothness.—New York Globe and Comme Advertiser 

As for Mr. Klein, he has realized the expectation t 
vout perforn ces, and 1 A ripe iolinist of s t 1 abilitic 
The musical New York will profit if a Pt ty 


people of 


Mr, ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Near 6ist st.), New York 


triumph at his New 


curs to hear him and his colleagues—separately, not conjointly— 
again.—-H. FE. K. in the New York Tribune 

Lastly, she might have found at least a little to rouse her passing 
interest in the first appearance of a very young American violinist, 


Karl Klein, who made a most favorable impression by the simplicity 








and breadth, the ease and skill with which he played the very diffi 
lt concerto of Tschaikowsky New York Americar 
Phe anks of the violinists will also be swollen by the accession 
f } New York Morning Telegraph 
kK Kk American, b in New York, and for years 
lent ab d, alth gh still very young, made his al debut 
ikowsky'’s vi certo i D major, and won immediate 
s His techr xo t. He has temperament and un 
r g a , « ging tone There is promise 1 him of 
t ngs New York |! exe We 
K Kleir a boy : at New York took to its heart at 
st ht, w be tw years 1 December 13 next, and 
‘ erged today f what was quit the most trying ordeal 
ng all { veste s ishing musical debuts Thirteen hours 
e or less r was it only nin rather transcended the best 
natured critics’ working day But the several audiences championed 








in every case their own favorites Ihe triple event at Carnegie 
Hall was a concert three hours long, and the wonder grew when 
ut 5.30 o'clock Mr. Klein's share of friends in the house refused t 

eave until he too, had received his encore The bouquets and 
laurel wreaths wer his alone This impulsive fellow, this dark 


d and not too hairy young xhibited, if “faults” at all 


mily Tlesgenerous faulis of youth is no expounder of hidden 
mysteries yet He stood up, with some unnecessary swaying, under 
the most difficult Tschaikowsky concerto for violin, and proved 


himself a capable player Thus was achieved one of the objects of 


the day New York Evening Sun 
Van BroeKhoven Vocal Method. 

The Van Broekhoven “New Vocal Method” is attract 
ing wide attention, as is demonstrated by the interest of 
teachers and singers from all parts of the country \ 
number of pupils have come to New York to benefit by 
the author's personal instruction in voice and composition 


Among them are E. D. Behrend, of Dallas, Tex.; Clara 


Levalley, Minneapolis, Minn.; R. E. Kime, Allentown, Pa 

Miss V. C. Farrall, Syracuse, N. Y., and Fred All. Cowles, 
Louisville, Ky An illustrated descriptive circular of Book 
I will be sent free by addressing J. van Broekhoven, 222 


West rogth street, New York City 


Ziegler’s Artist Pupil. 


May King, one of Anna FE. Ziegler’s best pupils, ay 
peared as solo singer in a concert at the Bedford Branch 
Zs ee « A. Brooklyn, October 26 She sang Massenet’s 
“Elegie,” “The Lass with the Delicate Air” and, with bari 
tone hx | Feel Thy Angel Spirit She sang ex- 
tremely . her voice flexible and expressive. The New 
York Recital Quartet is coaching with Madame Ziegler, a 
second Quartet serving’as understudy, to provide for any 


contingency; all eight singers are her pupils. 





<P=2n 


STUART-KELLOGG 


OCOOn TRAIL TO 


FOR DATES ADDRESS 


ty LOUDON CHARLTON, Carnegie Hall, N. Y. 





ALICE MERRITT-COCHRAN, svn 


Telephone: 2305 J Bedford. 


113 Macon S8t., Brooklyn, N. Y. 





AN Vor xX{ 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone, $701-88th Street 


WR.— TENOR and URS. —SOPRAND 


Under Management of 
ARTHUR F. GOODRICE 
2 West 38th Street. 








SCHUBER 


OF BOSTON, MASS. 


Originators of 


STRING the Famous 
QUARTETTE ““recrs 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORE ciTY 








(ITALIAN METHOD.) 
the world famous tenor, says: 





BONCI, 


~ CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF SINGING FROM BEGINNING TO FINISH. 


“Signor Carbone is an authority in voice production, a true vocal mas 
ter of the classic Italian an_method, rarely to be found 


Carnegie Hall, Suite 601-602, New York 


in America and in Europe. 





Song Recitals by David Bispham. 
David Bispham made his third 


this season at Mendelssohn 


appearance 


Hall, TI 


im recita 


afternoon of 





Vhursday 

last week. This favorite singer had two previous con 
certs in Greater New York, the first at Carnegie Hall, 
October 13, and the second in Brooklyn, under the aus 
pices of the Brooklyn Institute, October 26. Mr. Bispham 
niade his fourth appearance before a metropolitan audi 
ence at Cooper Union Hall, Friday night, November & 
under the auspices of the People’s Symphony Auxiliary 
Club. This is ord to be proud of, for Mr. Bispham 
is an American, and few Americans get so many oppor 
tunities to sing in New York. 

The program for the Mendelssohn Hall recital ast 
t] sday afternoon, was as follows 
Pianger Sorte ria (Gi Cesare) Hande! 
Pur Dicesti I 
Che fiero Cost c Legre 
The Deserted Mill Loew 
The Innkeep Daught. “ae 
I the Rhymer Loew 
Edward t 
Gelt t I “ R t 
Es blinkt Tha Rubinstein 
Wa g ach } 
Wie Glanzt Der H M S 
Faded S$ f Mig ett I t Ss ‘ 
Faery Song MS er) 
Ballad, Aghad ‘ H I ‘ 
Th Irish King N ; ( s H. } 

Mr. Bisp 1S programs way w the iou 
and resources of the arti WI equa mmend 
able is his interest in the « mpositior f living composers 
Mr. Schindler played the accompaniment for his own 
charming song, and with the singer shared t triumphs 
ot tl occas Ihe Schindler song w redemanded 
T} Schelling and B kway neg lisclosed character 
istics for which th composers may be gratulated 
Hisp 1 brought t the humor of the Gilber to 
perfection. H inging of the Italian and ( ongs 
nd the de scriptive ullads of Lo« Ww revealed Zain Mr 
iispham’s remarkable gifts as an interpreter. In additi 
t e accompa t Harold ©. Smit played t 
lausig arrangement of the St walt Man Lebt t 
lama The hes w le trative 

rrow (thur \ Mr. | will ‘ | 
! t in Mer Ha | fift} pp 
in New York w , 1 


PROCURE ENGAGEMENTS 


USE THE 


American Musical Directory 


Which Gives the 


ADDRESSES 


OF 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 





4190 St. James Building, NEW YORK 
Ee 

= 
| x 
L ,. 
H NN 
n R E N A | 0 oa 
o x 
INDIANAPOLIS CONSERVATORY OF MUSIC 


Indianapolis, ind. 


a= ROGERS 


BARITONE 
DIRECTION 
LOUDON CHARLTON 





RESIDENCE 
45 West 45th St., New Vork 


ISABELLE BOUTON 


MEZZO SOPRANO 
CONCERTS — ORATORIOS~— RECITALS 
Address: BR. EK. JOHNSTON, St. James Bulldiag 


Broadway and Mth Street, New York ( 





ity 





PACIFIC COAST TOUR 


December, 1907 
ALMOST ENTIRELY BOOKED 


mOZOmMO 


‘HAMLIN 


Personal Address: 56528 Woodlawn Avenue, Chicago, Il. 


American Tour September to June. 
Address Exclusive Agents: 


HAENSEL & JONES 


542 Filth Avenue New York City 
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MUSICAL EDUCATION IN THE PUBLIC SCHOOLS. 


In an 


editorial scriptum to our article on “Sight 
Public Schools” (THe Musicat Courter, 
asked: ‘‘Apropos, who are the teachers 
public schools? Not the superintendents, 
musician 


post 
Singing in the 


October 9), it was 


in the 


ot musk 


individual teachers? Does 
did tl 


how ti 


the active any 


them? Where ey study music and then, where 


study 


KNOW 


did the teach music?” 


li among much 
informed 
are teaching 
The results ob- 
being attributable—it the 
“the poor fellows (sic) have had to 
wood and draw water, fell 
establishment of tradition.” 
was hard 


very evasive and ambiguous answer, 


statements, we are 


skilled 


erbiage and contradictory 


“Educators, trained, educators, 


the schools.” lamentable 


public 


“until now” seems—to 


ict that the teachers, 


wuld their own tracks, to hew 


, 
moaber and 


We 
to cd 


hammer iron in the 


understand that under the circumstances it 
all this lyricism about 
done in the schools” ? 
“from now on” things will go better, 
until the thwarted dawn has ad- 
bit, Wait till the harvest has from the 
Wait till Normal conservatories 
field educators, 
fashion the affiliation. 
Wait 


done . 


much teaching; but then, why 


the “excellent music work public 


\fter promising that 


we are invited to “wait 
come 
ement these 
musicians who are 


Wait 


thought 


ite th 
i for 
Wart unt rude 
There is very ‘as one 
the 


dawn, 


much waiting to be 


can see; but, again, why did the eulogist of music in 


schools not wait herself until the thwarted 


| 
publi 


harvest, ete., before celebrating with such trans 
3m that which may not take place before 
We are willing to wait, but what 
is offered to the that in the 


school graduates will 


itil tine 
ports of enthusia 
cat from date 
taxpaying public 
than 32 out of 350 high 
the scale of C 


more 


ipable of writing major correctly ? 


future t ling ecm n orde r, we wish to be placed 


he following prophecy 


hat, unless radical change is made in the 


teaching rudimentary music now in vogue in 


will be as discouraging m 


publi cheols, the result 
I (not 


far as practical theoretical, 


wh we express ourselves so 


of mutations, which has been dis 


centuries by musicians of all schools and all 


fiwures today 


histor ot 


ind only as a forgotten curiosity 


has been revived by 
but by amateurs, 
the English 
These lucu 
established 


conception ; 


‘ 1 } 
archeologica music, 


not by professional musicians, 
Galin-Paris-Chevé 
Movable Do 


they are 


French Méthode 


l-a and the American 


are fundamentally wrong, 


erroneous idea, upon a totally false 


untrue, technically and otherwise; they sin against 


principle s of acoustics, against the law of tonality, 


technic of all instruments, against psychologi 


and above all, against logic and common sense 


1undred times more complicated than any of 


The Art of Singing 
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the universally recognized and accepted systems of sol- 
feggio based upon the Fixed Do, and supposing that after 
considerable effort and long experience—for which school 
life is altogether too short—the system be so mastered as 
to allow the pupil to sing at first sight any piece of vocal 
music, he would find this knowledge utterly worthless 
should he decide to study the piano or any other instru 
ment, or study harmony and composition; he would have 
to forget all his Movable Do theories and begin his musi- 
cal education all over again! In fine, and this is inex- 
cusable, these mutative methods are exceedingly pernicious, 
as they make the render him in- 
capable of recognizing sounds, or producing them at will 
without material help. This is why the Movable Do here- 
sies have been, their introduction, so violently at- 
tacked by all musicians who not tone deaf. 
These methods are insanely absurd. Imagine the letters of 
the English alphahet changing names according to their 
position in a word; imagine the figures of arithmetic chang- 
ing their denomination according to the place they occupy 
in a number, and you will have an idea of what prejudice 
and ignorance impose upon the good nature of our poor 
and the of our school children. 


student tone deaf, they 


since 


sincere are 


school teachers innocence 
There is earthly for changing the 
sounds with every change of key. Mutative 
relative pitch are unscientific in 
for all are based upon an irrevocably 
fixed departure: in arithmetic it is unity, in 
geometry the point, in chemistry the atom, in anatomy the 
cell, ete. That which is relative is unfixed, variable, ephem- 
like an fleeting thereby inacceptable 
foundation in exact and 
exact science, with an invariable, 
ciple, which in music is the absolute pitch of sounds, is 
not recognized, there cannot he any successful, any scientific 


no reason names of 


systems of 
solfeggio based upon the 
the extreme, sciences 
point of 


eral ever shadow, 
music is an 


If this prin- 


as a any science 


fixed basis. 


consequently no real musical education, 
training, the skill, of the 
educator That pedagogy the es 
tablished laws presiding over the of all 
branches of human knowledge is a pedagogy of amateurs 
a science resulting from the work of generations 


teaching of music; 


whatever the and the experience 
ignores 


study 


may be which 


systematic 


and not 
of eminent masters 

We may wait till the wait till the 
over, wait till the Normal conservatories have surrendered 
their last pupil, ete., but the mutative systems of 
sight singing are completely discarded we must not expect 
that the future music work done in the public schools will 
than that which has in 
Tue Mustcat Courter’s 

Dr. Epovarp Burrz. 


sun has set, harvest is 


unless 


be in any more “excellent” 
the 


most interesting 

| This paper could not exist if Dr. Blitz’s argu- 
false Eprros Musical COuRIER. | 

Third New York Symphony Program. 

Che afternoon concert of the New 
Symphony will be given on November 17 
Rudolph Ganz, pianist, as soloist in a Grieg memorial pro 
interest at this concert 
will be the first public Edward German, the 
English composer, who will conduct his own “Welsh Rhap- 
an elaborate work specially composed for the Car- 
Musical Festival in 1904, per- 
all the principal orchestras of England. This 
York Symphony Orchestra, under 
The 


way 


spired lyricism of one of 


chroniclers. 


ments were 


York 


with 


third Sunday 
Society 

gram An additional feature of 
appearance of 


sody,” 
diff 
formed by 


Triennial and since 

performance by the New 

the composer’s direction, will be the first in America 

full program is as follows: 

.. Villiers Stanford 
.Edward German 


Irish 
Welsh Rhapsody (cx abaated ‘w the composer) 
Concerto for 


Symphony 
Piano 


Peer Glynt, Suite No 


will perform 
“St. Eliza- 
Bach. 


Westphalia, 
by Haydn: 


The Musik Verein of Hamm, 
this coming winter “The 


Liszt, and “St 


Seasons,” 


beth,” by Mauire Passion, ” by 


MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
Wednesday evening, November 6, “Damnation of Faust,” 
Manhattan Opera House. 
Wednesday evening, November 6, 
Amsterdam Theater. 

Thursday afternoon, November 7, Bispham song recital, 
Mendelssohn Hall. 

Thursday evening, November 7, 
cert, Carnegie Hall. 

Thursday evening, November 7, 
Amsterdam Theater. 

Friday afternoon, November 8, Rudolph Ganz, piano re 
cital, Mendelssohn Hall. 

Friday evening, November 8, 
Opera House. 

Friday evening, November 8, People’s Symphony chamber 
concert, Cooper Union Hall. 

Friday evening, November 8, 
Amsterdam Theater. 

Friday evening, November 8, 
Baptist Temple, Brooklyn. 

Saturday afternoon, November 9, Boston Symphony mat- 
inee, Carnegie Hall. 

Saturday afternoon, November 9, 
Opera House. 

Saturday afternoon, November 9, Richard 
recital, Mendelssohn Hall. 

Saturday evening, November 9, “II 
prices), Manhattan Opera House. 

Saturday evening, November 9, “Merry Widow,” 
Amsterdam Theater. 

Saturday evening, November 9, Jan Munkacsy, violin re- 
cital, Mendelssohn Hall. 

Saturday evening, November 9, recital by Clara Clemens, 
soprano, and Wesley Weyman, pianist, Y. W. C. A. 
Sunday afternoon, November 10, New York Symphony 

matinee, Carnegie Hall. 
Sunday evening, November 10, Kubelik, 
Russian Symphony, Hippodrome. 
Sunday evening, November 10, operatic concert, Manhattan 


“Merry Widow,” New 


Boston Symphony con- 


“Merry Widow,” New 


“La Gioconda,” Manhattan 


“Merry Widow,” New 


Boston Symphony concert, 


“Carmen,” Manhattan 


Buhlig, piano 


Trovatore” (popular 


New 


assisted by the 


Opera House. 

Monday afternoon, November 
recital, Mendelssohn Hall. 

Monday evening, November 11, 
House. 

Monday evening, November 11, 
First” Presbyterian Church. 

Monday evening, November 11, 
Amsterdam Theater. 

Tuesday afternoon, November 12, 
Carnegie Hall. 

Tuesday evening, November 12, first concert by the Michel- 

Trio, Mendelssohn Hall. 

Tuesday evening, November 12, “Merry 
Amsterdam Theater. 


1, Myron W. Whitney, song 


“Aida,” Manhattan Opera 


Carl recital, “Old 


organ 


“Merry Widow,” New 


Sembrich song recital, 


son 


Widow,” New 


“L’Amico Fritz,” reproduced at the theater at Aquila 
not long ago, attracted a numerous audience, which was 
very generous in showing its appreciation to the leading 


artists and the conductor, Maestro Moranzoni. 





: “ There is 20 much valuable material in Pro- 

‘esley Mills’ work on * Voice Production in Singing 

nd Speaking,’ that no intelligent vocal student could fail to 

secure helpful guidance from the technical information so 
in its pages,” —London, June 18, 1907. 


VOICE PRODUCTION 
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San Carlo Grand Opera Company 


Director, MR. 


HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS 
TENORS 
MM. CONSTANTINO MM. opel 


SOPRANOS MEZZO SOPRANOS 
Mmes. BRAMONIA Mmes. rn 


DESANA se 
NIELSEN " OLITZKA 2 


NORIA 
PEREGO 


CONDUCTOR 
ARNALDO CONTI 


(Names arranged alphabetically) 
BARITONES BASSOS 

MM. ROSSI 

“ SEGUROLA 

ERIN “ — TAVECCHIA 

MAUREL “ ‘VILLANI 

PULCINI 

ZARA 


ASSISTANT CONDUCTOR 
G. P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION oF HER NEW YORK ENGAGEMENT 


LOHENGRIN (in German), 


REPERTO 
CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RIGO 


Opening Boston, Mass., Majestic Theatre, December 9th, 1907 
MR. HENRY RUSSELL, 140 West 42nd Street 


(in Italian). 


New York Address: 


AUST, CARMEN (in French) 
LETTO 


AIDA, DON GIOVANNI, CAVALLERIA, GIO. 
. DON PASQUALE, BARBIERE, UGONOTTI, LUCIA 
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Eugenie and Virginia 





Sassard to Sing Here. 








Engenie and Virginia Sassard, soprano and mezzo so 
is ensemble singers in Eu 
this 
been engaged by 


prano, who have won renown 
season. These 


Walter Dam 
rosch for the New York Symphony concerts, and by Frank 


this 
accomplished sisters have 


rope, will be heard in country 


Damrosch for a concert of the Mendelssohn Glee Club 
Chey will have many appearances, now that they are 
back in the land of their birth, after eight years a road 


For the past four years the singing of the Misses Sassard 


has been a unique feature of the musical seasons in Paris, 
London, and throughout England and Ireland. Both artists 
have also won many tributes as soloists, as well as en 
semble singers 

Duets from the best song literature, both old and mod 


ern, from German, French, Italian and English composers 


have been studied and presented to delighted audiences 
in the great European capitals by the Misses Sassard 
Many of their numbers were given for the first 
time, and thus the lyric world owes the accom 
plished young women much gratitude, for wh« 
ever is a pioneer is entitled to special honors, 
and evidently from the reception accorded these 


young women, they hav« 
As a 
been greatly in demand hy 


had exceptional honors 


shown them matter of course they have 


hostesses of the smart 


London drawing rooms The Misses Sassard 


have sung before many distinguished persons, 
and many members of the royal families of 
Europe Among those who have heard these 
young artists are Their roy highnesses the 


Duke and Duchess of Sparta (( Prince at 


the 


rown 


Princess of Hellenes),’* her royal highess th« 


Princess Louise (Duchess of Argyle), her roya 


highness the Duchess of Albany, her royal hig 
ness the Princess Christian of Schleswig-Hol 
stein, Princess Alice of Teck, their graces the 


Duke and Duchess of Marlborough, Alfred de 


Rothschild, her grace the Duchess of Sutherland, 
her grace the Duchess of Newcastle, the Ear! 
of Lonsdale, the Earl of Mar and Kellie, the 
Earl of Dunmore, the Countess of Ellesmere 


Lady 
H 


to Great 


Glen-Coates, Mrs. George Coates, Joseph 
formerly United States Ambassador 
John Gibbons, 
attaché at the American Embassy in London; the 
Villalobar, of 


London, and many other notable men and women 


Choate, 


Britain; American naval 


Marquis de the Spanish Embassy 


in high society abroad 


The Misses Sassard have been in England and 
France for about eight years, and they also won 
much admiration in Germany for the beauty of 
their interpretations of the German classics and 


The 


Schumann, 


of Mozart, Handel 
Tschaikowsky, Dvorak, and 


modern songs names 


Brahms, 

















many other immortals are represented upon the 
programs of these two gifted American singers 
Some press notices read 

Since the day but f whe es 
ters Sophie and Fonny R r ned ts by thei 
combined gifts, the t of singing | been very little 
cultivated in our midst I be reasons for this 

certain it that t t tion, as practiced, 

for instance, by the M Sassard, and not in tt 

anner of drawing-room amateurs ught t ave a large follow 
ing The ladies mentioned appeared once more in public yesterday 
afternoon, and showed themsely both singly and in association, t 
be well-grace singers As the tributions ranged fr 
Handel to modern Frene x r t not t much t 4) 
that what they touched ¢ ed \ program, thoug 
ts complexion for the most part was of t ay ywved really te 
esting and well varied. Perhaps the things new became the tw 
singers better than the rest, albeit Schumann's exquisite “Son 
merrvh” lost on their lips nothing of its fresh and cloquent beaut 
But the afternoon gave us no cffort more finished than their singing 
of two quite delightful duets by Gabriel Dupont With a flut ' 
hgato,. played by Miss }f Penville, Eugeés Sassa f 

art, sang, among other numbers, Georges Huie's interesting S 
Paren a song quite in the manne f Debus " ¢ the cor “ 
st named was elf t < elected by \ 
ginia Sassard by his really beautifu Re t A tl’ Azaé Lik 
1 other things on he ist it as a wit ‘ T ent 
entiment alike for the w it < ken it at I 
lon Telegraph 

A successful recital w ve by thes arn g yung singe 
at Acolian Hall yesterday after rm vices | te : 
ably together, and were displayed to every advantag: ‘ 
César Cui and Gabriel Dupont The acT so heard sing a 

uz” various French, English and German songs with great ta 
refinement and feeling Londen Morning Post 

Those charming and acc ish luctiats. t Misse S a« 
gave an exceedingly interesting recita esterday afte at 
Acolian Hall, and sang with tite ski and subtilet f ex 
several delightful examples fr f tw ice I he 
singing is exceptionally gool, f tw casor ev os 
that is both pleasing to liste t f ‘ . 
they leave with commendable artistic sincerity the sdaptati 
<everely alone Few singers, it ed ¢ voices that cither bler 





> sweetly I xhibit such perfect traiming and natu ality 
Eugénie Sassard, the contralto, gave with great taste the cul 
striking “Soir Paien,” by G. Hite; and Virgimia Sassard very ski 
fully materialized the et eal nothingness of Debussy’s “A 
lAzaé Together these talente sisters gave several most plea 
x sets, of whi st ck out ti tw by Gabric I> 
as specially w y t a ‘ Lond Standa 
The Misses Sassa Aa ry \ ming gra t 
s songs at Aeolian H Mor ght Thougt $ 
ets that the forma t thes es is most ctive 
ach s ' ac’ she s singe t gent Sassi ,a t 
a ge im the Braut # Cornelius, which she gw 
arnestness and « ictior Virginia Sassard chose a more 
select g [ { nes, beginning with tw by ahr 
M scheu | Schmied,” one by Grieg, Rac anir 
% I x ‘ ne I il one English song. 5 
g with exce fect The first « ip contained tw sets | 
I sikow sk f by Dworadk, but the singers we < 
ly suit La Mas ade de Versailles” by I 
ate ! econd gt als 








Cleveland Concerts. 


Under the a spices f the | 
Cleveland, Oh series of 
be given there this season by 


Russian Symphony 


Orchestra and the 
Ga 


ists engaged ars W 








LEN It 


Times 


Anton Foerster'’s Programs. 


} 1} ‘ 


following proerar will he pla ) \nt 
j : u i | 


Waterhouse, Christine Mille Felix Hughes, Paderewski, 
Hutcheson, Maud Powell, Emily Ring d Edward John 
son. The dates are, respectively: November 20, Decembe 
3, January 2, January 22, February 25, February 26, Marcel 
: : , 
12, March 31 and April 1. The Chicago Or tra will give 
eat “ats hn 1 ¢ 
five of the concerts, the Pit rah Orches nd 
remaming organizations on ] At the it ve w < 
cert (February 25), the O \ { \ ‘ 
operate with the Chicago Orc giving “| D> 
of Gerontius,” and at the fu t Ap é « 
orchestra will have th " tanec f the " cl 
, , ! 
of the Cleveland Gesangve r ‘ t 
lannhauset 
Opera Performances in Europe. 
R ‘ 
i | \ { “ 
Berlin—“Madame Butterf \ \ 
Windsor Siegf I (s 
Salome Meist ef Le . ft 
nann,” “Werth ‘ 
Br sun wel ( { 
hlying Dut t \I 
Bre x WW 
tried 
Bre 
nad \l \ \\ ‘ \ 
Ca 
, | 
Ly rt ' 
Othell y | 
Dresd Mignot 
e Hoft ' N I 
(berort | Gotterdan " . 
Klberf Loh \ ( 
Erfurt I t 
{ 
i a ) 
Non ’ C ) 
Cy ( 
}? ¢ 
Poa 
lialle | , 
Han ! | lle ( 
/immert mn grin 
Lempsi f big | 
Gre 
, 
' SI 
Wi \\ 
7 
St ( 
t { 
Wiest! . 
HH ( | Ps 
\ th ‘ } 
| ( te ; 
Zuricl { M » D t 
Mignor ' 
Bookings and Notices for Lawson. 
Among Dr. Franklin Law ws f 
in engagement to ‘ er ' 
Berlioz Damnation i | | with 
Thon Orchestra Chi . f » 
| perfort ‘ r , Ant / 908 
| 
' o% 
, 
‘ 


t 


rtnightly 


ul 


chestra 


} 


orchestral c 


therspoon, 


York 


Musical 


Club 


micerts Vv 


he Chicago Orchestra, 
New 


‘ 


} 


Symphony 


Among the 
Ste indel 


Vi 


so 
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CONCERTS IN BROOKLYN. 
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Brooxtyn, N. Y., 
November 8, 


November 11, 1907. 


the Boston Symphony Or- 


iy evening 
paid its first visit to Brooklyn this season, the 
ert taking place at the Baptist Temple. Dr. Muck 
cted [here was no soloist, save André Maquarre, 
r f the orchestra, who played the flute solo in 
e Bacl ite for strings and flute, performed at one of 
concerts in Manhattan, and elsewhere reviewed in this 
iber of Tue MusicaL Courter. The other works per- 
d in Brooklyn included D'Indy’s trilogy, “Wallen- 
in, nd Schumann’s overture to “Genoveva.” The 
Indy 1 | a setting to Schiller’s poem, is rather long 
lrawn out, but on the whole it is one of the best things 
French composer that has been heard in this 
Rene 
| ior Hooper Coryell conducted the first concert of 
lelphi Philharmonic Orchestra, given at Adelphi 
( H Wednesday evening of last week. The or 
onsists of twenty-four players of both sexes 
| Ferenczy was the assisting soloist. The program, 
llows, was excellently presented 
Robert Schwalm 
Brahms 
1 Ferenczy 
\\ | Reve August Walther 
i , Abranyi 
) I Chadwick 
Miss Ferer 
deneck-A ffrossimoff 
Cory: a remarkably clever woman, a good 
«tremely popular. As a conducter she is 
F ful and forceful, inspiring the orchestra and the 





3 WORKS BY 
| 


FOWARD GERMAN 


THREE DANCES FROM “TOM JONES” 


No. 1. Morris Dance No. 2. Gavotte 
No. 3. Jig 
Pianoforte Solo Small Orchestra 


Full Orchestra 


THREE DANCES FROM “NELL GWYN” 


No. 1 Dance No, 2, Pastoral Dance 
Merrymakers’ Dance 


Military Band 


Country 
Noa, 3 

Full Orchestra 

Small Orchestra 

Orchestral Parts. 

Arrangement for Mili- 
tary Band 


OVERTURE TO “NELL GWYN” 


Full Orchestral Score 
Military Band 


FOUR DANCES FROM “MERRIE 
ENGLAND” 


Pianoforte Solo 
Pianoforte Duet 
Pianoforte and Violin 
Full Orchestra Score 


Pianoforte Duet 
Orchestral Parts 





No. 1. Hornpipe No. 2. Minuet 
No. 3. Rustic Dance No. 4. Jig 


Pianoforte Solo Pianoforte Duet 
Pianoforte and Violin 


ROMANCE AND TWO DANCES 
FROM “THE CONQUEROR” 


Solo Small Orchestra 
ull Orchestra Arrangement for Military Band 


i. 
i 
} 


| 


| THREE SONGS FROM “THE 
| CONQUEROR” 


“‘O Love That Knew the Morning” 


| Evadne’s Song” 
| Fickle Cupid” 


Cupid, 
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audience by her personality. Clara Kloberg is the con- 
certmeister. 

nerme 
Sembrich will give a recital at the Baptist 
Thursday evening, November 14. 

nme 

Che Tonkiinstler program for the meeting at 493 Clinton 
on Tuesday evening, November 12, is appended: 


Madame 
Temple, 


avenue, 


Jeethoven 


Sonata for Plano, C major, OP. §3.-0-ccescccccssecccees 
< August Walther. 
Wie Melodien zicht es mir (Klaus Groth), op. 105, No. 1 Brahms 


venatedes . Schumann 


Widmung (Rickert), op. 25, No. 1. 


Du bist die Ruh (Riickert), op. so, No. g...---0.ee0+8- . Schubert 

Ob heller Tag (Apuchtin), op. 47, No. 6 . Tschaikowsky 

With Verdure Clad (from The Creation)............... Haydn 
Edna Phebe Smith, Walther Haan. 

lrio for Piano, Violin and Cello ( minor, op. 65)..... Dvorak 


Otto L. Fischer, William Grafing King and Ernst Stoffregen. 


nunre 
Shanna Cumming and Janet Spencer will give a joint 
song recital at the Central Congregational Church, Wednes- 
day evening, December 4. 





SYMPHONY SOCIETY CONCERT. 


When Walter Damrosch accompanies on the piano with 
musicianly reciprocity and soulful 
it has become amazing that he should be such an 
interested yet dull wasting 
energy futilely and producing nothing for the imagination, 
for the geist of the auditor. At the second Sunday after- 
noon last Sunday at Carnegie Hall, he did not 
even end his beat with the last chord of the “Carneval” 
Dvorak. that was the composer's 
written it as he did. 

minor symphony was neither from the 
New World. It was a listless production 
and lacked all the real significance that is centered in that 


such exquisite taste, 
touch, 
conductor, 


such a orchestra 


concert, 


overture of 
fault, who should not have 

The Dvorak E 
Old nor from the 


Probably 


Notes, notes, and not even synchronous notes when 
Un 


this performance of the symphony 


score, 
they are there to be played together, and notes only. 
hinged and indifferent, 
told us what has so repeatedly been told in New York 

namely, that we cannot secure an artistic orchestral per- 
local There is 
Without a suggestion of color or of 


formance under our auspices. no use in 
even hoping for it 
poetry the work was put through and everybody seemed 
The larghetto 
for two violins and viola 


the same com- 


happy. Let it go at that and say no more. 


scherzo from the “Terzetto” 


by Dvorak, 


and 


and two Slavonic dances by 


poser complete the program, with the exception of five 
duets for soprano and contralto called “Echoes from 
Moravia,” by Dvorak, sung by the Misses Virginia and 


Eugenie Sassard. 
of 


with 


These artists have made a special study 
gave a delightful exhibition of singing 
feeling and the rare gift of intimate inter 
Their voices have attained the blending process, 


ensemble and 
musical 
pretation 
in ensemble 


so essential singing and thus the duets were 


vocally also complete as a musical production. A_ high 
was manifested in the singing of 
and, already said, Mr. Dam 


accompanied most sympathetically and skillfully on 


degree of intelligence 


these interesting pieces as 
rosch 


the piano 


New York Symphony Orchestra Tour. 


Dec. 30.—Altoona, Pa 
31.—Johnstown, Pa. 
Jan. 1.—Pittsburgh, Pa. (two concerts) 
5 2.—Cleveland, Ohio 
3.—Buffalo, N. Y 
4.— Detroit, Mich 
5.—Chicago, Il. 
6.— Milwaukee, Wis. (two concerts). 
- 7.—Fort Wayne, Ind. 
; &8.—Indianapolis, Ind. 
23 9.—Columbus, Ohio 
10.—Cincinnati, Ohio (afternoon). 


Dayton, Ohio (evening) 
11.—Cincinnati, Ohio (evening). 
12.—Washington, D. C 


13.—Philadelphia, Pa 





Tirindelli as Conductor. 


Some very commendatory articles recently appeared in 
the Venice papers in regard to P. A. Tirindelli, the 
well known violinist and composer. Signor Tirindelli con- 
ducted several concerts of the Venice Symphony Orches- 
tra. The first two programs included Signor Tirindelli’s 
“Leggenda Celeste” and “Tragi-Commedia,” and the re- 
views of the programs, in appreciation of these works, are 
well worth repetition. In review of the first program, 
which included Brahms’ “Tragic Overture,” Tschai- 
kowsky’s “Symphony,” Tirindelli’s “Leggenda Celeste” 
and Dvorak’s “Husitska,” Il Gazzettino, of Venice, said: 


There was a crowded hall to hear the first concert conducted by 
P. A. Tirindelli—the best Venetian audience, musically and socially. 
The success was so great that we can only say that it was a tri- 
umph for Tirindelli, the maestro, Italy after ten 
years of absence. Last night, when he came on the stage, the au- 
dience grected him with an enormous applause as a remembrance of 
the concerts that he conducted some years ago, 
cert 


who returns to 


and during the con- 
after every number the audience gave him an ovation. The 
greatest success was for the “Leggenda Celeste,” one of the last 
symphonic poems of our maestro. “Leggenda” is a work full 
of melody and imagination. The orchestration shows that Tirindel!i 
is not only a melodist, but a great colorist. The concert was one 
of the best that we have had for a long time in Venice. 


The 


At the second concert Signor Tirindelli gave Beethoven’s 
overture to “Fidelio,” Mozart’s symphony in E flat major, 
his own work, “Tragi-Commedia,” Cherubini’s scherzo, 
and Tschaikowsky’s “Slavish March.” Commenting upon 
this program, L’Adriatico said: 


The second concert of the Venetian Orchestra was a 
great triumph for the conductor, P. A. Tirindelli. We 
imagine a better interpretation of the E flat Mozart Symphony. 
indelli is a magnificent conductor, a master of the baton. 
we heard another of his symphonic poems, 
picture of the various moments of life. 


Symphony 
cannot 
Tir- 
Last night 
“Tragi-Commedia”—a 
The orchestral palette of 
lirindelli is rich, but never overcharged, and the melody real Ital 
ian and original. How sounded last night the “Cradle 
Song” and the “Love and how powerful that tragic end 
when the hero is killed by fate! The “Tragi-Commedia” is a work 
that can stand with the best modern music, a work builded with a 
master hand. After the concert Tirindelli was presented with a gold 
laurel wreath and the audience greeted the conductor-composer with 
a memorable ovation. 


beautiful 
Duo” 
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ov. 13th—Oxford. Nov. 19th—Evanston, II. 


14th—Indianapolis. “ g0th—Ft. Wayne, Ind. 
“ 1t5th—Elgin. “ g1st—Lafayette, Ind 
“ 17th—Chicago. “ g2d—Elkhart, Ind. 
“ 1 8th—Joliet, Ill. “ 33¢d—Goshen, Ind. 
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NEED OF A MUSIC HALL IN 


KANSAS CITY. 





Kansas City, M November 7, 19 


The crying need of Kansas City is a music hall or other 


place in which music performances may find a home 
when passing through this section toward the East or 
West. There is no definite place in which an engage 
ment may be formed or artists be invited with any as- 
surance of safety or satisfaction. The theater is the only 


Kansas C 


where the 


ity this is even less possible than 
fashionable As 


possibility. In 
matinee is less 


this 


in cities 


mountain in the pathway, obstacle is blocking mu 


sical progress in Kansas City. Music has reached such 
a place in this country that where it is blocked a large 
slice of city progress is blocked also. Cities are today 


being brought into prominence and popularity by musical 


activity. Not only cities, but States. See what the Chap 
man festivals have done for thirty-six towns in the State 
of Maine—one of the least likely to enthuse over art, and 
make it a yeast cake to prosperity. Railroads, trolley 


cars, hotels, boarding houses, shops, other places of amus« 


ment, livery stables, groceries, hair and manicure places 
cloak and costume headquarters, have all come to bid 
for the annual festivals in Maine. These people may not 


be musicians, but music is the cause of a stir, an influx 


of visitors, the buying of things, the laying out of outside 


money which contributes to home industry And ple 
recognize this when they see it 

Kansas City is the last place on the map to be accused 
of lack of enterprise, of stinginess, of civic indifference 
or of deadly stupidity in temperament. The town is also 


a bank unto itself, laden with wealth made through pub 


lic feeling, enterprise and advanced brains. What is lack 
ing in Kansas City before the music home is a reali 

ing sense by its citizens that a music hall is actually 
one of the necessities of their advanced civilization. The 
first point for them to look at is the experience of other 
cities. Desire to be left behind is one of the last wishes 
of this stirring city. The next thing is family happiness 
Men in the States are happy in money getting, business, 


pre-occupations of enterprise, and with the difficulties of 


the situation. Their wives and daughters have no such 
distractions. The little round of visits, gossip, shopping 
and flirting, more or less, is soon gone through with, and 
the inevitable disquiet of the unfed commences. Nothing 


holds in itself the 
music in all its 


in the whole range of occupations 
threads of such infinite variety 
This not end 

free show of the 
that is going on 
artists, big™agtists, the 

artists in 


as does 


forms of appeal. does with the concert, 


recital, and monotonous inferior 
“climber.” It 
opera 


examples of 


means all comic opera, 


new best 


music is; 


comique, opera, 


what sohg, in instru 


entation, in organ work (a branch shamefully neglected 
m Kansas City); in school exhibition, in commencement 
music performance, coming to be branch by itself im 
cities vlessed with a “place to give them in Private 
schools, colleges, public schools, and private studios, now 
ill call for fit and suitable surroundings in which to 
frame the work of ieir students in music In many 
cities this has come to he 1 strong attraction t peopl 

emam m their towns and in their homes. Instead 

1 constantly studying where they may eo to hear 
t : they are counting upon the opera coming, the 
comin f the great pianist, singer, musical comedy, com 
pany of singers r players. Where such attractions dé 
not come, the restless portion of the inhabitants go to 
hed, to other cities at hon and ibroad wd to the 
wretched “shows” that are eating the heart t of t 
city mentioned “What are we to do wit 1 elves 
never being asked in a city wit) tip-top ope ’ 
an activity that meets all types of demand 

Then, there is the studio demand Llere t limos 
500 different people giving lessons im all sort f ‘ 
and corners of Kansas City; places without attract 
many of them, unhygienic, inartistic as to locator nd 
surroundings, dificult of access, not places for young gir 
to run about n inlhighted unventilated often Yet 
h; sons and daughters of r best citizens attending 
them \side from the inconvemience to professors ot 
sic culture, there is a strong desire among them t ‘ 
some center in which they may have studios away fr 
their homes, properly equipped and areHr'y Che most 
progressive of these have already affixed their names t 
yearly rentals in prospect of such advantage Managers 
of musical attractions, who are constantly goimg by 
either side of this unnecessary “mountain” would just 
willingly sign up to contracts for audiences in a wealthy 
town of nearly 400,000 inhabitants. Music houses would 
be the last to neglect the opportunity for increase of sup 


ply and demand in their special wares, actual material, 
business of all kinds would reflect the buzz, as m other 
cities far ahead of Kansas City in this regard 

\ lively and well based movement has already been 


Kansas City. Much money has been subscribed 


rented, 


begun in 


studios have been shops have promised occupation 


of ground floors, schools of music from other cities sig 


nify intention of “moving in,” and the law of supply and 
demand will do the rest. It now rests with “the rest 
to come to the front, to realize the benefit of such en 
terprise and to push forward the work. Let interest be 


redoubled, let committees be formed to urge the matter 


forward this season, Let us have public minded lectures, 
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talks, discussions, Let the homes, let the women take 
hold of the matter, and lready an‘ assured fact 
Let our fathers and hous iders weigh well the going 
abroad of their children and wives in search of study and 
amusement they cannot have at home. Let business people 
s the opportunity, a t the elect and select 
i ehning influe ’ K City g n 
d wisely of thx \ caus ch vast and 
nmed l « New Yea « mmence 
rent of t g 1etrop 
lis ¢ the Mudd Wes 
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rederick Wheeler, t arit on ed hi — 
tour with Madame Jacoby fter ng sung at tw ’ 
nine concerts thirty c Mr W <r met wit 
pronounced su t « ppearance | follow 
é f I 
Ma 
Wheele \ \ W 
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“PROPHETS in art are much appreciated in these 
says an educational monthly. Should the 


“p-r-o-f-i-t-s” ? 


days,” 
word not be spelled 

Tue Countess of March appeared recently as a 
piano soloist at the Chichester Orchestral Society, 
of course, 


England. She played Sousa’s music, 


* 
Tuis paper and its editor have been served with 
instituted by Moriz Rosen- 
able to learn, al- 


sununonses in a case 
thal for libel, so 


though we have not yet consulted the attorneys on 


far we are 


as 
either side. As soon as further information on the 
subject is received we shall publish the details to an 
anxious musical world. 


Ik managers continue to boom Tetrazzini before 
for 


$3,000 a performance, 


she has signed next season's opera she will 


charge about $ which would b, 
cheap considering the notices she is now receiving, 
as was the case 
the for- 
America 


going so far as mention editorially, 


in Sunday papers. There are reasons why 
eign singers laugh into their sleeves when 
is under but they 
They understand the stupid game from which the 


chief benefits go to them without any preliminary 


discussion ; must not be blamed. 


work on their part. 


lie largest audience ever in the Hippodrome 


assembled there at Kubelik’s concert Sunday night 
The place holds 4,800 in seats, yet Over 5,000 peo- 
Every 


ple were crowded into the large auditorium. 


space where a seat could be placed was sold and 


occupied. The receipts were close on $6,000, the 
largest amount at the prices, ever taken in the Hip 
podrome. So unusual was the audience in size that 
a flashlight was taken, 
be printed in the European papers. 


-— 


which, it is understood, will 


(and, indeed, 


the display), to 


AtreNTION is called, if necessary 
it seems view of 
the the 


makers of the present day regarding violins made 


unnecessary, in 
testimonials of some of greatest violin 
in Berlin under the auspices of the Neue Cremona 
The story is told in the pages following. 
the result of any ar- 
rangement for the public performance of the in 
there 


Company. 


hese testimonials are not 


struments, nor is any business transaction 


associated with them from the very nature of the 


case, for it would be impossible, under such condi- 
tions, to secure the indorsement of the greatest vio- 
Therefore, the testimonials herein- 
after represent the 
views of the important violinists and musicians who 
\t the present moment it is in- 


lin authorities. 


printed actual opinions and 


have signed them. 


attention to this fact, because it 
value of a testimonial and it also 


these modern 


teresting to give 
true 


high 


shows the 
the 
Cremona instruments are 


esteem in) which 
held by 


shows 
those most com- 
petent to judge. 


“Perrecrcy silly,” remarked a well known chorus 
COURIER Offices last week, 


sing- 


director in THe Musica 


“what idiotic antics and monkey shines these 
ers cut up in the effort to impose a personality upon 
Here a 2x4 alto 


suburban churec 


people and create an impression! 
no position in a 
choir at $1 a Sunday than she must at once leave 


the ! And her capers as 


sooner gets a 


chorus ‘to save her voice’ 


to eating and drinking and sleeping and walking and 
what not! And al! ‘drawit,’ troché 


nonsense! And this saving of herself at rehearsal! 


the boa, scarf, 
She can sing and baw! and gargle and squeal at the 
top of her voice by the hour anywhere else, till the 
police have to interfere in the interest of a quiet 
But the minute she comes to re- 
paid rehearsal at that) must 
‘h-u-m_ and ‘m-u-m’ and ‘whisper’ and ‘pantomime’ 


neighborhood. 


hearsal (and a she 
the high notes, and hide her beauty behind violin 
racks and kettledrums for fear some of her pre- 


cious material might blow away or drop off or get 


ful. 


to the people. Rot! Such singers do indeed make 
me tired! The wonder to me is how so many peo- 
ple can take them so seriously!” 


Warter Damroscrt congratulated Campanini on 
the stage of the Manhattan after the “Damnation of 
saying that the tempi were correct just as 
them. Then his late father 
must have been wrong. Renaud is the one compe- 
tent judge at present in this country on these Ber- 
lioz tempi and he refuses to have any hand in the 
Signor Campanini is a 
conductor and a difference as to 
tempi does not constitute a musical crime. The 
only strange thing, or rather not strange thing, is 
that Damrosch is on the wrong side although the 
compliment to Campanini was merely one of those 
from the teeth. It meant 


aust ” 


his father directed 


correction of the same. 


very talented 


customary courtesies 


nothing either way. 
A 
Tue Sunday Times publishes a page to show 
how we send $6,000,000 a year to Europe for mu- 
c; how we spend this money every year and how 
little the foreign artists spend here. It all depends 
upon the nature of it. Of course it is admitted that 
we are toadies and consider ourselves flattered by 
effete European nonentities but that is a charac- 
teristic of any democracy that has not yet realized 
its destiny. We must remember that with the ex- 
ception of a very small percentage—very insignifi- 
cant—the Europeans who have been coming here 
to live, like the Asiatics, did not represent the na- 
tions on the other side except in the lowest stratum 
—possibly the very lowest. Necessarily we wish to 
reach the highest in Europe and are delighted to 
advance in our intercourse with Europe, finally to 
Hence we are toadies 
which we would not be if we were not a democracy. 
Our patriotism does not go far beyond our mate- 
rial interests; that is one of the results of this im- 
mense European acquisition drawn from the scum 
of the other side. The American who believes in 
our institutions is constantly looking to the period 
when we shall have an amalgamated nation instead 
of this heterogeneous mass of contradictory ele- 
ments. Real patriotism, if it survives until then, 
will have its opportunity only then, if it will then 
that is if we have not by that time out- 


reach the aristocracy itself. 


desire it; 
grown that rudimentary sentiment. 

(ur disregard of American artists is based upon 
Our desire for the foreign is based upon 
this. It is the logical outcome of the status of the 
nation. Even a character like Roosevelt is doubted 
after he has peremptorily stated that he will not 
run for the office of President next time. In the 
eves of Europe, to doubt such a man constitutes an 
Here it is a matter of course 
We have not yet reached 
of national self - respect or we 
Hence we do not re- 


this. 


unpardonable insult. 
not to 
the first principles 
could not possibly do this. 


believe any one. 


spect our own artists. 

A coMMUNICATION dated Liége, Brussels, Octo- 
ber 24, and signed Claude de Mosane, contains these 
passages of interest, which we have translated from 
the French: “With the beginning of the concert 
season, the various musical organizations are pub- 
lishing their programs for the coming winter. Be 
sides the minor events, such as chamber music con- 
certs, piano and vocal recitals, free concerts, charity 
concerts and other extremely varied musical enter- 
tainments, we are to have three distinct series of 
orchestral concerts. It seems a foregone conclusion 
to those who know that scarcely one organization is 
likely to reap any financial benefit from these con- 
certs, even if they do pay expenses, which is doubt- 
As to the chances of the smaller concerts be- 
ing anything else than a financial disaster, there is 
no doubt whatever. The chamber music and other 
smaller concerts given by Liége musicians each have 
a circle of supporters who take tickets for friend- 
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ship’s sake. The rest of the public will only go to 
the orchestral concerts. Add to that the fact that 
the concert going public consists of about 1,500 peo- 
ple (shopkeepers hardly ever buy tickets) and you 
can see at a glance what chance an outsider has in 
this city. Last year a celebrated pianist organized 
a concert in Liége. The advertising was excellent 
and the receipts came to about $20. Yet this same 
pianist invariably draws full houses in London, New 
York and other musical centers. The musicians are 
often told that success at these smaller concerts will 
lead to engagements at the more important musical 
functions. 
Personally, I do not remember a single one of these 
recitals having led to an important 


This is nonsense—or something worse. 


engagement. 
There are plenty of first-class musicians (especially 
among the pianists) in America this winter who can 
vouch for the truth of what I say. We seem to be 
traversing a crisis, and things threaten to become 
very much worse before there is any hope of their 
mending.” There is nothing anomalous about the 
Liége musical conditions as pointed out in the fore 
going letter. THe MusicaL CouRIER 
years past has been showing that exactly the same 


for several 
state of affairs exists in almost every European city, 
large and small. 


Says the Sun: “Kubelik’s art as disclosed last 
evening (Sunday) did not give evidences of large 
progress during his absence.” Says the Tribune: 
“He has grown prodigiously in an artistic sense 
since he was first heard here six years ago.” 


the Sun: 


Says 
“The Sinding concerto certainly requires 
Mr. 
Says the Tribune: 


a performer of warmer temperament than 
Kubelik to make it interesting.” 
“Kubelik played it with marvelous spirit.” 
Sun: 


Says the 
“The general characteristics of his playing 
seem to be about the same as they were when he was 
here in the season of 1905-06." Says the Tribune: 
“He has never played here more brilliantly, and, we 
are tempted to say, never so well as he did 
night.” Since an umpire seems to be needed in or 
der to straighten out the tangled views of these two 


last 


gentlemen, THe Musica Courier will referee the 
contest, and herewith declares the Tribune critic an 
easy winner and the Sun writer a badly beaten loser 
on every count. Kubelik has improved, he did re 
veal warm temperament, and his playing is vastly 
Of 
course, there is no appeal from THE Musicat Covu- 


different from that of his previous visits here. 


RIER'S decision, for it knows 


Aw English critic remarked recently that Sir Ed- 
ward Doctor Elgar's cantata, “The Light of Life,” 
is only two candle power. 


DAMROSCH, BROTHER 2 CO. 


She was a young and talented American soprano 
She had for 


\merica’s representative vocal teachers, formerly a 


studied several years with one of 


renowned singer in opera, and now at the head of 
his own school of music in Europe. For several sea- 


sons the young soprano had filled concert and 
oratorio engagements in American cities, where she 
had been well received by music lovers and the 


critics. She longed for more worlds to conquer, 
and hence attempted to get an engagement in New 
York City. 

\ man and woman, prominent in the social world 
of New York, took an interest in the 


prano. 


young so 
Letters to our musical conductors were se 
cured for her. One of these letters of introduction 
was to Mr. Walter the 
New York Symphony Society. Mr. Damrosch re- 
ceived the young with his 
politeness and consented to hear her sing. 


Damrosch, conductor of 


usual dignified 
She 
sang several of the best numbers from her reper- 
tory, and the trial concluded, Mr. Damrosch, still 


artist 


dignified and still polite, turned to the young singer 
and said: 

“] should say that you are almost, but not quite, 
think a 


brother’s school 


there. | term of lessons down in mv 


with Madame is what you 
require.” 

Such brotherly zeal is commendable, but what do 
the leading vocal teachers of New York think of it? 


Under such a system can a professional pupil of any 


resident teacher secure a New York engagement 
before he or she has had a term “down in my 
brother's school ?” 

It must be noted that Mr. \W. Damrosch did not 
say “New York Institute of Musical Art,” but 
merely “My brother’s school.” 

The interview between Mr. W. Damrosch and 


the young soprano took place last season, but the 
tale is sti!l going the rounds, and the voung singer, 
who is not without a sense of humor, still laughs as 
she relates her experience with Damrosch, Brothet 
& Co 


ON ADVERTISING. 


The question of advertising on the part of mu 
sicians is gradually permeating the minds of the 
profession in Europe, the latest on the subject 
being an article from the London Musical News of 
“Whoever 
biggest name and understands the art of advertis 
We fear that this is 


unl 


(ctober 27, in which it says: has the 


ing is the man of the hour. 


not characteristic of America only, but is a 


versal system of the age. The man who does not 
advertise cannot hope to rise.” 

Why does the London Musical News state that 
Why should it fear? 
Doesn't it exist on adver 


it fears? Isn't that paper 
adapted for advertising ? 


tiring? Isn't it published because it has advertise 


ments? It surely couldn't exist on its circulation 


What is there to fear about advertising on the part 
of a newspaper? What is there to fear about ad 
vertising on the part of an artist? 

One of the greatest advertisers who ever lived 
was Julius Cesar. Julius Casar was the first hu 
man being, as far as historical facts prove, who 
issued a circular, that was distributed in Rome, for 
the purpose of giving the people information re 


was the 


garding the official acts of the government, 


was, therefore, the first journalist, as he 


first in a great many other things that affect the 


human mind This was done under his orders 


even before he planned the Parthian campaign and 
iong before any printed copies of the first printed 
Venice were ever dreamt of. 


newspaper in Julius 


Cesar didn't fear advertising Richard Wagner 


didn't fear advertising, but courted it. When he 
couldn't advertise through the newspapers and 
journals, he advertised through his letters, for he 
had the most copious kind of correspondence. He 
was a splendid subject for the interviewer. Rich 
ard Strauss doesn’t fear advertising He is a jour 
nalist himself. Verdi didn't fear advertising He 


established public institutions, a process which 1s 
copied in a different manner by Andrew Carnegie, 
is over each library pat he 


Mr. Carnegie doesn't fear it 


whose name founds 
Chat is advertising 

The trouble with the musicians in Europe is that 
they expect to become known in this world without 


The 


without advertising, 


advertising \merican musician couldn't exist 


because otherwise he wouldn't 


be known, because the American people give no op 


portunity to an American musician—only to the 


foreign musicians, who are advertised free of 
charge by the daily papers, but they don't fear that 
advertising The reason that the musical papers of 
Europe are so insignificant is because they all fear 
advertising or because the people that should adver 
tise in them fear it 


Those 


haven't studied it or investigated it are left in the 


Publicity is a modern science. who 


Those who have the mind 
this 


rear and cannot survive. 


that is fit to appreciate magnificent modern 
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engine of intelligence survive—that is, if they have 
merit, which is always a foregone conclusion or a 
matter that is understood. 
the 


Chere would be no mu- 


sical critics on daily papers today unless the 


people did not “fear” advertising It is only 


through the advertising that is published in the 


daily papers that the music critic can exist; it is 


only through advertising that the American musi- 
clans can exist, because thev advertise thetr per 
sonal pursuits and their professional activities, one 
way or the other. 

\dvertising is the greatest art also of modern 


times. It is an art because of the very ideals at- 


tached to it and because it requires a particular cul- 
ture to appreciate its philosophy, and that culture is 
of a very subtle and sublimated character. Just as 
there are millions of human beings in the civilized 
nations of the world who know nothing of classical 
music whatever, so there are millions of beings in 
the civilized countries who have never discovered 
the inner art of advertising; who have never, there 
fore, been able to look into the art of advertising, 
from the science of ad 


which is entirely different 


vertising. But as long as people in Europe say that 


they fear advertising, we will not have the gratifica 


tion of finding a contemporary there worthy of con 


sideration. 


GROVE'S. 

lhe London Musical Herald, of the rst of No 
vember, publishes the following 

Tue New York Musicat Courter tinds is e latest 
edition of Grove's Dictionary a list xtinct American 
musical periodica ind hits out about “blundes “reck 
less indifference inconceivable tupidity rot etc 
Unfortunately our contemporary has got hold of the old 
edition ; the new edition ha an entirely new arti writ 
ten last year, and quite up to date. We have had much 
fault to find with the new “Grove” that it is quite pleas 
int to be able to defend it 

The new edition is worse in its statement on mu 
sical periodicals in America than the old It is 
written by the critic of the New York Tribune, who 


shows a lamentable ignorance of the situation by 


starting out in saying that there are about 60 mu 
sical periodicals published in this country, which is 
not true. There are not thirty 

In the next place, he publishes the names of some 
which 


inusical papers devoted to religious musi 


practically no one sees—little publications issued by 


church publication societies The mistakes he 
makes regarding THe Musica Courter we will 
pass by, because it merely an evidence of petty 
meanness The tacts are not as stated in Grove's 


at all; names are mentioned of people who had no 


relations whatever with this publication except as 
employees, and the’ histor of the paper is incor 
rect 

\ great many papers are not mentioned at all 


list of must trade papers 1s entirely 


ignored, because the contributor to Grove's didn’t 


know anything about it or perhaps didn’t care; in 
fact, the 


whole article shows such a disregard for 


those conscientious proceedings that should charac 
terize an effort of this kind in literature that tt 
stands self condemned It rather proves what we 
have always claimed here regarding the condition 
of musical criticism wu the IAN papers We have 
often stated that some 1 the px yple writing « h 
laily papers here do not } the facts of rT 
n .\merica Vhe rticl ent from this count 
(srove "s prove i It $a very great iniury to 
the publication The Macmillans should have had 
ill these things verified by the prope irces, and 
we real believe that the publisher have claims 


against the people vho have 


in that manner, the abuse of the confidence existing 
in the nature of the contributions sucl n this 
cas 

Sixty musical periodicals published in America! 


and then not enumerating them even 
fifteen What 


mentioning 


only about becomes of the other 
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Where are those that exist that are not 
They do not exist here in America, 


fiver 
mentioned 7 
and the reader of Grove’s is led to believe that they 
ck So much the worse for Grove’s. The publica- 
won't feel it, but Grove’s will feel it, like 
some of the old philosophers that 
who commits the 
Everybody with 


tions her 
the claim mad by 
affects him most 
the 


broad minded intelligence knows that. 


a wrong de rie 


deed Grove’s is sufferer. 


ITALIAN GRAND OPERA COMPANY IN CHICAGO. 


regarding the success of the 


which opened its Chicago 


the f eate prophecies 
Ope fa 


of November 4, in 


Grand Company 


the International 


* ot 
night 


fulfilled The season was ushered in 


ve been 


building large and representa 


opening night the 


containing 
The morning after the 
town. It was gener 


that 


were the talk of the 


ibitual opera goers the Italians had 
ory presentation of grand opera, a 
embodied all the 


to the re 


elements of success 


pective parts they 


efficient, the conductor was 


e, and the atmosphere 


the 
“Cavalleria 


repetition olf opening 


bill 


cago 


double 


The Cl 


There wi 


ind “I Pagliacci.’ newspapers 


oru 


ol praise 


m of one o ti ne new 


spaper 5 


appended : 
“ Rigoletto.” 


1arkably ever r ilanced, and « 
as the Metr 
h and it had certain quah 


the first 


ich a one 


half as 


opolitan corm 
vas, in place 


capital chorus, and with 


outlook for 
director 


hand the 
the orchestral 
was seen to he 
dark haired 
went straight to the 


back to his desk at 8.1 he 
and 
work 
orchestra reassured all 
attack 


and spirited meaning to ell 


slender of build, 


im height 
ng presence He 
s by the 


tew measur 


was pure and tru the clean and 


a rhythmic point 


mahout the ening the accompaniments were 


rtioned, neat, and crisp, and careful attention was 


, and expression. Signor Merola evidently is a mu 


least knows his Italian opera thoroughly, and who 
ample but not excessive 
the the 
future looks 
and the 


careful 


ntelligent, tasteful, and with 


He is a valuable factor for good in work 


s to do, and with aim at the helm the 
uthful in 


l Phe 


mmed one of 


rus is agreeably y« appearance, 


and powerfu showed 


and 


true singing 


the gratifying features 


vening 


Is are unexpectedly even Signor 


10 resembles Caruso in appearance, al 


ve a handsomer figure 


good one—essentially 


duction, especially in the middle and lower 
easily and freely 


He 


abundant temperament and passion, and 


ea ringing high ton which are 


re distinctly pleasant to hear, and are effectively used 


S a& singer posses sed of 
onsiderable musical intelligence and taste. He sang his first 


vel with duet 


t v 


with Gilda ir 
but 


ease and clegance the 
satisfactory, 
Mobile” 


in other 


of the act was tonally less was 


La Donna e was de 


His 
Almeri, who is a 


ling climax, and his 
roles 
girl, 


unaffected manner in 


approval it received appearance 


Madame Chicago 


avor by the simple, 


y and acted She still is young ard her stage experi 


not been extensive, but despite natural nervousness 


if with credit and won hearty encomiums from the 


» soprano of distinctly pleasing quality in 


lower registers, and when she does not try to make 
instead of concentrating them, they 
with all the 
and neatly. Her 


accom 


h tones large by swelling 


She sang “Caro nome” not 


she did 


beautiful and free 


icy possible to it, but tastefuily 


of the quartet in the la was satisfactorily 


contributed its share at as one of the stirring 


big moments of the evening gn \lessandroni, who was 


the Rigolett has a baritone voice f good range and dramatic 


quality It is not a big voice, but it was intelligently and effectively 


Signor Bozzano, who sang the music of 
of fin 
him in a 


and 
part of 


used last evening Spara 


fucile, disclosed 


The opps 
be oked forward 


a bass ality, clear, steady, and true 


organ 


rtunity to hear giving him fuller scope will 


Mile 
a distinctly 


the same is true of Colom 
Maddalena, 
has much of the 


speaks of 


at little 


in the small made favor 


sicn Here 1s 


lity and it is used in a 


bat wh 


a voice whicl true con 


way whic good anil 


Bossi did acceptably wh Giovanna has 


raining Mile 
Sottini 


Daily 


nd Signor as Ceprano, was praise meriting i.e 


in Chicag Tribune 


other music critics of Chicago concur in the 


ibove quoted. The season in Chicago thus far 


a great success 


Rollie Borden Low in New York. 
y or k 


Europe 
appearances in New 
New Year. Next March 
her third recital of French chansons 
Institute of Arts 


Rollie Borden Low, the soprano, is back in New 
City, 
Mrs. Low’s 
England and 
Mrs 


before 


after ten months’ travel and study in 


engagements include 
Brooklyn after the 
will 


Brooklyn 


give 


Low 


the and Sciences 


OPERA AT THE MANHATTAN. 


Performance of the “Damnation of Faust” on Wednes- 
day night, cast as follows 


Marguerit« Mme. Jeanne Jomelli 
Faust ; .M 

Mephistopheles ee : ca/s 
Brander . ee , ctiasaxaeee 
Musical Director .M. Cleofonte Campanini 


Dalmores 
Renaud 
Crabbe 


In the article on the Opera last week, through the rush 
of work, due to the loss of one day, Election Day, some 
typographical errors crept into the account published in 
this paper. This is not an apology, but merely a recogni- 
tion of facts, because no paper is justified in publishing 
typographical errors, although the newspaper man has a 
maxim which says that no perfect typographical paper has 
ever been issued. We hope to escape errors on this oc- 
casion, 
is not sensuous, but spiritual in his work and 
the the 
is bringing about a gradual elimination of his name from 
\fter 


serlioz 
absence of melodic element in his compositions 
the programs all, the world must have melody in 
music, and that is also the fundamental reason why Jo- 
hannes Brahms is called tedious by the musical world. 
This 
Stage 
Mr 
for 
work of the artists, the “Damnation” should be performed 


Berlioz is not adapted for the operatic 
except in the 
Hammerstein supplied with unstinted liberality, and 


work of 
form of a spectacular display, which 
this reason alone, in conjunction with the excellent 
in New York a number of times during the season. 

The great role of Mephistopheles in the hands of Renaud 
was one of the most important that has lately been offered 
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JeaNNeE Jometit 


Renaud is a remarkable artist 
and the subtlety of his work appeals to the imagination 
forcefully and incisively 


to a New York audience 
Vocally, also, he was eminently 
satisfactory, as was Dalmores; the tenor, who, although 
limited in the possibilities as Faust, gave an excellent 
performance vocally and dramatically. 

The small 
duties he had to perform gave an ample demonstration 
of his capabilities 

Madame Jomelli has a voice of beautiful quality, rich 
and vibrant and under splendid control, and her artistic 
efforts were amply rewarded by the recognition of a very 
critical audience on Wednesday night. She is an exceedingly 
useful artist, with promises of some remarkable achieve- 
ments before the close of the season. 

Mr. Campanini conducted with a great deal of spirit 
and energy, but some of the tempi were not in accord- 
ance with the traditional “Damnation” performance as it 
is heard in Europe 


A word must be said for Crabbe as Brander. 


However, Mr. Campanini is an au 
thority on these matters and the critic who doesn’t con- 
duct the “Damnation of Faust” very frequently and who 
hasn't the score under his eye more than twice a day dur- 
ing the year, is not competent to give a decision on this 
subject. Mr. Renaud did not exactly agree with the Cam- 
interpretation. As he had considerable ex- 
perience in the “Damnation of Faust,” there may be some 
cogency in his strictures 


panini has 


However, the performance was 
an excellent one all the way through, and the necessary 


waits between the acts and scenes were inevitable on a 
first performance. 

On Friday night “La .Gioconda” was repeated. 

The matinee on Saturday was “Carmen” with the same 
cast as on Tuesday, November 5, with the exception of 
Mme, Zepilli, who was replaced by Mme. Borello. During 
the operatic melee Don Jose Dalmores established a record 
for realism by actually stabbing Carmen Bressler-Gianoli 
in the wrist. The injury proved harmless although the 
prima donna fainted afterward. 

“ Trovatore.” 

Good old “Trovatore” was given on Saturday night with 
Attilio Parelli as conductor a la Milanaise. Carlo Albani 
was the hero and did ample justice to tradition and form 
in accordance with the methods adopted by our grand 
sires; but the work will hold on and new singers will be 
coached in it because it has the material in it to this day 
to illustrate how certain kinds of music should be sung. 
Mme. Jomelli sang Leonora and again made the part 
interesting and more dramatic than the average stagers 
have been in the habit of doing it, and was ably seconded 
by Albani in the concerted numbers. Fossetta was featured 
as the fearless Count di Luna and the Azucena as done 
by Mme. de Cisneros was an impressive performance, show- 
ing how an artist can resuscitate what may be called a 
hackneyed role. 

** Aida.” 

The cast of “Aida” on Monday night, conducted by Cam- 
panini, was Nordica as Aida, De Cisneros as Amneris, 
Zenatello as Rhadames, and so forth. The performance 
was On a magnificent scale and Campanini conducted mas- 
terfully. 





OBITUARY. 


julie Wyman. 

A score of years ago there was no more satisfactory 
artistic singer before the public in this country than Julie 
Wyman, whose death by suicide three or four days ago 
has been recorded in the daily papers with all the usual 
claptrap of sensational details. Mrs. Wyman was about 
fifty years old at the time of her death. She was a pupil, 
if we are not mistaken, of Delle Sedie. She came from 
Peoria, Ill, and left three daughters, having been divorced 
from her husband many years ago. The unfortunate cause 
of her lamentable condition need not be gone into particu- 
larly, but during the latter years of her life she suffered 
from an illness which seemed to have been incurable, but 
no one could even approximately appreciate the extent of 
her agonies and torture as she herself did. There was an 
element of great and soulful solidarity in her nature. 
Broad and liberal minded, generous to a fault, this 
woman’s nature brought on itself immolation through her 
indifference to small matters and her contemptuous dis- 
regard of provincialism. She was whole hearted, she was 
candid, she was poetic, and when she was in salutary 
condition she was prepared at any time to do a favor 
without any thought or consideration as to rewards, and 
she did the favor. She was exceedingly musical, and her 
contralto voice was luscious, rich, full of real musical 
metal. She thoroughly understood songs, particularly 
the French songs, to which she had given special attention, 
far beyond any other American singer. There was no 
person in France who could sing French songs as Julie 
Wyman sang them in French. Her diction was Parisian. 
Very few will hereafter know of this woman who delighted 
sO many persons with her song. Very few will ever know 
the intensity and tragedy of her inner life, which has 
passed beyond the interest of the day and which will be 
lost forever in the eternal future, but this record will last, 
and Tue Musicat Courter wants it to last in the memory 
of a gifted musician, of a splendid singer and of a whole 
souled human being. 





Jan Munkacsy Concert. 

The violinist Jan Munkacsy gave a concert at Mendels- 
sohn Hall, New York City, November 9, which showed 
him a virtuoso of attainment. He has the romantic spirit 
of his Hungarian race, and excelled in music of the senti- 
ment, emotional and imaginative. An unknown concerto 
by Stojanovitz had better remain unknown, and the Schu- 
mann music is as yet not for him. Paganini’s “Witches’ 
Dance” became a first class virtuoso show piece under 
Munkacsy’s nimble technic, calling for an encore and yet 
another. Admiring friends encouraged the young artist 
by their presence and plaudits, thrusting an immense floral 
lyre on him as a souvenir. It is quite unnecessary to turn 
the lights low for a singer at Mendelssohn Hall, and 
most unnecessary of all when the singer is as young and 
comely as Finita de Soria, who had to sing encores at 
each appearance and who possesses a high soprano colora- 
tura voice. Pianist Schendel played the Chopin-Godowsky 
“Minute Valse” and the E major etude with beautiful tone 
and brilliant technic. 
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Joseffy tells a good Bruckner story obtained at 
first hand. 
Richter concert in Vienna when a 
symphony was being prepared. The 
seated far back in the dimly lighted hall, listened 


The pianist was present at a rehearsal 
of a Bruckner 


composer, 


enraptured to his music, whose performances at 
that time were very few and exceedingly far be- 
Suddenly struck a the 
manuscript at a place where the orchestra was 


tween. Richter snag in 
working up 
climax. Seeing that the passage 
repeated, Richter turned and 
called to Bruckner: “F or F 
sharp in that chord?’ Leaping 
to his feet, his face blazing with 
pleasure, the 
composer “Anything 
like, Herr Kapellmeister ; 


an impassioned 


and 


yelled: 


excitement 


you 
go on, go on!” 

neRre 

When the last 

unfinished Bruckner 

in D minor died away at Car- 

negie Hall last Thursday even- 


of the 
symphony 


note 


ing, the editor-in-chief of THE 
Musica Courter turned to his 
neighbor in the 
said: “The unfinished part is the 


parquet and 


best.” 
nee, 


Hence- 
the 


‘Nechledil’ march alone. 


cautious. 


$10,000 on the 
forth 
operettas named, he wrote ‘Géttergatte,’ ‘Juxheirat’ 
‘The Merry Widow’ 


Lehar became more Beside 
and ‘Mytislav der Moderne.’ 
made him a rich man.” 
nner 
The illustrations in today’s “Variations” are a 
proof that musical history repeats itself as copious- 
ly as any other kind. The clever pictures are from 
an old issue of Puck 
and hit off the prodigy situation of today as aptly 
as they did that of the earlier period. The kid con- 
ductor, toddling tenor and baby basso are about the 


quite seventeen years ago— 


only species of cholera infantum phenomena with 

which we have not yet been oppressed. 
Ree 

Harold Bauer played a MacDowell 

which, on the whole, 


sonata in 
London a fortnight ago is a 
nobler proceeding than that of another pianist who 
told 
their 
promptly to bar him religiously from eighty or 


American reporters how much he admires 


foremost composer and then proceeded 


more recital programs. 
nnre 


Some of the most artistic piano playing heard 


SPECIALLY ENGAGED 


There was a piano recital in 
New York recently. 
zene 
Henry T. Finck has some interesting Lehar para- 
graphs in the EVerrimg Post of last Saturday: 
“When he wrote his first operetta, ‘Arabella, the 
Cuban,’ he was a military bandmaster in Vienna. 
He never finished it, for lack of time; his band was 
so steadily employed at court festivities, funerals, 
balls, concerts and private parties, not to speak of 
daily rehearsals, that composing was out of the 
question. In 1902 his regiment was transferred to 
Raab and he took leave for good of his bandmas- 
It had benefited him in one way—mak- 
He accepted a 


ter’s work. 
ing him known as a conductor. 
place as such in a theater, but gave that up, too, 
after a few weeks, to devote himself to writing 
operettas. He applied to Victor Léon for a libret- 
to, but that cautious personage replied: ‘I am sorry, 
but I do not care to collaborate with a voung and 
unknown composer.’ Subsequently Léon wrote to 
him offering the libretto of ‘Rastelbinder.’ This 
When it 
was all over the two men were so eager to see the 


was set to music and duly produced. 


criticisms that they sat up all night, and went to the 
newspaper offices early in the morning to get the 
They 


seized 


first copies as they came from the press. 
were all 
Lehar’s hand and said: ‘I beg your pardon for giv- 
ing you such a wretched libretto.’ Lehar deemed 
himself lucky when the publisher Weinberger of- 
fered him $400 for all the rights to the music. 
Weinberger subsequently admitted having made 
over $30,000 by that bargain. Lehar also sold his 
*Vienese Women’ for $400, and the publisher made 


extremely unfavorable. Léon 


At an Ewoumous Satany! 
THE MARVELOUS INFANT LOHENGRIN/ 





outside of concert rooms here now is being done 
nightly by Melville Ellis in “The Gay White Way” 
at the Casino. It is the best part of that hetero 
geneous show and alone invites a visit. Ellis is also 
an accomplished actor, imitator, raconteur and com 
poser of exceptionally melodious and graceful 
songs of the best comic opera kind. 


nner 





Litrte Bassini, THE INFANT VIOLONCELLIST. 


nne 
Couldn’t some opera composer make a one act 
work of this wonderful little story by Elbert Hub 
bard called “East is East and West is West” after 
Kipling’s famous verse : 
“Fifteen years the bachelor lawyer and Sam, his 


Chinese servant, had lived together in that peace 
which passes the understanding of all save those 
favored mortals who are their own servants. Sam 


was cook, valet, housemaid, watchman, friend—and 


perfect in each relation.. He never took a vacation; 
he seemed not to eat or sleep. He was always near 


He 


For weeks 


when needed ; he disappeared when he should. 
knew nothing, yet he knew everything 
scarcely a word might pass between these two men, 
they understood each other so well. 

But one morning, so the story runs in the San 
Francisco Examiner, as Sam poured his master’s cof 
fee he said quietly, without a shade of emotion in 
his yellow face, “Next week I leave you.” 

The lawyer smiled. 

“Next week I leave you,” repeated the Chinaman. 
“I hire for you better man.” 


The lawyer set down his 


He 


man 


cup of coffee. 


looked at the white robed servant; he felt the 
Was in earnest, 
“So you are going to leave me. I don't 
Doctor 


you are 


pay you 


enough, eh? Sanders—he knows what a 


treasure has offered \ than a hun. 
dred a month. Well, I'll make it a hundred and 


hity 


uo more 


Sav no more!” 
“Ne xt week | leave you. I 
< Th the 


go to China,” said servant 


impassively 


“Oh, T se ire going back 
fora wife. Very well, bring her 
her« here is work for two to 
keep this place in order the 
place is lonely, anywa Ill see 
the « ector of the port mvself 
ind arrang passage pa- 
per 

“I go to China next week; I 
need no papers; I never come 
back,” said the man, with exas- 
perating calm and persistence 


‘You shall not go!” thun 


dered the lawvet 

“Il go!” answered the China 
man 

It was the first time in their 
experience together that the 


had 


servant used such a tone 
toward his master 
\fter an instant the lawyer 
said, quietly, “Sam, you must forgive n I spoke 
quickly I do not own you: but, tell me. what have 
| don \W hy ave me in t} wa You 
know I need 
I will not tell yo hv Ig ugh 
No, I sha t laugh 
Very well I g to China t ‘ 


You can di 


to send your body back ?” 


“Nonsense ! here. Haven't I agreed 


“I die in four weeks, two days.” 
“What do you mean ?” 


“My brother, he 


in prison. He twenty-six; I fifty. 
He have wife and baby In China they take any 
man of same family instead to dic lI go to China 


give my money to my brother—he liv I die.” 


Sam disappeared without saying 


went to China and was beheaded, four weeks and 
two days from the day he broke the news of his in 
tent to go. 

His brother was set free The lawyer’s house 
hold goes along about as usual, save when the mas- 


when he should say “Charlie.” 


yf clutch at his 


ter calls for “Sam” 


Then there comes a kind heart 


Ree 


Did you ever play the familiar march strain from 
the the 


hand and at the same time intone the opening of the 


“Toreador” “Carmen”) with right 


song | 


“Meistersinger” prelude with the left? Try it on 
your piano 


LEONARD LIEBLING. 
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THE TRIUMPH OF MODERN VIOLIN MAKING 


EXTRAORDINARY SUCCESS OF THE NEW CREMONA VIOLINS 


After more than 150 years of vain research, the secret of the old Cremona masters, long con- 
sidered lost, has beyond a doubt been rediscovered by Dr. Max Grossmann of Berlin. Dr. 
Grossmann has made a lifelong study of the violin in relation 

te its acoustical properties, and after many years of experi- 

menting he was forced to the conclusion that the theories of 

all modern violin-makers, who contend that the tone of a violin 

is determined by its age, by the dryness of the wood, by long 

use, by the varnish and so forth, were fallacious; he has proved 

that the secret of that wonderful so-called Italian tone is an 

acoustical one, based on a law as fixed as the law of gravita- 

tion. Stradivarius unquestionably knew of this law, hence the 

uniform excellence of his violins. 





Science is exact, and Dr. Grossmann, being a scientist, worked 
with unerring certainty. The violins constructed according to 
his system have astonished the musical world. The greatest 
living violinists and musicians are unanimous and lavish in 
their praise, declaring them to be fully equal to the best instru- 
ments of the great Cremonese masters. Practical tests have 
been made by celebrated violinists in halls both large and 
small, full and empty, in salons, in rooms of every conceivable 
acoustical variety. These tests were always made in com- 
parison with the best existing specimens of the handicraft of 
Stradivarius and Guarnerius, and in each case the new violins 
proved to be every whit the equal of the old Italian master- 


pleces—in quality, in softness, in sweetness, in brilliancy, in carrying power, in response, and 
in many instances they have even been found to be actually superiortothem. As to other new 
violins by modern makers, they are not in the new Cremona class at all, as the great violinists 
have all testifed, hence comparison is out of the question. 


OTTO;SEIFERT 


The Seifert & Grossmann violin is not a mushroom growth. After being convinced of the cor- 
rectness of his theory and after having found in Otto Seifert an expert violin-maker of thirty years’ 
practical experience capable of carrying out his ideas into practice, he continued to build violins 
for nine years before making his system knowntothe world. Dr. Grossmann’s theory, which 
consists in the main of attuning the top and back of the violin, so as to establish sympathetic 
vibrations, is not absolutely new. Savart and others attempted to construct violins ona similar 
principle,butthe results were unsatisfactory, because they worked, both in practice and intheory, 
from a false basis. The application of this acoustical secret, which seems so simple in theory, 
is highly complicated in practice. Dr. Grossmann is the first person since the Cremona masters 
to make a successful, practical application of this secret. He has examined many Stradivari 
violins and has found in each perfect specimen that the top and back were attuned to each other. 


On another page will be found in facsimile testimonials of the world’s greatest artists, which 

bear eloquent witness to the genius of Seifert & Grossmann. The success of these instruments 
has been so enormous that, as was to be expected, a storm of 
opposition has been raised by competing violin-makers and by 
dealers in old instruments, who are naturally alarmed, seeing 
their business menaced, as it is clear that the Grossmann dis- 
covery will affect the entire violin market. This opposition is 
really the best testimonial of all. 


However, as the general public has to some extent been influ- 
enced by the many attacks on the Grossmann theory, and as Dr. 
Grossmann hiniself, as well as Seifert, are idealists, who do not 
concern themselves with the commercial exploitation of their 
secret, acompany has been formed for the purpose of bringing 
the wonderful merits of these instruments before the attention of 
the musical world at large. This company consists largely of 
musical enthusiasts; their primary object is to see to it that 
such a wonderful artistic growth is not stifled by the storm of 
opposition. This company is called the New Cremona Co., and 
its manager is Wilhelm Bettinger, himself an amateur violinist 
and a great violin enthusiast. 


“In appearance the Dr. Grossmann violins are copies of the Italians. The tone really does 
possess the velvety softness and the noble power of the italians, and if the title 
‘Stradivarius Redivivus' is to be applied toa new violin, then it is justified in this case."’ 

DR. OTTO NEITZEL 
In the Kolnische Zeitung (Cologne Gazette). 


DR. NAX GROSSMANN 














THE MUSICAL COURIER 25 























NEW CREMONA VIOLINS 





WHAT THE WORLD’S GREATEST ARTISTS SAY OF THEM 





ARTHUR NIKISCH 





Evucene YSAYE. 


Cesar THomson. 

















tens. 


Translations of Testimonials. 





an. ee! KL he et field e the old Italian masters. Th 
ole Waathy & den Tense, Aig Che | beauty, volume and yet softnes Reet ¢ 
Leasptach’ 0: «lt. Bp. , -- lem ' y» re " in . px tions nd thoy 
eid: len tact eT tne Auctin,. t Italian cl racter tthe tom | 
— ote | Oa, Be. 0d or oe ae t t KS are SO astomshingly glorious 1 
Mehl gneiss Dh crime mag n these instrument 

liam Prrlewmante wag Coir fe. aime een Ponaeck 
Aine ell OM tre Ling: an Seipr ban | ng anne eal es 
anf Jp - Men tal’) pr onrnigne ben ‘ Me Sig sk gi 

thn ee Ahtinn LZ snk, ahh. 1Tofan rt 

beta, neste. dance Mine Ser ant 
pes © Aert 3 ets ae 7 ae 4 . 
% aoe Feta wl, 


a Cand ant Ben @, 
> 











' Bante MTL. ton 
—hyrnty ABtee Of cesircct oF f+ i 
S tert trnawrsstaht he  fird lle tee ford ob Guotbong 
- a. jun CitdeLee on 6 ta hem hlasad es , 
Gerben Cy Yustity by ad | by Seifert & Gr a Gear wee 
rOhisu?, ann ens whos ma «tlh me OM. = 
tus PF ag Vy OOO Fat” Bialbgacdt , ee PS gt of”. 
ak OC freee’ Baths pert ‘te .Releserss —_ — 
Ae to OTE Coa Ales i C+ tae X 
o Tevmheo. Me Lrhkherre Ay phe to deh 


Ot Adie | 


, ot “fi 
JPY ' al 
Ov erhi, ‘Ce fA Fant tha 





a . : 
Cb cm ous PS DP oA “ero 


42.3 Cahir oF G pewntenmoce A fi thn 
» , 


of aes 


, “4 
ow mwwenlls # Co tuo, | 


ae » » 
OVS ent St oe eee. A Aimee” 7 
ei Ge AE fel ea rE ry 27, 1907 


oO” doors 
—— _ "Pum ined wes ePoeey Moe m | { tw ' ‘ 
«| ng 
a pee > (at ni t | nd | w n 
Baits pea Mer hn. | ee P T Ae Pies 
F Fe ee eee ES Pe, a 
; | 
Weemuwe. A. on Moe Feo 0 — p | | 
OC CPA. _ me > anenasal | . 
A, me EG 
La Oe Fore ama ge | 
| , cm Sa gtheniacs me ese o-- oe oe . 


oe Se pr sg ies 
a 


AE eel! a ORS Z, | 


ere e 


at) 


“ 
- 





For further particulars, price lists, etc., apply to WILHELM BETTINGER, Manager, 
New Cremona Cc., Tauben Strasse, 26, Berlin, W., Germany. 
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For further particulars, price lists, etc., apply to VWWILHELM BETTINGER, Manager, 
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Translations of Testimonials. 


Bertin, February 23, 1907. 


I am astonished at the unexcelled tone of 
the new violins by Seifert & Dr. Grossmann, 
which I had an opportunity to test. The 
three copies (Stradivarius, Guarnerius and 
Amati) which I played are so splendid in 
tonal character and form that one would think 
they were three instruments by the above 
mentioned Italians, and I believe that I am 
not saying too much in stating that with the 
Seifert & Grossmann instruments a new era 
in violin making (a new Italy) has begun. 


ALEXANDER SEBALD. 


Hanover, February 26, 1907. 


I heard today violins and violas by Seifert 
& Grossmann, the superb qualities of which 
completely astonished me. A comparison at 
the same time with a magnificent Guarnerius 
justifies the assertion that the old problem of 
building string instruments which are equal 
to the old masters, after 150 years of vain 
endeavor, has finally been solved. 


Joser Friscuen. 


Bertin, February 17, 1907. 


The violins by Seifert & Grossmann are 
wonderful instruments. They are fully the 
equal of the best Italian instruments. Yester- 
day, at my concert at Bechstein Hall, after 
having used the whole evening a first class 
oid Cremonese violin, I played two encores 
on a brand-new violin by Seifert & Gross- 
mann. The tone was actually fuller, bigger 
and more brilliant than that of my Cremona. 
What especially astonished me was the fact 
that it was so easy to play and had such 
carrying power. The instrument responded 
perfectly to my intentions. 


Jan vAN Oonror. 


For further particulars, price lists, etc., apply to WILHELM BETTINGER, Manager 


New Cremona Co., Tauben Strasse, 26, Berlin, W., Germany. 
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BOSTON SYMPHONY CONCERTS. 
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ORCHESTRA FROM THE HUB IN TWO PROGRAMS. 








The Boston Symphony Orchestra opened its New York 
season last week with two concerts at Carnegie Hall, re- 
spectively, on Thursday evening, November 7, and Satur- 
day afternoon, November 9. The programs, without so- 
loists, were as follows: 


THURSDAY CONCERT. 


Repehbes TA, - Gives cect onsias deca weedeevesncccetesceses Bruckner 

Suite, No. 2, for Flute and Strings............... Bach-Von Bilow 

Cele: RR TE Bick bdccdscarendviccivetctuens Beethoven 
SATURDAY CONCERT. 

Cpe GB GGG eo vacevccccececsbeescvecsncncccenecéss Mozart 

Brmntnoy, Peters: bic ccc ic cdvtvcdaceve ccsevcecevecs Beethoven 


The patrons of the Boston Symphony Orchestra con- 
certs in this city and New York musical folk in general 
have been wondering what possessed Dr. Muck to set 
up two such ill-balanced and dreary programs as those 
he presented here last week. Numbers of the patrons 
fled from the hall before the conclusion of the concerts, 
and those who remained showed their lack of enthusiasm 
by the scantiest applause heard for many a day at a Bos- 
ton Symphony event in this town. Surely the literature 
of music is not so impoverished that the foregoing se- 
lection is the best Dr. Muck could make for the opening 
of his season here? If he is bent on doing missionary 
work for the classics, then let him confine his efforts in 
that direction to the small towns in New England, where 
the Boston Symphony goes on tour every few weeks. 
Even there, however, it would be well for him to 
remember that by overdosing the natives with too much 
academic music at one sitting, he will create more cheer- 
lessness than converts and cause less sapience than snor- 
ing. So far as New York is concerned, we need no mis- 
sionaries in the symphonic field, and we need no orches- 
tral instruction. The pioneer work of that sort was done 
many decades ago and our intelligent townsmen now are 
able to tell an adagio from an earthquake and a bass 
tuba from a printing press. These are facts which a well 
educated man like Dr. Muck should have known for him- 
self, without making necessary the public lesson in these 
columns. It is a matter of record that in the days of 
Von Bilow, when that musical autocrat put three sym- 
phonies on a Berlin program, the public in that musical 
city protested loudly and not at all politely. Weingartner, 
Mahler, Richter, and others who tried to give long- 
winded programs on the Continent, without soloists, all 
have been rebuked by poor houses and apathetic audi- 
ences. There is no reason on earth why a symphony 
concert should resolve itself into a penance for the listener. 
The persons who go there do so primarily for enjoyment, 
and conductors should remember that. 

As regards the Bruckner symphory, not many words 
need be lost. It is an “unfinished” work (in more senses 
of the word than one), and yet it required one hour and 
five minutes for performance. Such long and dreary 
wastes of musical sounds have not been perpetrated here 
before within the memory of the sleepiest local music 
critic. From beginning to end the work is uninspired, 
dull, meaningless, rambling. The slow movement is di- 
luted Wagner, with bold borrowing from “Eine Faust 
Overture,” and every other opus Richard I. ever wrote. 
All over the hall people moved uneasily in their seats 
throughout the interminable, boring music, yawned, and 
even slept. 

What followed Bruckner was as bad in some respects— 
a suite in eight movements, by Bach, for flute and strings! 
The work itself has no doubt a certain intimate attractive- 
ness which in the confines of a very small hall or chamber 
would give food for thoughtful appreciation to an audi- 
ence of real musicians. In cavernous Carnegie Hall, how- 
ever, the suite sounded thin, colorless (it has no key va- 
riety) and generally like a series of Kreutzer or Fiorillo 
studies for violin. The square-cut, mathematical charac 
ter of the music afforded no relief whatever after the 
Bruckner affliction, and before the Beethoven overture 
came as the third and last number, this musical reporter 
fled and found that he was only one of several hundred 
tired-eyed deserters who were all making for the cool and 
bracing night air. 

As regards the playing of the orchestra, no praise can 
be meted out after this first set of concerts. The tone 
quality of the strings was rough, the brasses were blatant 
and blew many wrong notes or produced improperiy those 
that were right, the reeds were harsh and uncertain, and 
the general ensemble left a great deal to be desired on the 
score of precision, attention to the conductor and minute 
accord with his stick. These shortcomings were the more 
apparent inasmuch as they did not exist formerly in the 
Boston Symphony Orchestra, and the only reasonable ex- 
planation is that the many recent changes in the personnel 
of the organization have altered its character entirely and 
left it to some extent emasculated and feeble. These sub- 


stitutions, amounting to about sixteen, if memory serves 
right, came in the shape of foreign importations with 
the exception of one Boston musician, maybe two. Judg- 
ing from this imported material, it seems to us that the 
Symphony Orchestra could have done as well by taking 
Americans formerly of the schools of Boston. Boston has 
a number of important music schools. It has had Mr. 
Kneisel there giving lessons for twenty years on the vio- 
lin; it has had other members of the Boston Symphony 
Orchestra giving instruction on the violin and others also 
on the wood, wind and brass instruments. These young 
Americans should have had a trial. They would have 
done as well as these imported musicians have done with 
the Boston Symphony Orchestra and they couldn’t have 
done any worse in the mutilation of this old body. The 
American musician will revenge himself upon all these 
conditions sooner or later by not attending the concerts, 
because if he is not to be engaged, why should he follow 
the pursuit? Why not give the whole field to the for- 
eigner? 

The Saturday concert consisted of the Mozart G minor 
symphony and the Beethoven sixth, the “Pastorale.” This is 
about the proper time of the year for the “Pastorale.” The 
brooks are still running, the birds are still singing, the 
wheat is still oscillating, the corn is still bending, the sun 
is still shining and the silvery moon casts its rays over 
the scintillating waves of the watery surfaces showing 
askance in the distance the shadows of the umbrageous 
forest as it is cast upon the depths of the deep; but in 
the woods themselves the little cold frost shows its influ- 
ence upon the withering leaves and the solitary dillberry 
is fearful of its life. This is, therefore, the appropriate 
time for the “Pastoral” Symphony to be played out of tune 
and with poor tonal effects. 

It ic interesting, by the way, to read some extracts from 
what the Boston Transcript wrote after the first con- 
cert there this season of its home orchestra: 

Mozart's symphony in G minor followed, and those in the house 
who had heard the same orchestra play the same music under the 
sam? conductor on Friday afternoon could scarcely believe the evi 
dence of their ears. Gone were the clear brightness and the fine 
suppleness of the tone that the players then gave to the symphony 
Gone were the light precision of the opening allegro; the serene 
phrasing of the andante; the vivacious grace of the scherzo; the 
clear elasticity of the finale. On Friday, the playing of the sym- 
phony seemed to renew the fine perceptions and the continent imagi 
nation with which Dr. Muck had played Mozart's music last year 
Again be had caught the substance and the form, the essence and 
the spirit of it and his men had responded to him. 
on Saturday, they intended to respond, but sheer over-zeal, with the 
nervousness of new associations and new conditions defeated their 
excellent will. In their eagerness for sonority and accent, they 
made their tone heavy and even rude. In their desire for the tell- 
ing phrase, they lost roundness and elegance and left sharp and 
uneven edges. What should have been fine emphasis turned blunt; 
what should have been clear brightness turned thick and cloudy. 
The peculiar loveliness and the peculiar charm of Mozart had van 
ished. His music—of all music—actually sounded heavy footed and 
viscous. On Friday, the symphony had been much that Mozart 
should be. On Saturday it was as much what he should never be 
Not within memory has the orchestra played—to use a harsh but not 
unjustified word—so clumsily. Plainly it was out of hand, and once 
out of hand, it is the thoroughbred, be it horse or orchestra, that 
runs tarthest and longest. There seemed a hint of all these things 
in Dr. Muck’s face when he acknowledged the rather perfunctory 
applause that followed the symphony; and certainly 
consequence of it when in the symphony by Beethoven that ended 
the concert, the conductor fairly plunged and pointed at two erring 
players. Throughout “The Pastoral” indeed the orchestra was plainly 
ill at ease, and though it played it admirably, it hardly summoned 
the fine freedom and the full eloquence that had dramatized the 
music the day before. When Mr. Weingartner was in America two 
years ago, he liked to talk at his case of what he called the psy 


As it seemed 


there was a 


chology of orchestras of virtuosi like ours. They were as sensi- 
tively, and nervously strung, he liked to say, as singers or pianists 
of the first rank Some day he would write 
a pamphiet about it and prove his theory with the results of much 
He ought to have at least a footnote for the episode 


of Saturday night 


and as changefully 


observation. 


Miss Williams Assists Shakespearean Reader. 

Helen Gauntlett Williams, the pianist, assisted at the 
presentation of Shakespeare's “Midsummer Night's 
Dream,” at Mendelssohn Hall, New York City, Saturday 
evening, November 9. The reader was Luella Phillips 
Miss Williams especially distinguished herself in playing 
the charming Mendelssohn musical setting for this im- 
mortal comedy 





Oscar Huntting in “Samson and Delilah.” 


Oscar Huntting, the young basso, has been engaged by 
the Handel and Haydn Society of Boston for the perform- 
ance of “Samson and Delilah” which the society will give 
on February 19, 1908 





Johannes Messchaert, of Frankfort, was recently awarded 
the title of “Professor.” 


Adolf Glose's Plans. 

Adolf the 
panist, has located permanently in 
will accept a limited number 
studio is at 243 West One Hundred and Second street. 
continue 


teacher and accom 


New York City, 


of pupils His 


Glose, concert pianist, 
and 
residence- 


} 


In addition to his pedagogic work, Mr. Glose will 


to appear in concerts and recitals as soloist and accom 
panist. Long ago he won an enviable reputation as a 
teacher. He purposes to make -a specialty of coaching 
professional and advanced singers in their repertoire 


and in their new selections. It has been claimed for Mr 
Glose by the musical public and the critics that he is 
one of the best coachers and accompanists in the United 
States. 
ing been associated with many celebrities on tours through 
the country. noted 
He is blessed with the artist temperament 
deep musical scholarship 
vated musician 
bestowed upon Mr. Glose by variou 


He has enjoyed long and varied experiences, hav- 


As a prima vista reader Mr. Glose is 


} 


and possesses 


Indeed, he is a broadly culti- 


Following are some of the compliments 
$ newspapers: 

Mr. Glose astonished the audience by his thor ghiy brilha per: 
formance on the piano, his solos earning him a ging ible en 
core. He brings to his task the finish and terly skill of a most 
accomplished musician, playing the piar n a delightful 


New York World 


Adolf Glose carried off the honor He is a pianist of great abil 
ity, showing fine expression and technix 
turne,” Chopin; «Magic Fire Musi 
letto Fantasie,” Liszt.—-Was 


One of the leading 
listened to better playing than that of Adolf ¢ the mist. Not 


’ 
x 


musical 


a@ note was heard His interpretati was confessedly d 


matic, 


amiss 


and besides a brilliant techni which i everyday 
nowadays, he shows fine taste, which is a ra | 


Star. 


Mr 


notable departures from the usua etl s. He took it at such a 


Glose played the “Rhaps e Hongr Liszt, with some 
lightning tempo that there were apprehensior est he should not 
able to carry it through to the end But his fleet fingers fled over 
the keyboard unerringly, and the eccentric Hungarian themes st: 
out clear and distinct. Mr. Glose 
and finish that aroused enthusiasn The eccentric pass 
the end were lik: strings of pearls Alt y Argu 
Mr. Glose’s touch 
faultiess, his climaxes ele 


is beautifully clear and « h £ 
ctrical in the ent . they excite I 
marvelous sight reading makes him stand out so prominently 
has become almost a specialist in that lin | udeiphia Music and 
Drama. 


The 


this season, what 
ments 


Mr 
teac hing 


indications are that Glose will be very busy 


with his ind concert engage 


The Women’s Philharmonic Orchestra. 


The Women’s Philharmonic Orchestra is now holding 


West 


members are 


weekly rehearsals at its temporary studio, Forty 
second street, New York city. New 


12) 


coming 


every Tuesday (hours 10 to and any musicians desir 
ing to join this well-known organization should 


once, as 


apply at 
rehearsals begun last week for the 
i908. The dues 


the cial and musical 


serious 
yearly concert which will be given early in 
are very moderate, including all 
privileges of the Women's P! which 


ilharmonic Society, by 


club the orchestra is supported. For information, address 
Beatrice Goldie, 130 West Ninety-first street. During the 
temporary absence of Olive Mead—now touring her 
quartet—the Marguerite 
Moore, an exceptionally gifted 


with 


orchestra is being conducted by 
violinist, who for the last 
three years has studied under Ysaye. Realizing that many 
so called Ysaye pupils have no claim to the title Miss Moore 


wishes to state that having had unusual opportunities dur 





ing her years of work in Belgium, she does not hesitate to 
refer to Eugene Ysaye, of Brussels, or to claim the ability 
to teach his methods and theories. Her success with pupil 
has been marked and violinists who aspire to study under 
Ysaye would do well to prepare under this efficient “‘v 


bereiter.” 


Reed Miller's Bookings and Notices. 


Reed Miller sang Election night at the concert of tl 
South Carolina Society, at the Waldorf-Astoria some of 
his other bookings for November include November 
with the Russian Symphony Orchestra, in New York; N 


vember 25, with the Orpheus Society, of Buffalo; November 


26, at a performance of “The Creation,” in Poughkeepsie 


N. Y. The following press notices tell of Mr. Miller’ 
success in the performance of “The Vicar of Wakefield,’ 
in Pittsburgh, with David Bispham 

Mr. Miller displayed a fine resonant ¢ and excellent dictior 
and was especially successful in the t and solo Pittsburg 
Index, October 16, 1907 

Keed Miller Squire T r was most delicious dra 
matic tenor, not only in the sol but ti mbers 
Pittsburgh Gazette, October 16, to07 

Sydney C. Dalton in New York. 
Sydney C. Dalton, a well known music critic, ree ently 


of Montreal, is now permanently located in New York. 
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KUSSEWITZKY IN 


LONDON. 


Extraordinary Success of the Famous Russian Double Bass Virtuoso—The Universal Opinion in the British 
Capital Is That No Such Playing Has Been Heard Since Dragonetti and Bottesini. 
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Herr Sergei Kussewitzky, who gave a recital yesterday afternoon 
at the Bechstein Hall, plays the double bass with such skill that the 
instrument might be a cello. The tone he produces is 
in quality, and, if his technical feats do not 
make one forget the extraordinary talent of Bottesini, his mastery 
over his instrument is marvellous in its ease and completeness. In 
addition Herr Kussewitzky is a genuine artist, as his performance in 
Handel’s concerto for double bass sufficiently proved, and he is also 
of talent. A his own pen 
played yesterday has melodic grace and is by no means a 
display piece.—Daily News, London, May 23, 1907. 


unwieldy 


clear and beautiful 


a composer concerto from 


M. Kussewitzky, the Russian double-bass player, upon 
whom the mantle of Bottesini and Dragonetti would seem 
to have fallen, is certainly a brilliant executant on his pon- 
derous instrument—the quality of tone which he produces 
and the seeming ease with which he plays florid passages 
being Probably only a 
player is capable of fully appreciating the merits of his per- 
tormances. 


equally astonishing. double-bass 
he em 
he 
resembles the former in that he does not rely exclusively 
on fireworks for his effects, but always plays as a culti 
vated musician. 


Unlike his great predecessor, Bottesini, 


ploys a full-size instrument with four strings, though 


Whether the thing is worth doing is an 
other matter. In one respect, at least, the double-bass vir 
tuoso has an advantage; his rivals are never numerous.— 
Truth, London, May 29, 


1907. 


Musicians who cheose strange for solo work 
are apt to rely more on display than on actual artistic feel 
for their effects. Mr. Kussewitzky, a Russian 
who appeared here for the first time on Wednesday after 
at the Hall, has, like Bottesini old 
double and 


musician. 


instruments 


ing artist 


noon Bechstein in -the 
days, taken up the 
he is first of 
strument 
all 
and depth which gives it a character quite its own. 
Mr. 
ness and finish, but he 


which 


bass as a solo instrument, 


all a From the huge stringed in 


he draws a tone of great sweetness, which has 


the beauty of the cello with an additicnal resonance 
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concerto he played greatest feeling and 
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of the double bass, but has distinct melodic interest. 


» show possibilities 


Th 


were 


finish is not only well 


harmonics which ended the pleasing slow movement 
most striking in effect, and, needless to say, exceedingly 
difficult In Old World suite by Handel 
and in some lighter pieces, a vivacious Tarantelle by Bot- 
charming little of 
the gifted player showed his marvelous command over the 
but 
doubtedly gained by his avoidance of mere tricks and dis 


to interpret. an 


tesini and two compositions his own, 


somewhat unwieldy instrument, his success was un 


display. He is giving another recital on the 31st, and his 
wonderful performance shvuld attract an even larger au 
than that 
don, May » 1907. —— 

Never the famous Bottesini has there been a 
double-bass player who, as a soloist, contrives to draw from 


dicnce assembled for his debut.—Observer, Lon- 
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When entering the Moscow Conserva- 
that 
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can produce at will. 
the age of 
scholarship 
Instead of 
turned his 


this artist found there 
vacant but the for 
to composition, 


double 


toire at sixtecn 


was no one 


devoting himse!f he therefore 


attention to the 
expert performer. His technic is remarkably fine, and 
draws a full, round tone from his instrument, a four 
stringed one. Generally speaking, the effect is that of a 
big cello. M. Kussewitzky played at his recital at Bech 
stein Hall an arrangement for double bass of an oboe con 
certo by Handel, a melodious work, with calls for varied 
expression which were well met. He also introduced a 
cleverly written and tuneful concerto of his own compo 
sition and played it so well and tastefully as to ensure 
coamslinadiin Lal's Pictorial, London, June 1, 1907 
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n was the frst concert of the season given under the auspices 


of the Orpheus Club and Mrs, Nelden. Madame Maconda proved 
that she is a thorough artist, possessed of a full, rich soprano voice 
of unusual range. She held the audience spellbound from the open- 
ing of the program to its close. 
with the magnetism she displays, easily won for her many friends 


Florence McMillen, the accom- 


Her charming personality, together 


among the music lovers of our city. 
panist, is deserving of much praise for her excellent work in sup- 
The Orpheus Club was heard to great 
of A. H. Peabody. Their 


porting Madame Maconda. 
advantage the 
was finished and artistic. 

Unusual interest was attached to the first concert given by the 
Salt Orchestra at the Theater, Friday 
It was an artistic success, but the financial outcome was very disap- 
pointing. The music was in every way deserving of better patronage 
from Salt Lake's music loving 

John J. McClellan, organist, and Willard Weihe, violinist, returned 
Monday from the Jamestown Fair, where they went to give some 
and were well 


under direction work 


Lake Symphony afternoon. 


citizens. 


recitals. These artists appeared at five concerts 
received. 

Mrs. Stanley Price, soprano; 
Brines, tenor, and Hugh W. 
Thursday, to give the “Persian Garden” before the women’s clubs. 
They gave a good account of themselves. 

The rehearsals of the Festival Chorus are going on regularly every 
Monday evening ,at the Beesley Music Store. The outlook for the 
next spring festival is very gratifying. 

A Wa Wan about to be organized in Salt 
Lake City, under the direction of Arthur Shepherd. The object will 
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MADAME MACONDA’S 





PACIFIC COAST TOUR. 








Madame Maconda returned last week from her trium- 
phant tour to the Pacific coast. Both in song recital and 
in concert this gifted American soprano distinguished her- 
self and added many admirers to her list. The tour 
opened in Boise, Idaho, and continued on through the 
States of Washington, Oregon, and then up to Vancouver 
In addition to her musical triumphs the singer received 
many social honors, and doubtless it will not be long be 
fore greater demands will come from the far West to hear 
this artist again. 

It is about five years since Madame Maconda’s last visit 
to the Pacific coast, and the far West, as everybody ought 
to know by this time, has made great artistic as well as 
commercial progress in this half-decade 

The Maconda recitals in Boise, Spokane, Walla Walla, 
North Yakima, Portland and Seattle were extremely suc- 
cessful. In these cities the cultured and wealthy residents 
flocked to hear Madame Maconda and some of the critics 
manifested as great an interest in the appearance of the 
singer as the music lovers themselves. Praise for the 
beauty of the singer’s voice was universal, and the sincerity 
of her art was another point that appealed to the more 
discriminating 

In Salt Lake City, Madame Maconda sang with the 
Orpheus Club of that city. Her appearance in Denver on 
this trip was with the Denver Symphony Orchestra. Ex 
cerpts from her many press criticisms follow: 

The concert by Madame Maconda, of New York, the first number 


ia last 





of the entertainment course for the winter, at the Colum 
evening, was a treat indeed The musicianly qualities of the singer 
were at once recognized. Her style is exquisite, and is plainly the 
outgrowth of a thoroughly musical nature Her beautiful legato, 
with its smoothness and facility of execution, was greatly appreci 





ated. The aria from “The Magic Flute” demonstrated the velvety 


to her 





softness, yet brilliancy of her voice. From the lowest n 
highest there is the same quality of tone The selection from “Car 
men,” 


substituted for the last Schumann number, had warmer life- 
blood in it than any other f 


number and called forth a round of 
applause. Madame Maconda’s closing number, one of Straus’ 
waltz songs, was charming.—Boise (Idaho) Daily Statesman, Octo 
ber 8, 1907. 

Few artists who have appeared here have so righteous a claim 
to versatility and adaptability of voice to theme as has Mme. Char 
lotte Maconda, who, at the Spokane Theater, last evening, presented 
a concert program of rarest classical merit, embracing selections 
from representative operatic schools of Italy and Germany, and bits 
of quaint old English song, a group of rare Schumann numbers and 
brilliant examples of the best works of Saint-Saéns, Strauss and 
MacDowell.—Spokane Spokesman Review, Octeber 11, 1907 

Her voice and method seem best adapted to the cighteenth century 
songs, of which she gave several, and in an encore “The Lass 
With the Delicate Air,” the charm of the day of powder and 
patches, was delightful. For smoothness and volume of tone the 
middle register of her voice is almost unrivaled. Her forte is in the 
rendition of staccato and it was a regret that she did not favor her 
Spokane hearers with the “Bell Song” from “Lakme,” although two 
or three of the numbers on last night's program gave good opp 
tunity for the display of her skill in this regard.—Spokane Evening 
Chronicle 


The audience was made up chiefly of musicians and persons hay 


ing a knowledge of music, and all of these agreed that the singing 
of Madame Maconda was grand and that nothing better had ever 
been heard in Walla Walla. To the uninitiated there was a sense of 
sweet melodies, suggestions of rippling brooks, caroling birds and th 
sweet, clear notes of the flute, without any real understanding of 
what it was all about It was like some beautiful foreign national 
airs, inspiring sad or patriotic thoughts, but lacking words to ex 
press them. Madame Maconda certainly has a voice of great range 
and power, and she has it under perfect control—Walla Walla 
Union, October 15, 1907 

Maconda’s voice is of appealing sweetness, rich and warm, almost 
mezzo in quality, but remarkably high and clear. Her manner is 
full of magnetism with stage presence most charming. She is one 
of America’s most distinguished artists —Walla Walla Evening Bul 
letin. 


Madame Maconda was grected at the Key! 


by a fair-sized audience, despite the numerous other attractions in 


yo Grand, last evening, 


The program by Madame Maconda was appreciated, not 





the city 
only by those who had a musical training, but by every one in the 
1 fascinated. She 





audience, as she sang in a manner that charmed 
was pronounced by local 





has a wonderfully clear soprano voice 
musicians as the best that has ever visited the city Walla Walla 
Evening Statesman. 


of remarkable 


Madame Maconda possesses a lyric soprano voice 
range and quality and added to this a most attractive and charming 
Besides the regular program, she graciously responded 


Her rendition of the Strauss waltz, “Voci di 


personality 
to several encores 
Primavera,” was most artistic and earned the er 
which it was accorded.—Yakima Morning Herald, October 17, 1907 


husiastic applause 





Mme. Charlotte Maconda sang last night to a well-filled house at 
the Heilig. It has been five years since Portland heard her clear, 
flexible soprano, and in that time Madame Maconda has improved 
greatly. Her voice today is under her control as perfectly as a 
fencer’s foil. Madame Maconda sang in Italian for the first part of 
her long and varied program, then in German, and finally in Eng 
lish. Her mést brilliant effort was the last number, the “Voci di 
Primavera,” by Strauss, but perhaps the most difficult attempt was 
her fine rendering of Verdi's aria, “Ah, fors ¢ lui,” from “Travi 
ata.” Morvart’s aria from “The Magic Flute” won a triple round 


of applause from her delighted audience, to which Madame Ma 
conda kindly responded with an encore Portland Morning Ore 
gonian, October 24, 1907 

Madame Maconda’s rendition of the difficult aria from “The 
Magic Flute” (Mozart), was beautifully executed, her color 
voice being given full scope This eria was written for a voice of 
unusual range, and Madame Maconda’s able execution gave evi 
dence of her wide range of voice. Perhaps the most artistic of her 
numbers was the Schumann selection, “Nussbaum,” which was sung 
in a pure pianissimo voice throughout, and won her a storm of a 
plause. Her versatility was remarkable, and her diction unusually 
good, the manner in which she spoke ber words, coloring the 
vowels, showing that she had been instructed by very able maes 


tros.—Portiand Evening Teiegram 


The program last night was an interesting one ffering a variety 
of work in Italian, French verman and English Perhaps he 
“Magic Flute” aria (Mozart) was the most popular number, but sl 
has long since won a reputation in that Her clear-cut tones are 
peculiarly adapted to its note and the runs and trills were d 
with a captivating lilt The “Traviata” aria, “Ah, fors ¢ lui,’ 


well known, was done with surprising volume and dramatic power 





A Strauss waltz, which finished the program, was perhaps her m 
brilliant number, and her rendition brought back memories of Sen 
brich. Of her French songs the “Vidale Exile” song some though’ 
the best, and her little English numbers were bewitching. Sans 
souci’s “Where Blossoms Grow” brought the most applause, thous! 
Cupid’s Wings” and “When Celia Sings” were done with equal 
daintiness and grace. She responded graciously to several encores 
and “The Lass With the Delicate Air,” which was followed wit 
delighted familiarity by almcst every ome in the audience, seeme 


peculiarly fitting.—Portland Journal 





Having set herself the most sewere task possible, that of a sor 
recital carried through by one performer, without relief or support 
f any kind but that of a capable accompanist, it may he said that 
Madame “Maconda came through this ordeal with great credit t 
herself, and an immense amount of enthusiasm on the part of ar 
audience which carried off the record for musical appreciativeness 
Her voice is a very fine and equal soprano—admirably trained and 
in the very prime of its condition; its notes are pure, firm, and ce 
lightfully sweet Its equable level of quality and splendid elasticity 
are perhaps more pronounced than its dramatic possibilities. Wit! 
regard to the latter, however, it must be confessed that the occasi 
was scarcely calculated to clicit them Madame Maconda’s songs 
were of a finished and artistic sort, and many of them were seri 
ous performances, including a selection from Handel's “Parthenop« 
an aria from Mozart's “Magic Flute,” and one from “Traviata” » 
Verdi, “When Celia Sings,” by Moir, and three morceaux by 
Schumann, with a waltz song by that tone poet, J. Strauss, were 
comprised in a selection which, in many respects, and as belonging 
to a mono-performance, was extraordinarily above the commor 
Florence McMillan accompanied with considerable taste.—Vancouy 
Daily Previnee, October 22, 1907 


One of the most delightful events of the week was the receptior 


tendered to Madame Maconia in the Hotel Vancouver yesterday 
afternoon, at which over a hundred ladies were present Madame 
Maconda received her guests in the green drawing-room wh 

shaded lights and brightly burning fires rendered the apartment 


very attractive. She was assisted by the patronesses: Lady Tupper 
Mrs. Bethure, Mrs. Buscombe, Mrs. Henshaw and Mrs. Walt 

Nichol, Mrs. Peter being unavoidably absent. Each guest wa 
presented in turn to the tamous prima donna, whose gracious mat 
ner and charming welcome at once endeared her to all present 
Madame Maconda chatted most delightfully with every one, and 
looked very handsome in her exquisite gown of white lace Her 
personality is extremely fascinating —Vancouver Daily News A 


vertiser 


With a rare singing quality of voice, that delighted a smal! but 
ampreciative audience, Mailame Maconda last night at the First 
Methodist Church fulfilled all the enthusiastic promises that had 
been made for her. Madame Maconda proved a beautiful woman a 
well as a wonderful tone artist. and at the expiration of her first 

imber, the prayer from Puccini's “Tosca,” she had charmed he 


lusteners Perhaps the singer's upper head tones are the 





markable, though the tenderness and richness of her lower note 
were fully as beautiful. Quaint and pretty, a bit from a Hande! 
opera, “Qual farfelletta” was greeted with a storm of applause and 
the “Lass With the Delicate Air” followed as encore \ charming 
little cluster of French songs next rippled from the singer's lips 
Saint-Saéns’ 


Pourquoi rester seulette” proving the favorite f 
these. The aria from “The Magic Flute” gave Madame Maconda 
her first opportunity to show the wonderful flexibility of her voice 
and her silvery and flute-like tones were perfect in this dainty num 


ber After her French selections the singer gave a number of 
English gems, MacDowell’s “Long Ago” béing sung with fine feel 
ing and tenderness. The aria from Verdi's “Ah fors ¢ lui” was 
probably her most satisfactory offering, while the triolet of littl 


(,erman songs of Schumann's prove i her richness of repertory ar 
expression As a final number, sending every one away with plea 
int memories, Madame Maconda gave Strauss’ irresistible vals 


“Voci di Primavera.”—Salt Lake City Herald, October 29, 1:90 


Madame Maconda sang in Italian for the first part of her pr 
gram, then in German and finally in English As she sang Morvart’s 
beautiful aria, “The Magic Flute,” her high notes rose superb! 
limpid and her clear, mellow voice was under perfect command 
Her most brilliant effort, however. was the last number, the “Vox 
di Primavera,” by Strauss, but perhaps the most difficult attempt was 
her fine rendering of Verdi's aria, “Ab fors ¢ lui,” from “Traviata 
This number won a tremendous burst of applause from her delighte 
afidience, to which she graciously responded with an encore Ir 
fact, she was more than unusually kind in this respect.—Salt Lake 
Tribune 


Madame Maconda, the famous soprano, pleased an appreciative 
gathering of music lovers last night at the First Methodist Church 
The promise of a good musical program was fulfilled to the ver 
letter. Leading numbers in various tongues were included in her 
singing and every number was of a pleasing nature. Her tones 





were soft and clear, at times wonderfully flexible, and always as 
clean cut as the human voice could make them To use a common 
expression, there was not a single rough edge on any of her tones. 
She could reach the upper tones as readily as she could simmer her 
voice down into the flute-like sounds.—Salt Lake Evening Telegram 


Maconda sang yesterday the well known aria from “Traviata,” 








with its opportunity for vocal flights As an illustration of difficul 
ties overcome, it was finely carried out The charm of her ap 
pearance was in the encore, a littl German waltz song, very rich in 
melody and which, I think, was written many years ago for Paiti 
to demonstrate that great diva’s grace of phrasing and rare techni 
eal skill Maconda carried the song beautif ¥, and won the hearts 
f her lience Deny Post, November > 
Of course the splendid audien was cager t ear Maconda, a 
there was an anticipatory flutter of programs, a rustle of fine frock 
as the rather impressive lady came on f the first number Madame 
Maconda has sung here before Si created an excellent 
sion a few years ago Tuesday Musical Club That impres 
m was intensified afterr n Her rt, it seems AS 
steadily broadened an ed Maconda’s voice is unusual, } 
style and delivery excellent Her «pening number, Verdi's difficult 
but entrancing “Ah fors ¢ lui,” from “Traviata,” makes the hig! 
sical demands, but she sang it with astonishing ease and finis! 
Warm and cordial was the applause following her performance, an 
the artist gracefully responded by singing “Frulingstimmen A 
German waltz song treating ft springtime and which aga 
lisplayed fine schooling and delightful versatility -~—Denver R 
vublican 
Although Madame Maconda has ng in Denver before, the 
creased richness of her voik coupled with the rfect technic, t 
spoke of increased powers that had come to her in the interva 
succeeding her previous visit here a few vears ag w he sh was 
with the Tuesday Musical Clal Denver Times 
Madame Maconda made a decided hit with the audience, singing 
“Ah fors e lui,” one of V li's finest melodies, and giving Strauss’ 
“Voices of Spring” f nm encor She has a rich, sweet and un 
mally clear voice und Ca lirected ¢ we animent so 
the hest possible chance She had applause 
ther «r t but the } r was getting late 
hestra was offered several encores, but } 
Macor f the best soprar “ 
De Daily New 





The Emma Howe-Fabri Opera School. 


The name of Emma Howe, as known to the leading 
musical public of America, stands for something. For the past 
several years, season alter seasor her output f beautiful 
voices has swelled the stars’ list in foreign opera. No 


teacher in the East can count, in numbers, as many pr 


fessional singers of all kinds as can Fmma Howe-Fabri 
She herself singing with a delightful voice, demonstrat 
to her pupils the art of a perfect tone. In the Howe-Fabr 
tudios, with the prestige of Lo Guidice-Fabri, the mas 
ter of the Italian tongue and dramatic action (being hi: 
self a pupil of the great Cotogri, of Rome), and Madam« 
Fabri, the advantage is 


upparent to the pupil. Several 


professional programs are in advanced 
pupils to begin in public, and Madame Fabri states that 


the enthusiasm of the 


preparation by 
school, in all departments, was 
never more apparent. Professor Fabri’s lectures at the 
Tuileries will prove one of the intellectual feasts of Bos 


ton’s season. The studios are in the Pierce Building 


Birdice Blye Opens Season in Ohio. 


Birdice Blye opened her season in Ohio. where she had 
immense success, and in each instance return engagements 


Madame Bly 


the work done at some of the educational institutions she 


were made peaks in warmest praise of 
visited, particularly at Dana’s Institute in Warren, and the 
Northeastern Ohio Normal School at Canfield. In the 
latter place Madame Blye’s recital was given in the famous 
Id hall where McKinley was admitted to the bar. Mad 
ame Blye was the recipient of many social attentions, and 
dedication of the 
This week Madame Blye will leave for Iowa 





in Warren was guest of honor at 
new he pital 
for a eries of recital beginning in Des Moines No 


vember 15 


Music Teachers’ National Association. 
The Music Teachers’ National Association will hold it 
annual meeting at Columbia University, New York City 
Saturday, Monday and Tuesday, 


to 31, this being its twenty-ninth meeting and the first t 


on Friday December 27 


be held in the winter 


The change of date is adopted bot! 


} 


because of the difficulty of fixing upor 
summer that is convenient for all classes 
because the Christmas season in a city 
offers conspicuous collateral advantages 
tendance, especially in the way of mu 


order The program planned a 





evenings except one free from associati 
and also Saturday afternoon 


Halevy Singing Society Concert. 
The Halevy Singing Society, Leon M. Kramer. musical 


director, gave a successful concert Sunday night, Noven 
ber 10, at Educational Alliance Hall, New York City. Th 
" 


Society was assisted by Melanie Guttman Rice, soprano 


Leo Lieberman, tenor Aurel Richard 


Burgin, violin; J. B. Heymann and L. Miller, accompanists 


3orriss, baritone: 
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RUDOLPH GANZ IN RECITAL. 


have to be in the direction of his manly and straight 
forward method of interpretation, which concerns itself 
only with the matter in hand, eschews all mannerisms 
personal and musical, and makes no concessions whatever 
in piano song to the school of slobbering sentimentalists. 


w. 





f Ganz afforded New York lovers of piano reci 
! ew sensations last Friday afternoon, Novem 
8 when he produced this original program at Mendels 
Ha 
Beeth 
Bon Bra 
\ Deol 
( f t Do a 
or Schuma 
Sad | (first 1 America Ra 
Oo a Boat Oceat t ti 
\ Ra 
n « fer I Rail 1 (first time 1 An ca) \lk 
Polor Chopin-Lisz 
W f t a r ) Liszt-Busor 
Gan no newcomer in this city, where he has mad 
und exceptionally successful appearances with 
tra and in recital. Since then his artistic tours took 
Europe, and there, too, he was admired and féted 
public and the critics. One thing about the man 
| to win especial notice everywhere, and that 
his courageous willingness to depart from the hackneyed 
program and to present to his hearers meritorious 
ents and moderns which many of his con 


HOTEL LATHAM 


28th Street and Fitth Avenue, Yow York 


300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings. 








H. F. RITCHEY, Manager 
NEW YORK 


S. W. Corner Broadway at 54th S reet 


Near 60th St. Subway and 63d St. Elevated 
and accessible to all surface lines, 





Ideal Location. Near 
¥ Theaters, Shops and 
’ Central Park. 


NEW AND 
FIREPROOF 


Strictly First Class in 
every respect 


All outside rooms. 

No Carpets All Hardwood 
Floors and Oriental Rugs. 
European Plan. 
Transient rates, 
bath, and up. 


#2.50 with 


RESTAURANT UNEXCELLED 
PRICES REASONABLE 


SEND FOR BOOKLET 


HARRY P. STIMSON, 
Formerly with Hotel ls 


R. J. BINGHAM, 


mperia Formerly with Hotel Woodwarid 














OTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE, 27th STREET 


In the centre 4 


of 
the shopping 
district. Abso- 
lutely fireproof. 

A modem, first- 
class hotel ; 
plete in all 





ok. 


com ”* 
its 
appointments, 
furnishings aad 
decorations, ¢n- 
tirel y new 
throughout, 
Accommodation 
500 guests. 


Rates $2.00 up. 


for 
200 rooms. 


With bath, $2.50 up. 


Hot and cold water and telephone in every room, cuisine 


unexcelled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor 


“If that be a fault, then make the most of it, Horatio,” as 














temporaries neglect or ignore from habit and oftentimes King Lear did not say. 
from meaner motives. 

Ganz opened his program with a number that was 
familiar enough, but will never become tiresome in the 


interpretation he offered. The structure of the work was 

indicated with analytical clearness, and also in every other 

formal aspect the performance was above the criticism of bason ro 
even the most captious pedant. However, it was the J 

warm feeling and the sense for tonal beauty that most 

pleased the majority of Ganz’s hearers, for it has by now 

become a geenrally accepted belief in New York that 


Beethoven did not write his music with a rule and compass, 


therefore should not be measured off to the public 


instruments 


and 


FRITZ 


with those Ganz approaches his Beethoven 


from the human side, and the results achieved more than 
justify the method. 
The little 


was played with rare charm and bridged the 


real inspiration— 


way to the 


lovely grahms capriccio—a 





—_@ _ —_@ _ 











In The 
America GREAT 
from VIOLINIST 
November 
_ Tour 
Until 
" Now 
ay 
Rupotpu GANz 908 Booking 


Dohnanyi rhapsodies, two works of fine workmanship and 








interesting content, presented by Ganz with u wide variety 


~@O 


==> 


of color, dramatic nuances and mastetful understanding 


of the rhapsodical Hungarian manner in musical perform 
ance. 

Schumann’s sonatas are not too frequently done in pub 
he 


and F sharp minor 


lic nowadays, although there seems to no plausible 
y 1 


for the 
works in that form belong to the 
ever wrote for piano 


reason lapse, as the G minor 


finest things Schumann 
not everi exceptirig the concerto, the 


R 
E 
I 
S 
L 
E 


“Etudes Symphoniques” and the “Fantasia.” Gariz deliv 
ered the F sharp minor sonata in impeccable style, with 
full exposition of its rich rhythmic and melodic life, and 
all its poetry, passion and poignancy. It was Schumann 
playing in the grand manner, and the audience quick to 
realize the import of what it heard, rewarded Ganz with 
the most resounding applause of the afternoon, and indeed 


it was the best of his many fine achievements 


The Ravel pieces are picturesque musical moods in the 
newest French harmonic method, and Ganz extracted their 
full measure of atmospheric suggestiveness and exotic 
beauty. The Alkan morceau is “program” music for the 

ees Management: 

pifno, and it told its story graphically under Ganz’s nimble 
fingers and wrists, beside winning for the player a veri HENRY WOLFSOHN 
table technical triumph. After a delicate and delightful 131 East 17th Street 
reading of “Chant Polonais,” Ganz plunged into Liszt's New York 
powerful and melodramatic “Mephisto” waltz, and gave ” 




















that surging and sardonic composition a performance STEINWAY PIANO USED 
which brought the house to its feet and earned sheer end 
less recalls and encores for the player 
If there is any criticism to be made of Ganz it would 
Sai =e: sii ——Fourth Season, 1907-1908 ———_- -— - oe 
CARNEGI€® HALL, Ew YORK 


THREE SUBSCRIPTION CONCERTS 
Thursday Evening, Nov. 21, Jan. 23, March 26 


THE VOLPE SYMPHONY ORCHESTRA 


NEW YORK In COr eNO! 
NINETY-FIVE MUSICIANS RNOLD VOLPE, Conductor 
First Concert, Thursday Evening. eden 2ist, at 8.15 
Soloist: THAN GHARARDY, ’*Cellio 
a —s 


SYMPHONY, No. 30, E flat Misckas«<csearesweenens Moz: 
OVERTURE “LEONORA No. 3 Reethowen 
fa) ASFS TOD ‘nes i from “Veer Gyet™. .G 
(b) IN DER HALLE DES BERGKONIGS ¢ : we “yt wt 
4. CONCERTO Lal 


OVERTURE “Romeo und Juliet” “Tsch aikow sk» 
Other Soloists: JOMELLI, HERITES. ‘GANZ 
Subscriptions : $1.00, $2.00, $3.00 and $4.00, Boxes: $25.00 and $35.00 Tickets t 50c. 0 $2.00. Boxes: $10.00 aad $15,00 
NOW ON SALE AT BOX OFFICE, CARNEGIE HALL, AND AT 10 BAST t?th STREAT 


For Terms and Dates, Address ANDRE TRIDON, Gen. Mgr., 200 William Street, New York City 
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greatest of living American composers. He made clea 
the working rt i great m od through music, and 
’ : } } _ % 
‘ poet s < rought the audience to an intimate 
eling ull that M we ind his music signifies im 
cult t Ar i he w ‘ 
| } ' f+ ' art ] " 
a e F ihe Se nd pat ie program was a concert t lyri 
The Great Violinist Arouses Tumultuous Enthusiasm. siestiiabih tieem:tey tee Seach of-tai Dinadied tied 
of Music, and a ture-recital on the “Eroica Sonata,” by 
N. J. Corey: and the t d was made up of MacDowell’s 
An audience whose size was limited only by the capacity $ an imterpreter serious in aim and sure it ement rchestral pieces, g , | dore Thomas Orch 
of the vast Hippodrome greeted and acclaimed Jan Kubelik He laid clear the fon f the compositor t nd including first concerto. played by William H 
at his opening concert there last Sunday evening, Novem- same time filled his analysis with rare t Ines lt Sherwood 
ler 10. The Russian Symphony Orchestra assisted in the was the performance of a ripe and richly gift 
toll 4 ° sgl i ne 9 } eS a neert m rT § setes > 
tollowing program und it lent to the t g concerto a measur st 
i National Association of Teachers of Singing 
; which does t possess j rently work wel 
Firlander, Symphonic Po« ‘ Sibelius . n ; ‘ ‘ } 
- nade rdly belongs to the inspired | sctins - Che first regular general m meeting of the Na 
a 
‘ } ; i } 
Concerto, A ma Sis violin literature \ssociatic ers Singing w e held 
Nube lik Beet! ens ror how pl to y . Ne , S:15 Pp t Steinway 
I ’ - * * Jarnfe id v vety ” 1 ties Ww belong t K ‘ x Ss st i sd ‘ New \ < City Her 
Hopsk (Muselan Dence) Musorgski “9 e et 
In the Aul = ee, I tow-l ; the Saint-Saens number was a gem of piquant and allur PCH, CHAE the executive board, will pre 
1 he 4) ‘ ippolitow anow ‘ 
vi , ‘ . ‘ " ree ate i, 1) Saal ne 
Wearch of the Sardat Ippelitow-Ivanow Ing violin tricks and whimsies ‘ ss will be delive i, alter 
‘ . . _ ee : | . t _ fake . . 
Orchestta Naturally enough, the crux of the evening t lin * W ' Vites express their views upon 
Romanze, G ma Beethoven Paganini, whose musi erved as Kubelik’s first stepping - > vay & Sor ve ve 
Havanaise . Saint-Saens stone to fame less t i decade ano : , rhe kindly eranted t] eT ‘ f their hal for the 
Kubelik f ‘ es \ () yber ) 
March Slav Mschaikowsk, magic ligntness of hi w, the ost mnconce pid ate 
Orchestra ity of his left ind the accuracy and ‘ , t tin 
Witches’ Dane ‘ Pagani his double stopping iroused the same ¢ sationa en i " siness ft 
heli P . . — . s |} the 
Kubelik thusiasm that is always <« ted by his Paganini plaving t orm 
: ‘ ‘1 ‘ , . ; ain ' f f for the ¢ here’ di 
lt 18 late in the d to tell the American public how Phunderous applause proclaimed the delight of ud . : 
; a . ne ‘ ” 1} ” : > od 
Kiibelik plays, for that artist is one of the standatd musi- enc id they ree it artist again ; gain unt OF now wen ad 
; ; . . ] ' ward will " 
éal favofites in this countfy and otr pubhe has crowded he gratified them with dozens of ws and several encores | : Will beg 
his con¢erts so often that it seems as though no music which brought forth renewed shouts of nd redoubled 'S Operations ear . executive mem 
lovér on these shores had neglected to hear the Bohemian tributes of stamping an d clapping. It wa memor — y broad and libera 
wizard of the violin able evening in every sense of the wor S * Out With an carn 
’ j t desir ie » teacher’s talent 
\ wizard he is in verity, for no one in the world excels mas R 7s ae 
} , ¢* ' , ter I. ' ' ny 
: i , : : , ran f vl ernly proving any 
him in the ease, and gra ind absolute perfection wit! I 
; . gee University of Illinois Auditorium Dedicated f ut f the members 
which he handles the technies of his instrument; and 
a . P HAM ., J ely portant ‘ f se 
where onée the €ritic might have had reason to find fault — i ' cost , 
with Kubelik’s lack of soul and his seeming indifferenc« ihe new Gil t the University of Illinois, im ; ; ; ~~ 
| , j " ’ ‘ f } } } LA 
rban \ pene: n vember nd : erie ’ ‘ ing t | ( t 
to sheer musical beauty as such, he now disarms even ‘ ama, was opened Noven + at W ' 
j ' 1 V 1 he 
the most captious caviller by the earnestness and dignity f concer . x a Edw 1 Mac 1 ud i 
of his interpretation and the almost cndless wealth of “OW! It wa t tri i ya tn 143 West 
nuances in tone and phrasing with which he makes that '™ he aSION ‘ing to get ! y put . 
, > poses, to mark a new relation be een tl tate universit t 
interpretation esthetic and appealing. Kubelik’s tone is ! , a o ee ut tween the stat rt 
' ul e world f < al eclix ior further y } jects 1 exe tiv I t i \ Lankow 
; more voluminous than formerly and it has taken on many #4 tl ‘ ‘ x } Ly , “y 
. imtention, plans were id t nake the exercise tribut atheru vor enner An Ziegiet \ \ n B 
new tints, multicolored and tender His general style, '"™ = he - “ nee nae “ . : ; W 
i th work - reat t \mer ' mpnoserT ty 4 t tor i \ er 
too, is broader, and now waxes warm and impassioned Pesgees Pe ® , “ 
elected y the te t ] iT 1 n teacher ty C cat ‘ ir? nd 
where once it was merely suave and ingratiating Phere , <— 
: } f the country I t ice fe pon Fdward MacDowe \rt t e & 
is in his playing the perfection of taste, combined with eo _— _— 
. ; , » whom a memoria iblet - . 
musicianship of the most refined sort and an individua 
a 
. building 
charm of delivery unique with Kubelik "1 & Mr. and Mrs. Huss Back in New York. 
owe . : e ep ral P tf they rt l ‘ ' ‘ 
The Sinding concerto is in no sense a showpiece and in ; 5 . 14 P ‘ : 
‘ Vey 
, , d on the attern N ! i ‘ - 
that solid work, Kubelik at once manifested his prowess ’ hs a a . 
ae vere made by ect, C. H. B | Bost y i i 
alumnus of tl versit Prof r \ Well . .s ;' don ain . 
FRENCH AND ITALIAN SCHCOL OF SINGING “fos v. A. W or , om f oil 
; . : , - n las 
designer of the MacDows nemorial table President 
Mr. JACQUES ISNARDON | | ous. va pine gonna ning tt teaching 
Ex-artist of the Opéra and of the Opéra-Comique (Paris), of La ,.., a State toe ; ‘ ee ee yy ree f |} whom ny tea 
Scala (Mila1), of the Théatre de la Monnaie (Brussels), the Opera si . , . ‘ 
of Covent Garden (London), and of the Opera at Monte Carlo irts, especially of = thei P os k a new note in t 
Author of “Le Chant Theatral.” “a . : . 5 » . ‘ n 
PROFESSOR AT THE NATIONAL CONSERVATORY Ol educational policy at nied the way to broad respon , 7 , 
MUSIC, PARIS bili As 6 4s aS nr wee : : ' t talents f 4 ( re - 
or o ’ es which the S ‘ ‘ e work 
Results Concours, 1903, two ist prizes; 1904, two 1st prizes; . " . a ¥ | 
1905, two tst prizes; 1906, three 1st prizes; 1907, two 1st prizes ! artist education 9 
Numerous pupils in all the Opera Houses of the World. The " f ¢ } " 
1 1ddre ( t ‘ d eres } ' ' 
Mme. JACQUES ISNARDON iCasland. who, n intimate friend of Mr. MacD 
ist Prize of the Conservatoire of Paris poke touchinglh } eit f of 


SINGING—DECLA MATION—MISE EN SCENE Rae Y che mat 
Auditions and representations in the private theatre of the ui and pirit und ! purty ( d , VOICE 
School. (it was on this stage that “Salome” of Richard Strauss itions a new. fr : ril : ot P SINGING 
was given for the first time in Frarce, with Madame Isnardon in se ™ si = ’.¥ ‘ Cp ' I 
the title réle.) bilitie Mr. Garland’s addr« touched delicate OPERA 


VILLA MALESHERBES, 112 B'v'd Malesherbes (Park Monceau), Paris 5; *] id th, 


n Rue Eugene Manuel 20, Pari«e 
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CINCINNATI 


f faculty concert of the College of Music, Friday 
e Ode had a doubie interest, inasmuch as it 
Cincinnati début of the new head of the violin de 
t, Henri Ern. The program was essentially classic, 
the ensem nbe Mozart’s sonata, FE flat major, 
it 1) major—the piano part was 
Ron Gorno. Mr. Ern left a noble impression 
is altogether to be placed in favorable jux 
his distinguished pre decessor He is classic 
C n thi predot lnance 1s apt to be severe. 
| beautiful reading of the Bach chaconne, clean 
t ift, with noble breadth of tone and impressive 
pli Hi vn positions—“Capriccio” and “Dead 
P . h he interpreted n amore, have a quaint, 
interest, tl latter bei uniquely somber and 
tic in its coloring. In the polonaise, A minor, 
Wieniawkski, he showed the virtuoso side of his equip 
t its playing lacked somewhat in dash and bril 
The t mat were thoroughly enjoyable, and in 
‘ Mr. Gort proved himself a master of ensemble 
h as is rarely found, emphasizing every musi 
req rent and blending his tones to artistic value 
The B n sonata was a straightforward interpreta 
t without sentimentality, with atten 
detail of nuance and profound with mean 
Mozart sonata moved along with lightness 
] ncy 
eRe 
( ege of Music set the season's ball a-roliing last 
Odeon, when Signor Albino Gorno presented 
f his pupils in recital, assisted by pupils of Signor 
M li Helen Sebel presented altogether a_ re 
e performance in the Chopin scherzo, B flat minor 
etto from the Chopin F minor concerto, with 
no ccompaniment, wa given by Miss Alla 
i W genuine Chopin inflection and intensity 
| Meh y revealed a command of tone-color 
y, together witl ne set tf proportion 
ian K presented Schuber Am Meer” with con 
ider mperament she also gave a selection from 
\W | ered ( ichord” and ¢ pin’s tarantelle, 
‘yy , 2 Wa wave a reading of the Clavichord 
itl Bailey played a sarabande, A major, by 
i Mr. Mattioli may feel proud of his two vocalists 
{ ive \ 1 T d tinction Cormy Russell, 
\ n aria from Havdn’ Orteo,” has a voice of 
ulity that carries well Ruth Morgan sang 
m “Rinaldo,” and “Hark, Hark,” by Purcell, 
1 nsity expr sion 
nee 
epli O'Meara w make | formal public appear 
ming princip f the departments of elo 
itic art att College of Music, on next 
" ing, at the Odeon. With the close of the 
t theat ison, whe played leads to Nance 
Ne in “The Sorcet Mr. O'Meara retired from the 
tage to the studi he College presents him with Louis 
\ r Saar, pianist, in “An Evening of Melodrama.” The 
program will be in three parts, opening with a reading of 
Manfred,” Byron’s poem, with Schumann music, An in 
terpretation of “David Garrick” in three scenes by Mr 
)’Mear unassisted, will follow He will assume the 
eight leading characters with attention to detail and color 
The program ck with “The Witch's Song,” by Ernest 


nbruch, and music by Max Schillings. It is 

often that lovers of music and the drama in this city 

‘ en the opportunity to enjoy such an artistic evening 

I gentlemen occupy prominent places in their respective 
ialtic Mr. Saar being thoroughly familiar with the 
lern monologue thre ugh numerous public and private 


rformances abroad and in the East, while Mr. O’Meara 
ippily endowed with a magnificent voice, and his phras 
ng and conception of his lines have been widely com 
ited upon during his long career as a leading man 
nee 
he second of the series of historical song recitals by 


the pupils of Pietro Floridia will be given in the Odeon. 


next Tuesday night The nurpose of the series is to give 


e modern singer an acquaintance with “The Song,” from 
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its beginning to the present time, and to give a hearing of 
many precious gems of song that were popular during the 
days of folksongs and the troubadors. It is unfortunate 
that many of these songs have been neglected in the over- 
whelming production of works by the prolific writers who 
flourished in the interim and those of the present time. 
The professional singer is wont to select songs that will 
show off his voice to the best advantage, rather than select 
songs for their own beauty. Signor Floridia has under 
taken a trying task in seeking out the best of the vocal 
works of this early period, beginning with the thirteenth 

singers 
Many of 


century, and serious students and professional 
should not miss the opportunity thus offered. 
these songs have never been heard publicly in America, and 
all of the accompaniments have been made by Signor 
lloridia 
vere 
Madame Alvano, who recently opened a voice studio 


in Odd Fellows’ Temple, is preparing for a recital in De- 


cember. Mabelle Conaway, a contralto pupil of Madame 
Alvano’s, from Pittsburgh, Pa., has joined the “Song 
Birds” company on the Keith circuit. Alice Morris, re- 


now of Middlesboro, Ky., and 
Alvano, sang two selections at 


cently of Covington, Ky., 

soprano pupil of Madame 

last week 
nere 

lhe Norwood Musical Club opened its season with a 


a convention 


song recital by Corinne Moore Lawson at Norwood Li- 
brary Hall, Tuesday, October 29. Mrs. Lawson is one 
of Cincinnati's favorite artists. Her wonderful musical 
ability and charming manner never fail to delight her 
audience 
eRe 

The board of directors of the Musical Art Society 

makes its announcement of a second series of concerts 


This mixed chorus of eighty professional singers has been 
brought together by Edwin W. Glover for the purpose 
of presenting those works which can be adequately per- 
formed only when the choir is a highly efficient body of 
trained voices. The repertory of the society embraces all 
that is best in the smaller forms of vocal composition 
from the sixteenth and seventeenth centuries, a capella 
of Palestrina, Vittoria, Gabrieli, De 
Pres, Sweelinck, Eccard, etc., to the more modern writ- 
ings of Cornelius, Liszt, Brahms, Taneieff, Strauss, Reger, 
etc. A special feature of the programs is the presentation 
of the motets and cantatas of Bach, following as nearly 
In works the so- 
will have the assistance of an orchestra. The con- 
will be held in the Auditorium, 

No tickets will be sold to any 
except The 
price, $6 for the season of three concerts, entitles the 
subscriber to tickets The number 
of subscriptions, owing to the size of the hall, will be 


works Praetorius, 


as possible the original scoring. these 
ciety 
certs, three in number, 
Seventh and 


associate member, and no seats reserved. 


Elm streets 
an 
concert 


two for each 


limited to 300. The programs are as follows: 

First Concert Thursday ening, December 19, ro0o7: “Pater Nos 

Palestrina; “Tenebrae Factae Sunt Palestrina; “Alla Trin 

ita,”” arranged by Burney; “Crucifixus,”” Lotti; hymn, “Adoro te 
Devote,” Gorno; cantata, “O Light Everlasting,” Bach; “Avs 
Maris Stella,” Grieg; “The Ancestral Tomb,” Cornelius; “Cheru 
bim Sene” (No. 7), Bortnyansky; “The Bells of St. Michael's 
lower,’ Knyvett-Stewart “37th Psalm,” Liszt; “Tafellied,” 
Brahms 

Second Concert—Thursday evening, February 13, 1908: “Exultate 
Deo,” Palestrina: “O Domine Jesu Christe,” Palestrina; “O Bone 
lesu Palestrina; “Terra Tremuit,” Elsenheimer; “Ave Maria,” 
Brahm cantata, “Sleeper’'s Wake,” Bach; “Elegy,” Beethoven 
“Ay Wakin’, O!" (Scotch melody), arranged by Lamberth; “Vi 
neta,” Brahms; “Light Celestial Ischaikowsky; “Chorus of Hom 
uge,”” Gericke; Quartets, op. 92, Brahms 

rhird Concert—Thursday evening, Apri! 23, 1908: “Missa Pavae 
Marcel! (Kyrie-Gloria), Palestrina; “Jesu Dulcis,”” Vittoria; “O 
Filli et Filliae,” Leisring; “Caligaverunt Oculi Mei,” Haydn; “Veni 
Sancte Spiritus,” Tappert; “Motet-Jesu, Priceless Treasure,” Bach; 
‘Ave Maria,” Mendelssohn; “A Legend,” Tschaikowsky; “Sorme 
Delight,” Cui; “Lullaby Aspiration from the Bavarian Highlands,” 
Elgar; “Sunrise,” Taneieff; “Chor der Engel” (by request), Liszt 

Che chorus is constituted as follows: Sopranos—Jean- 
ette Alexander, Mrs. C. S. Bennett, Irmgard Bicker, Mrs. 


Paul Bliss, Margaret Boland, Catherine F. Bowen, Caro- 
line Rieder-Bohmer, Nellie Brennan, Mary Conrey, Mrs. 
FF. MeNight-Covalt, Lillie Dickman, Martha FE. Deikmeier. 
Hoffmann, Ethel Irwin, Grace Keller, Lulu Kin- 
dleberger, Olga Rapp, Estelle Krippner-Shealor, Isabel W 
Mrs. A. Spicker, E. Corinne Stevens, Helen F. 


Emily 


Sparkes 


Summey, Monica Sutkamp, Mrs. Dell Kendall-Werthner 
and Helen Woods; altos—Eleanor Bain, Charlotte L 
Callahan, Mrs. Bert T. Ellis, Virginia Gottlieb, Olive E. 
Hamer, Mabel Hill, Helen Hinkle, Wilhelmina Hoffman, 
Mrs. M. A. Keilerman, Gussie Litzendorf, Alma Marks, 
Amanda Maull, Mildred Merryweather, Amy Nelson, 
Maud Rains, Flora Mclvor-Smith, Sylvia Spritz, Tecla 
Vigna, Beatrice Williams, Laura Wilson and Martha Wil- 
son; tenors—-William Beck, George Bagby, Paul Bliss, 
Leslie K. Chilton, A. G. Cornelius, Ernest Cobb, Sidney 


J. Cowen, Herman Ditmar, John A. Hoffman, Karl W 
Knorr. Hougaard Nielsen, Raymond J. Redmond, K 
O. Staps, Joseph Shaw, D. F. Summey, Frank Wright; 
Stanley I S. W. Coffman, Edwin L 
Bert T. Hersh, George H. Kat- 


Baughman, 
Ellis, John C 


bass 


Christina, 


tenhorn, Bert Lyons, Elliott Middleton, J. M. Pendery, 
J._D. Reager, D. Walter Rogers, the Rev. David A. 
Schaefer, Gilbert Schramm, H. D. Startzman, Charles H 
Voige, Emerson Williams and G. H. Wilson. 

The auction sale for the choice of Symphony seats wiil 
be held on Monday and Tuesday at the Woman’s Club 
J. A. Homan. 


rooms. 





DOWNING’S CONCERT IN NEWARK. 


George H. Downing, baritone and director of the music 
at St. Luke’s Methodist Episcopal Church, Newark, N. J., 
assisted by George Oscar Bowen, tenor, and Helen Schol- 
der, cellist, gave a concert in the church November 7. 
which well showed his capabilities in that line. He sang 
during the evening a round dozen of songs, ranging from 
Giordani to Gounod, and in every one of them showed a 
power of characterization most unusual. The sustained 
character of “Caro mio ben,” the flexibility of voice de- 
manded in Gounod’s “Vulcan’s Song,” the tenderness of 
“Songs My Mother Taught Me,” the humor of “Long Ago 
in Alcala,” the dignity of “Honor and Arms”—all these 
qualities were there, and Downing showed himself a singer 





Georce H. DowNninG 


of mental and musical equipment far beyond the usual 
singer. Pontius’ “A Prayer of Love” was of infinite ten 
derness, sustained pianissimo; its exact opposite was heard 
in “The Conqueror,” by Bischoff, which was a dramatic 
poem of much intensity. At the beginning of the concert 
Tenor Bowen united with him in “Flow Gently, Sweet 
Deva,” and nearly the entire list was sung by Downing 
without the notes, unfaltering, secure, confident. Mr. Bowen 
did good work, a new song by Haile as well as others by 
Finden and Tours showing a fine tenor voice, of much ex 
pression; he had to sing encores. Little Helen Scholder 
created wonder with her artistic cello playing. She, too, 
was obliged to grant an encore piece. The program of 
over two dozen items was over at 10 o'clock—a model of 
brevity. Lucy J. Stephens, organist of the church, played 
the accompaniments excellently for the singers, and Mrs 
Grienauer for Helen Scholder. A churchful of people 
heard a very enjoyable concert, and expressed appreciation 
in unmistakable terms during and after the concert. 





Oley Speaks, Singer and Composer. 


Oley Speaks sang in the performance of “The Persian 
Garden,” given at Wooster, Ohio, October 29. The basso 
is engaged for “The Messiah,” with the Columbus (Ohio) 
Oratorio Society, December 26. Another booking in the 
Buckeye State includes a concert in Lima with the Choral 
Society of that town, on March 4. Mr. Speaks continues 
to hear only favorable news of his recent compositions 
“Never a Winter but Sang of May” and “By the Waters 
of Babylon” and “Life.” David Bispham is singing “Life.” 
and it is reported that this song is having the largest 
sale of any yet published from Mr. Sparks’ fertile pen 
“On the Road to Mandalay,” another Speaks song, will 
be published this week. Herbert Witherspoon, Gwilym 
Miles, Frank Croxton and Louis Haslanger are putting 
this song on their programs 
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Washington was duly honored this week by Henry 


Savage, who, following the precedent established last year 
by the opening of “Madam Butterfly” in this city, brought 
his new opera, “Tom Jones,” to be tried out before taking 
it to New York. Mr. Savage again demonstrated his wis- 
dom in selecting the capital for for the 
previous performance of the opera during a week at Plain- 


such an event, 
field can scarcely be counted as the official debut of Field 


ing’s merry characters in America, in their musical 
setting by Edward German, with the libretto by 

M. Thompson and Robert Courtneidge, and the 
Charles H, the 


Washington rehearsals. It 


new 
Alexander 
lyrics by 
Edward German week in 


Taylor spent 


and personally directed the 
would be hard to imagine a composer of greater modesty 
and difiidence than Mr. German, for, instead of making the 
the 
occasion for a personal triumph, all such tendencies were 


After the second act, for example, 


first production of his opera in any American city 


actually discouraged. 
just at the moment when the applause was at its height 
and there were cries of “German,” the lights were turned 
up and all hope of a personal view of the composer and 
The 


musical 


a little curtain speech from him suddenly vanished 


enthusiastic applause which greeted many of the 


often went without the way of a 


repetition, and when an encore 


numbers response in 


was granted it was limited 
to a very small portion of the original song. Conductor 
Herman Perlet, 


wisely refrained from acceding to these demands, for the 


who was most satisfactory director 


play was not let out before twenty minutes after eleven, 


and it would have been injudicious to prolong the opera 
As it 
original score, and at least 


‘Neptune.” 


to a later hour was, there were several cuts in the 
“Dream o’ 


the 


two interpolations 


The cast was for 


Day Jill” and the song, 
main part as follows 





Tom Jones, a foundling Van Rensselaer Wheele 
Mr. Allworthy, a Somersetshire magistrate Albert Pellator 
Blifil, his nephew Vaugl Trevo 
Benjamin Partridge, a village | Ww am Norris 
Squire Western, “‘a fine 1 Engl gentlemar Henry Norman 
Gregory ao \ J Bunay 
Crrizzle i s ants < herr 1 (Gorey 
Dobbin ) | Charles Horne 
An Officer r. D. Crittend 
Sophia, Squire Western's daught I e G 
Honour, maid to Sophia Gertrude Quis 
Lady Bellaston, a lady of iality I ra Butler 
Hostess of the Inn, at Uptor Florence Burdett 


There are three acts, and the scenes are laid in Squire 


Western’s garden, the inn at Upton and Ranelagh Gardens 
produc 


with all 


According to the usual custom Savage 


beautifully mounted and the costume 


tions, the opera ts 


and scenic effects are both lavish and gorgeous. The 
music, which is based upon old English dance music and 
old English folk music, is, of course, the chief feature of 
lhe orchestra of twenty-five pieces, under the 
Conductor Perlet, 


capably the instrumental score, and the chorus and prin 


the opera 


direction of Herman interpreted very 


cipals all acquitted themselves admirably in the vocal por 


tions ] specially was this true of Louise Gunning, ot 
New Rochelle, who won her audience in the charming 
waltz song she sings in the last act, and which will 

doubt, be classed with the waltz song from “Rom« nd 


Juliet” and other favorite concert selections 


Mr. 


part-song 


German demonstrates his very pleasing talent in 


throughout the opera, which abounds u 


writing 





many concerted numbers in the way of trios and quartets, 
to say nothing of the splendidly constructed finales, of 
which that closing the second act is a model There are 


numerous examples of humor in the music, among which 


may be counted “West Country Lad,” the first solo sung 
by Tom; the ensemble number, “The Barley Mow,” which 
tells of the quart pot, the pint pot, the pipperkin and the 


the last 


nipperkin; and “Neptune, Partridge, 1 


act I he 


ung by 


opera has a “Laughing Trio” and a madrigal, 


Among the more beau 
rom and Sophia, 


both of which are very interesting 
tiful numbers are the romances sung by 
some of which were omitted in this week's performances ; 
the vocal part of the dance opening in the third act, and 
“All for a 
rolle for ladies’ voices, preceding the waltz 


Honour’s song, Green Ribbon.” The barca 
& 


song, 1s a very 


charming bit, as is also Sophia’s song, “Dream o' Day 
jill.’ 

Ihe opera is full of clever spoken lines, and the cos 
tumes, scenery, acting and music all combine to give a 
charming picture of English country life as it was in 


refined and delight 


ful throughout, and should tend to discourage the 


the eighteenth century The music is 
cheap 
musical comedies from which the public has been suffer 
ing in this country and in England. Mr. German will leav 
for New York in a day or two. He 


Nevember 19. 


sails for England on 


nner 


Anita Heineck-Lloyd entertained a number of prom 
nent musical people from Washington at her studio on 
H street last Tuesday in a social and musical way. Dur 


ing the course of the evening she graciously sang a number 
Allitsen, La Forge, 
Leo Stern and others which served to display her colora 
the 


of songs and arias by Wagner, Tosti, 


tura work and also her command of dramatic style 


Ss. M 


numbers, prefixing before each some charming verbal im 


Fabian played delightfully a number of Chopin 


provisations. Ouida Wheelock was an able accompanist 
RnRe 

Georgia Miller has announced a concert and studi 

recital, the latter by one of her pupils in conjunction witl 

Mrs. Bradley McDuff Che Associated Studio have 


postponed their Beethoven evening. The Rebew Orchest: 


has held its second rehearsal [he Choral Society ha 
invited all the friends of its active members to be present 
at the rehearsals. The pupils of G. Frank Gebest have 
given a recital Three church choirs in town have giver 


within the pa 


land and John I 


performance Phe 


noteworthy musical performances 
Dana ( He 


these 


Oscar Franklin Comstock 


Apple were the directors of 


Boston Symphony Orchestra gave an excellent perform 
ance last Tuesday, but a disappointing program, which in 
cluded Schumann's overture “Genoveva,” Bac! suite 


Mendelssoht 


seRENICE THOM 


and orchestra, and 


flute 


Scotch” symphony 


B minor for 


“TOM JONES” AS OPERETTA. 


lielding’s novel is the basis of the libretto of the ope: 








etta of “Tom Jones,” for which Mr. Edward German, an 
Englishman wrote excellent, real genuine, good music, 
is Musicians call it Mr. Savage, who ts giving Ameri 
cans a opportunity sing in public under auspices 
that open the chance for a career m music sung In 
the vernacular, spared no outlay to have his operetta 
staged and inned and fitted properly, sumptuously, 

they all = at Mr Savage annot make voices 

id does ccup)y in traiming or preserv 
ing them; he fers to in men and women wh 
elieve that they e capable of singing the opening they 
all seem to desire Lhe music of Mr. German does its 
share in the same direction and shows us that we can hope 
tor in the light vera field tar ahead of most 
yt t copied, filched music accompanied by stupid 

wseplay called comic opera, which has been surfeiting 
the people of this country for years past. 

Scenery—why $ a gorgeous array of color and wher 
hat 1s not re ired the architectural fitness mak it com 
mendable lhe English eighteenth century inn is n 
New York drinking sala nor is the Squir ruse 
modern mans r) ch s as lifelike nvigorating 
sings in tune, acts, moves and plays with the play Uh 
libretto is good Eng nd the lyrics excellent in style 
in torm a i 1 the musi ft German 
true reproductior R raditional examples wil 
have b neglected throug ir mdicu support—ye 
absurd popular backing of a commonplace operetta—stuff 
hardly fit for critical consideration Mr. German had a 
reputation wu ivan tf thi yperetta and he t onl 
sustained it with his work t goes it one tter Lhe 
madrigal was a e revelation of a style that needs cult 
vation The other n were grate! ind the who 
score is not only g 1 for ut | for the eye of 


the musiciat 


Mr. Wheeler i } did not have itherent 


opportunity to « m \ work After the rst act 
he was not awake to the et ergencnK Mr Norman was 
the typi b style Engh e and John Bunny filled 
the part T Core ry we | inherited it | Sophia 
f Miss G ng l rming picture this young 
inger wW | v I e doc t ‘i th 
vethod tor pp y at mi 
It sl ersi tl he w e tunele and les 
very wrtiy 1 ther ece y tor 1 at a l } 
arr applie Mi Hut " already level ped 
nm ext 1 em Botl these irigee Ww ! ive 
dt re | ty Pt r the trem t eutral 
ized their effects 

Miss Quit p lowment and 
her singing 1 " is i 
may be called \ ger ‘ ‘ Ameri 
ejects the tre is tl ng p 


rence twee! t \ ‘ { 
nad it ; ; t} 
i i 1 wi ( i I Ww til 
t difference when t { f I 
‘ rt : 
‘ p 
‘ ate p ‘ . : 
He M Qui t} ent 
t tist y l w ety Phe 
yor) t Ww | g I I rice 
k pl mday at t te , New 
York 





Scene rrom THe New Opera, “Tom Jones.” 
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CARRIE JACOBS-BOND’S VARIED TALENTS. 








b 





nating 


or ft nal 


ittle mor to ha one ymposition sé lected by 
ing f Schumann-Heink ibility and programed 
1 the ¢ with Carri 
nd ong, “His Lullab At Schumann-Heink 
Or i Hall, Chicago, on October 20 
ned il miscellaneous group and wa 
hy t it idience, who gave the 
mtaneous applause, | would have liked it re 
| Chicago Tribune in commenting on the cor 
His Lullaby’ was parti irly fa ed by th 
and there w lear] desire for its repetition 
pl veet lullaby, supposedly by a father 
therless bab l as give ry Mad e Scl 
k took the audience d held it tens« 
1, personalls q | interesting 
long ol qua i d charm 
I gina t 
e ph Sophy every 
t ] \ pa un 
g iter Perhaps one 
tt e Elbe lubbard’ 
7 | 3 “Art i the 
tt t | and this 
1 | t t giy a tew 
( cobs-Bond 
woman wl rites poet ets them 
i t] manner that 1 
1¢ Her performance 
‘ d fi 1 tha ( think 
( iple, pat 
to tune tl 
y . amr t 
f 1m yi i 
it et 
top of a tall popla 
J \ eT in i 
Jac B i la 
1 tr ad ettective 
} ) \j 
il p t 
| Shoy wher 
mp. hed. De 
t Wr i a 
le { 4 ca not 
el it the 
f 1} 
‘ ill 
p | ” 
f eftly t 
\ i New “ I 
W ( ( 
} | | 
I { gin 4 1 New Mexico 
vent ! Pact to Japar 
) | vere 1 at 





re accom 


heautiful, and 
acts as her own 
quality and 


i kground, delicate 


piritual, and exquisitely fitting that subtlety of expres- 


ion always found in all the Carrie Jacobs-Bond songs 


Philadelphia Artists’ Recital in New York. 
Mr. Mrs. William F. 


who have figured prominently in recital work in that city 


and Baird, 


for several years, are to give a New York recital at 
Mendelssohn Hall on the afternoon of Tuesday, Decem 
ber 10. The concert will be under the direction of Lou 
don Charlton 


Carl’s Afternoon Organ Recitals. 
afternoon 
Fifth 


William C. Carl will give a series of three free 


the Old First Presbyterian Church, 


n recitals 


Mt 





CARRIF 


1 ind Twelfth street, New York City, beginning next 
londay, November 18, at 4 o'clock; soloist, Maud Mor 
the distinguished harpist. The recitals will be given 
nm successive Mondays at 4 o'clock, and the programs 
will contain several new works. The harp selections for 
ext week will be: “Concertstiick,” Carl Alberstoetter ; 
Meditation,” op. 18, Gabriel Verdalla; “Legende,”. op 
Francis Thome All of the recitals are free to the 
yTHAT 
Philharmonic Program. 

Che first set of Philharmonic concerts will be given on 
lriday afterroon, November 15, and Saturday evening, 
November 16. he program is as follows, Kirkby-Lunn 
being the lotst 
m ' ' Bach-Albert 
I Ca f Berti 
Suit | Gy y Grieg 
I Sch Strauss 
" No. 4 Tschaikowsky 

Claude Cunningham's December Bookings 

Claude Curninghem, the baritone, is booked to sing in 
the following towns during the first half of December: 
December 3, Bryan, Tex; December 5, Houston, . Tex.; 
December 10, with the Apollo Club, of Detroit, Mich.; 
December 11, with the Apollo Club, of Fort Wayne, Ind.; 


December 13. at Oberlin, Ohio, in a performance of “The 


Beatitudes.’ 


Otto Taubmann’s new opera “Saengerweihe” will be 


given at the 


Dessau Opera. 


Philadelphia artists, 





De Pachmann Program. 
De Pachmann will play the following program at his 
recital in Carnegie Hall, Tuesday afternoon, November 19 


Sonata, A major...... Dominico Scarlatti 
Fantasia, No. 18, C minor Mozart 
Perpetuum Mobile, op. 24, C major...... . Weber 


Mendelssohn 


Schuman: 


Rondo Capriccioso, op. 14, E minor 
Romanze, op. 28, No. 2, F 
Gavotte, op. 14, A flat minor... 
La Fileuse, op. 157, No. 2, F sharp 
En Automne, op. 36, No. 4, I} flat 
Polka, op. 9, No. 2, B flat major. 


sharp 
Sgambaii 
Raff-Henselt 
Moszkowski 


Ischaikow sk 


minor 


Nocturne, op. 27, No. 2, D flat Chopi 
Prelude, op. 28, No. 19, E flat major. Cho in 
Prelude, op. 28, No. 16, B f'at minor Chopir 
Etude, op. 25, No. 1, A flat major .Chori 
Etude, op. 25, No. 3, F major. Cho 
Mazurka, op. 56, No. 2, C major ohh hs2 Cho>in 
\ flat Cho; in 


Grand Valse Brillante, op. 34, No. 1, 


New Conservatory of Music in Kansas City. 


Kansas City, Mo., November 1907 
fhe Kansas City Conservatory of Music is an institu 
tion that should be encouraged by all means 


Everything is helped by the existence of a pros 
perous musical center in a thriving city. Private 
studios are sometimes nervous about the group 
ing of talent, the classing of pupils, and fear 
to of such 
proves, on the contrary, that a conservatory in 


loss themselves; history matters 
variably attracts an influx of pupils to a town 
The companionship, competition classment 
give stimulus life to But 


parents and students are not long in discover 


and 


and lesson taking. 


ing that the conservatory serves one purpose in 
musical education, the private studio quite an 
other, and the public school a class all by it 
self—all but 
in effort The conservatories 
the more the 
school music interest in a town the greater the 
in the town 
The thing to do 
is to play into each other's hands and make 
music the fashion, a necessity of the city’s life 
People cannot which, 
after all, is but a means to this other life which 


in touch with each other, distinct 


and result. more 


studios, and more active public 


number of students of music and 


coming into it for instruction 


live on “business” alone, 


the women, children, and many men of a city 
hunger for, consciously or unconsciously. Much 
of the unhappiness, restlessness and separatiou 


between members of a home would be averted 
if a city took proper hold of its musical efforts 
for the 
making. This 


headed 


and made home attractive and busy 


engaged i 
Kansas City 


members not n money 


conservatory in is is 
faithful 
of 


specially trained gift 


new, 


by ard energetic organization, has a 


group teachers of name, reputation, and 


Che leaders are planning 
interesting and valuable affairs, not strictly les 


son-giving, to add to the city culture. Let par 


ents see for themselves, get in the habit of 
going up there with and without their children, 
make it a place of refined rendezvous, and 
watch and see the improvement that will take 
place im various ways—and without lessening by 
one pupil the music “business” of one teacher 
of the city. There is room there, and money and gift, 
to, to warrant a second conservatory. Let all expect, 
help, and work for the conservatory habit, as one that 
will help all and hinder none fe ae F 


A Pupil of Victor Harris. 

Mrs. George Barton French, formerly Katherine Gordon, 
who has sung with much success in concerts in the Middle 
West, the at the corcert of the St 
Paul Symphony Orchestra, November 19. Her numbers 
will include Senta’s ballad from “The Flying Dutchman.” 
and two Schubert's “Abendroth” Strauss’ 
“Heimliche Aufforderung.” Mrs of 
Victor Harris for a number of years, and has recently r¢ 
sumed her studies'with Mr. Harris 


will be soloist next 


songs, and 


French was a pupii 


Sophia Cruvelli Dead. 


Vigier, formerly Sophia Cruvelli, the. fa- 


mous prima donna, died at 


Vicomtesse 
Nice last week, aged eighty 
one years. She created the leading role’ in Verdi's “Er 
and “Attila.” 
an equerry to Napoleon III 


nam” The husband of the vicomtesse was 





Madame De Montjau Returns. 


Etta de Montjau, the dramatic soprano, who sang in 
this country several years ago, has just returned 
Europe and has temporarily gone to visit her mother in 
New Orleans. No doubt this artist will be heard in con 
certs here during the season, as she is very gifted and 
should have no difficulty in obtaining dates 


from 
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N \ N her 9 two vear He s t resent gaged u witatine the wre tor the music than for the services of the pastor, 
Marie Cross Newhaus was as usual in charge of the subject of municipa ind tor Los Angeles i heretofore unheard of condition of things The sur 
rst musicale of the Rubinstein Club, Mrs. Harry Wal | ne livided int Music, $2,609.57 ind “Special Music S 
erstein, president, November 9, in the Astor Gallery Marie Cross Newh has issue Is for her first scriptions, $1,250,” amounts to $3,859.57 Director Georg 
The attendance was the largest of any first musicale of Sunday evening $i November 17, at 434 Fifth ave H. Downing, of the « r, is to be congratulated on h 

| iunmy season. Francis Rogers gave a semi-recital in fine 1 lw ndred guests are xpected y cl eans with which to work 
style, and with exceptionaily excellent diction. The Von en eee 
kende Violin Choir was unique, and little Sacha Kusse Max M. Herzberg s issued card n neing pia \rthur Philips, tl varito gave a recital at the 

| witzky, a wonderfully talented violinist, created a sensa $501 385 Centr P West; telephone 3692 Rive Spence School last week, singing songs by Schubert. \ 
tion. In the middle of t program Madame Newhaus rR bielit Gounod, Clay. Hastings nd other 
told some musical anecdotes, full of information, wit and \nna Sophia Mart ontralto of the Clinton Avenu ner 

wisdom. Margery Morrison was the accompanist; Mrs. Congregational Chur Brooklyn, was married on N Dr. Gerrit Smith. w ial ee a 

William R. Chapman, chairman of the reception commit- vember 6 to John L. Cummings. Frances Glen, of the : ners ago. has writtes t his recollections oi P 
tee. and the ushers were Mary Jordan Baker, Anna B. same choir, is now 4 C. W. Houghton, of Richmond period for the December f Putnem’s Mecasin 
Wood, Mesdames J. Fremont Murphy and John H. Hill, | eee 

Storer, in charge of Mrs. Walter M. Phillips, head usher nee aie E> Bidinend sail ieee ae eae itl 

| eee Gertrude Sans-Souci, Pianist-Composer. ) wale snenber of the thelr of ie Caneel Mente 

| There was a musicale at Alnwick Hall, the palatial het ietndnittinis Mane a ee See eee Chast cn West Baneee aaa 
home of Gen. EF. P. Meany, at Convent, N. J., November : 
. . J neritorious work s Dex cog ed by protesstor ne 
7, the program in charge of Madame Newhaus, who is PPR Gee 2 EE a PE ate GT Lay aE ee ; 

f well known for her taste and judgment in arranging such © acieeln: Cine Mak ss aati le ty ol GadsKi's Tour to Close Next Week. 
exclusive affairs. Handsomely engraved programs con il tial ae eee a a a Madame Gadski | nothing but the warm 
tained the names of Florence Hinkle, soprano; Cecil mi ie : ait is eel a p penn be SRT é aise on the tour whi i t completing unde 
James, tenor; Clifford Wiley, baritone; Wilhelm Lamp TIES pe GPE pea Reta 4° . boas , Loudon Charlton's direct rima donna wert 

ing, cellist, and Leo Tectonius, pianist. The program was | 5 ch. fe, ene ae Pe his the Pacific Coast, giving t it n S Francis 
inade up of modern music vs a ie ; ee ‘ ee os FREQ , evel others in Los An, the thern Cali 

- | nA ‘ ‘ fornian cities. continuing ! y t i where he 
The New York Orchestral Society, Leo Schulz on eT = — ng in Dallas and B w! r plac 

f ductor, has begun rehearsals. Men are wanted, all a : 4 ember e h ( ( parry ‘ 

i struments, for a full orchestra, and any one contemplat retu New Yor W f ving 

ing joining should communicate with Miss Klauser, 49 trom the S I i ( 1 W et ‘ 
West Thirty-seventh street ent ; - ' ’ a , 

eRe 
\ meeting of the International Art Society at the Wal : : 
dorf-Astoria Hotel, November 4, found the room 
crowded, the members now numbering close to 30 \ fte k 
the “members’ meeting” there was a choral rehearsa 

] followed by greetings to the society by Mrs. S. Holcome 
chairman of the music committee of the Century Theat . ; 
Club; by Mrs Carter, of the same « : by Laura Sedg as 
wick Collins and Paris Chambers. Rafael Navas had 
charge of the musical program, in which the participant os 
were Ethel Wenk, pianist; Helen Waldo, contralt ! : : 
Erie Strong, violinist. A social hour followed 

nre People's Symphony Chamber Concert. 

The Women’s Philharmonic Society gave a concert Vi ee : ee ant Zi 
the chapter room, Carnegie Hall. November 6, the pr na . : ' 
gram arranged by Amy Fay These wert the artist ( a ' op i 
Madame Stoffregen and Miss Neergaard, pianists; Hele Ben ‘ : , 
Niebuhr, contralto; Charles S. Wilson, baritone; Theod : 

(sordohn, violinist rit ‘ 
nne lon \ é 

Miss Fay gave her “Piano Conversation at =Pu : - 
School No. 72, Schenk avenue, Brooklyn, October 21, play : , . " 
ing works by tach, Beethoven, Chopin, Rubinstein Pad ati ; ' 
erewski and Liszt This was in the regular Board of i "h < ‘ 

Education Course f the S ’ 
ner, Sao 

Amy Grant began a series of eight Sunday after er ; . 
eadings at her new studio, 78 West Fifty-fifth street ae . 
November 3. She gave, on November 10, the quart . 
scene between Achilles and Agamemnon; four poems | 1A : 

, : : : Geerevor Sar ed W ilbe 
Oliver Herford. and Von Wildenbruch’s “The Witch's . ninties LE EE) ; : 
Song,” in her own translation { a nani = aftes * ‘ ; : 
d y ke My ed ferings for t ; 
There was a lively discussion at the Ethical Culture Spare. - : 
School, on November 8, by parents and teachers, on t constas f f - , 
resolution make ‘ rk t or ful fs bist 
Charles W. Clark's New York Recital. 

ae Wh --alihe iis ae spent Ge Rey 5 = \mong the most ( les W. Clas f i 
School hereby mstruct t mmittee ¢ take sux steps popu t ; ' ng ' | is k P twit : : . 
ry neultation with the s« eer feasibic. tow 1 the w Whet ~ . cu Wish ae BI ie W est “A i ‘ y f t ay tler 
vation of rivate classes itt : g and mus t a* t ' on lece ber { ; inger 

nducted at the school row Spring s ' 5 | new 7 € whi / . ; 

re write le r t " ‘ the ‘ ‘ 4 e 

It was voted by a large majority, and it remanis for SENS 2 ; its a t Mi t ) () Ir, Clas ti st 
the schol authorities to develop the 1d whereby childret a of is” ae ; isl ha , 
it this school may have dancing and music lessor gs pet ncti = pub Recital by Cellist and Contralto. 

eee ne sociated mp ist \ t recit wi b t Mende I i! N 

Louise Gerard-Thiers has issued cards, at home Fridays renertory for recit pera singers in t tud ‘oe, eee ee ee ; ‘ a4 one ain te 
in November. 4 to 6 o'clock. at 805 Carnegie Hall . Obe r Saenger ha rought her before the public 2 Ibert Rosenthal ellics { Emily Stuart Kell ge, 

ea & e or tl t desis npanists in New York. Mis tralt These two art ‘ if der the direction 

Friends of Ernest R. Kroeger, of St. Louis, learn with San¢-Souei not only a brilliant pianist (pupil of Mosz i tes tand high in public { ; 
regret of the death of his mother, Eliza R. Kroeger. The  powet but i tinet ganist. one of the most — 
funeral was held Sunday famnus of her ; tite ccmmnie She has played all of 

zene the great organs ‘at the World's Faire of recent veare Call for Your Letters. 


Lil ’ — ' 
Paul de Longpre’s “Pabblita,”” a Spanish waltz, was re see Letters addressed to Christine Adler 


| , : t ind Leandro Cam 
cently played by Sousa’s Band in Los Angeles This is By the finz : tatement of St. Luke 


} s M. E. Church, panari are awaiting delivery at the main office of Tue 
the flower painter's twentieth composition put out within Newark, N. J, it would appear that this church pays Musicar Courter 
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Puitape.rHia, November 12, 1907 
was heard in its fourth pro- 

Academy of Music on Friday 

Saturday evening, November 9 


Anton Bruckner 


i Orchestra 

eason at the 
November &, and 
stupendous work by 
presented by Carl 


MIONY Was a4 
3 flat major 
ring before an American 
ition is so elaborate and ane 
comprehension could only be < 

gained wonderfully in Ml 
» evening performance. The work as orig- 
two hours in the playing, but has 
was this abridged version 
The symphony offers the 
motive developed with contra- 
much beauty of harmony and 


ymphony, in 

first hea audience. 
| compo 
that pertect 


many hearings. | 


TISUTNIC 
ohlig, and it 
presented 
primi ive 
wrchestration, 
herzo, and powerful climax in the finale. 
infused 


t 


nterpretation and lucid. He 
the delicacy of 
conceivable in a work 


a wonder- 


was clear 
reading olf the core all color, 
trength of contrast 
yield 
tunity to the prosy conductor. Pohlig’s rendition 


full of brilliancy and power 


tially German characteristics 


rse of dry; it was 
y nfluence the orchestra grows constantly 
n finesse, 


ire Inge 


responding more warmly to his em 
reserve to his smoother 
the vast instrument in 


without 


with finer 

until he seems to play 
That he should 
vould accept without surprise, but that his 
intimate a picture of this modern 
work was little short of marvelous, and 
added incomparably to his mastery 


conduct Beethoven 
V 
! tain oO 
cated 
of the score 
uation 

were Saint-Saéns’ 
overture, 


numbers on the program 


ymphonic poem, and Beethoven’s 


beauty made a satisfactory clos 


mse Mopical 
that distinguished baritone, Emilio de 
sang with deep feeling and consummate art 
yum “Roi de Lahore.” 
a 
concerts includes 
overture “Iphi 
Flute,” 
Johanna Gadski 


pair of the program 


ith symphony, Gluck’s 


rture to “The Magic and 


ove 
yverture “Le Carneval Romain.” 


oloi She will the aria from “Der 


sing 


nere*e 

iu has received an 

> a Dr Stephen W. 
Walnut street. Her engagement will begin on the 


day in this 


as solo s 


appointment 


Dana’s Presbyterian Church, 

month. 
eRe 
atic Society first per 

Music 


pre- 


gave the 
Academy of 


Aida” 


ason at the 
Verdi's 
The 


hief excellence 


was 
singing of the 
Chis was admirable 
fulfilled its 
four leading characters, in the hands 
Yocun Charles W. Tamme 
were presented intelligently and com 


when 


enime 
irge audience cho 


Siegfried Behrens part 
Joyce , 


»traus 


mendably. Upon the whole, the performance was wonder- 
fully good, and reflected credit upon the management. The 
performance, with different soloists, was repeated tonight. 
zene 

Perley Dunn Aldrich, well known among the successful 
lieder singers and teachers of the city, gave a recital in 
Griffith Hall on Wednesday evening, November 6. He 
presented a fine program, assisted by a string quartet. 
He has a high baritone voice, showing beautiful quality and 
artistic cultivation. His characteristic preface to his songs, 
consisting of a brief discussion of the compositions ren 
dered, was both interesting and instructive, while the ren- 
dering of the varied program of Tschaikowsky, Grieg, 
Brahms, and old French songs was marked by breadth of 
intelligence and keen musical feeling. Mr. Aldrich was as- 
sisted by the Hahn String Quartet and Stanley Muschamp, 
pianist 

n-ne 

Luther Conradi will give four piano recitals at.the Bald- 
win School at Bryn Mawr, on November 16, December 15, 
January 11 and February 1. His first program will be com- 
posed entirely of works by Chopin and the second to the 
January 30, 1908 Mr. Conradi will 
with David 


compositions of Liszt. 
be heard in a recital at Witherspoon Hall, 
Bispham 
nemRre 

Edward Shippen Van Leer will be heard in song re- 
cital at the Philo Museum Club on November 23. He will 
also sing in a recital of works by American composers at 
the Hyperion School of Music, when he will sing nine 
songs by Nevin, Lang and Horatio Parker. On Tuesday 
last he gave a song recital in Wilmington and he has also 
been engaged to sing in portidns of Mendelssohn’s “St. 
the Lutheran Church, Forty-seventh street and 


avenue, 


Paul” at 
saltimore 
mre 
A concert will be given by the faculty of the Philadel 
phia Musical Academy at Musical Fund Hall on November 
20. Solos will be given by Paul Meyer, violin; Hendrick 
Marie Zeckwer, soprano, and Hendrick 
Ezerman, Clarence Bawden, Josef Clark, Camille Zeckwer 
Richard Zeckwer, 


Ezerman cello; 


and piantsts. 


Heten W. HENDERSON. 


Premiere of Giordano’s “Marcella,” 
(By Cable.) 
Miran, November i1, 1907 
To The Musical Courier: 
Giordano’s “Marcella” was produced with indifferent 
The libretto is commonplace. P. 


success 





The $100 Kimball Prize. 

In the fifth annual competition, just closed, for the 
W. W. Kimball Company prize of $100, offered by the 
Chicago Madrigal Club, the award was made to Dr. H. J 
Stewart, of San Francisco, Cal. As this will interest a 
large number of composers throughout the country, it 
should be given large publicity 


Miltonella Beardsley at Carnegie Hall. 
Miltonella Beardsley devotes Tuesday mornings and Fri 
afternoons to her studio work at Carnegie Hall. Fri 
to 4 o'clock, the pianist receives her friends 


day 
days, from 2 
socially. 
Posthumous Opera Succeeds. 
According to cable reports, Zumpe’s posthumous opera, 
“Sawitri,” was given in Schwerin with pronounced success 
last week. 





Mrs. Close to Receive Wednesdays. 
Mrs. Stuart Close, the pianist, will receive Wednesdays, 


at the Close residence, 248 Hancock street, Brooklyn. 


PITTSBURGH MUSIC NEWS. 
Pittssurcu, November 9, 1907. 

Emil Paur, the musical director of the Pittsburgh Or 
chestra, adheres to his ideals. Mr. Paur’s conducting of 
the Brahms C minor symphony at the pair of concerts 
this week won for the leader another ovation. A man 
who can force us to listen to Brahms and really enjoy 
the involved music of this master must be rated as a 
musical missionary of the greatest importance. Both the 
audience at the Friday night concert, in Carnegie Hall, 
and that assembled at the Exposition Music Hall, Satur- 
day afternoon,’ applauded gleefully each movement of the 
Brahms symphony, under Paur's authoritative reading. 
Paderewski, the soloist, played the D minor concerto by 
Rubinstein. The other orchestral works played at the 
concerts were a scherzo, by Dukas, and excerpts from 
Berlioz’s “Damnation of Faust.” 

Thursday evening, November 14, the orchestra will give 
a special concert in Carnegie Hall, under the auspices 
of the A. A. Scottish Rites of the Pittsburgh Valley. 
Olive Fremstad is the soloist. 

lor the second in the series of popular concerts by 
Luigi von Kunits, Carolina de Fabritti, an Italian mezzo 
soprano, and Salvatore Piccirillo, an Italian cellist, will 
assist in the program. 

Charles Heinroth will give a special organ recital at 
the Beaver United Presbyterian Church, Tuesday even- 
ing of next week. At this Sunday’s organ concert in 
Pittsburgh, Mr. Heinroth played works by Thiele, Iljinski, 
King Hall, Maily, Jules Grison, and Widor. 





Clifford Wiley, Popular Baritone. 


Clifford Wiley, the baritone, is well booked for the sea- 
son, both in concerts and recitals. He has filled a number 
of engagements since he returned to New York from the 
Maine festivals. Last week Mr. Wiley sang in Morris- 
town. He was chosen by the Friars to sing for the first 
time the “Friar’s Song” (in manuscript), at the Hotel 
Astor. Sunday night the baritone was soloist at the or- 
chestral concert in the Broadway Theater. This month 
Mr. Wiley will leave for a tour through New York State 
and Canada, with Madame Sans-Souci, pianist and com- 
poser. 





Donner Concert, November 22. 

Max Donner, the violinst, gives his recital at Mendels- 
sohn Hall, New York City, on Saturday evening, Novem- 
ber 23, when he will play the entire program, consisting of 
standard classic and modern works, his own sonata, with 
piano (Mr. Benoist), and “Dance of the Gnats,” which 
made a hit when played by him in Europe. A _ novelty 
will be the “Symphonic Variations,” by Boellman, origi- 
nally for cello, but transcribed by Donner for violin. New 
York will thus have an opportunity to judge of Max Don 
ner both as violinist and composer. 


Brooklyn Church Engages Bromberg. 


Edward Bromberg has been engaged by the Washington 
\venue Baptist Church, Brooklyn, N. Y. Mr. Bromberg 
is a church and concert singer of enviable reputation. He 
has been soloist of the following prominent New York 
churches: Brick Presbyterian Church, Thirty-seventh street 
Fifth avenue; Mount Morris Baptist Church, 126th 
and Fifth avenue; Calvary M. E. Church, 129th 
and Seventh avenue. Harriet Foster is the new 
same choir. 


and 
Street 
street 
contralto of the 





Young Returns With Jacoby Company. 

John Young, the tenor, who has been on tour with the 
Josephine Jacoby company, has returned from the trip of 
7,000 miles, covering a large section of the United States. 
He is in good health, and looking forward to a busy 
season. 
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THE HAHN VIOLIN SCHOOL 


(FREDERICK E. HAHN, Director, Formerly First 
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‘hestnut Street, Philadelphia, 





The STERNBERG SCHOOL OF MUSIC 
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Complete musical 
Write for catalogue. 


Fuller Building, 
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THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 
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Hotet NorrincHamM, ' 
Bostox, Mass.. November 9, 1907 
Heinrich Gebhard will be the soloist with the Boston 
Symphony Orchesira at the concerts here on November 


22 and 23, when he wil! give Loeffler’s new piece for piano 
and orchestra, entitled “A 
Mr 


siasm of this new 


Pagan Poem,” its initial per- 
formance Gebhard speaks with the highest enthu 
work, and believes it to be one of the 
most important of modern musical literature, and written 
in Loeffler’s Of the work Mr 


Gebhard has this to say: “The composition of this 


very finest inspiration 
‘Pagan 
Poem’ has been inspired by one of the eclogues of Virgil 
‘The 


movement of about twenty-five minutes’ duration, and is 


called Sorceress,’ and it is composed in one long 


full of Loeffler’s originality, his wonderful poetic moods 


and dramatic spirit.” Mr. Gebhard has also made an 
arrangement for two pianos, which was performed by 
him and Felix Fox at a musicale given by Mrs. C. L 
Bird, at her home in Walpole. Later on Mr. Gebhard 


will be the soloist with the Kneisel Quartet in Boston and 
other cities. He has other recital dates in the East during 
the early part of the season 
neRre 

This present week is a record breaker so far as virtuosi 
performances are concerned: Monday, 3 p. m., Jordan Hall 
the Fritz Kreisler recital, with a 
Tuesday, 3 p. m., Steinert Hall, that rare pianist, Augusta 
Cottlow ; Jordan Hall, 8.15 p. m., Bessie Abott’s operatic 
concert, with Castellano, tenor, and Ada Sassoli, harpist, 
assisting ; Chickering Hall, 8.15 p. m, the Kneisel Quartet, 
Rudolph Ganz assisting 


very interesting program 


Wednesday, 3 p. m., Chickering 
Hall, Rudolph Ganz's piano recital, with a great program 


Thursday, 3 p. m., Steinert Hall, Richard Buhlig, pianist, 











BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist Soprano 
Management W. 8. BIGELOW, JR. 687 Boylston Street. Boston 














2 | N D E Contralto 


NELLIE WRIGHT, Soprano 


mugnet: VY, S. BIGELOW, 
687 Boylston Street, Boston 


CTR 


Singing, 
Organist 
Booklet **‘ Or Inrergst To Toost Wuo 
Desire To Sinc”™ mailed on reqnest. 


Jr. 





BOSTON 


appears for the first time in Boston. Friday, 2.30 p. m., 
the sixth public rehearsal of the Boston Symphony Orches- 
tra, Dr. Karl Muck, conductor, in this program: Pfitzner, 
overture to the Christmas fairy play, “Das Christ-Elfiein” 
(first time here); Rubinstein’s concerto, D minor, No. 4 
( Paderewski, pianist); Brahms’ symphony, D major, No. 2; 
Steinert Hall, 8.15 p Mr 
German songs in German 


m., Denghausen’s recital of 

The concerts to come include, among those already men 
tioned, one by by Felix Fox which is the opening one of 
his usual winter series, and that of Raven Havens, a Provi 
dence musician 

neue 

These columns only lately chronicled the fact that Hen 
rietta Godard, a foreign favorite for years, up to her mar 
nage, and always a pupil of Arthur J. Hubbard and his 
talented wife, had this season renewed her vocal studies 
at the Hubbard studios, thus showing her opinion and 


appreciation of her old teachers after brilliant foreign 
triumphs. Mr. and Mrs. Hubbard have some beautiful 
voices this year. Elizabeth McNamera, who scored a nota 
ble success last winter in “The Creation” in her native 
town, sang it again recently with even a greater success 
\ large and fashionable audience heard her in Woon 


socket, when she showed, as the press says, a voice “‘pecu 
iarly adapted to oratorio music; her beautiful rendition 
of the familiar words leaving nothing to be desired. She 
has a pure soprano voice of great compass and sweetness 
Her friends predict for her a brilliant future. Her voice 
carried to every corner 


duet the 


of the large opera house.” “In a 
Frederic Martin, Miss McNamera 
Another item says, “By comparison with 


with basso 
was charming.” 
the widely known professional artists assisting Miss Mc 
Namera lost nothing.” All of which show the stable vocal 
standards aimed at and acquired by the Hubbards in their 
profession 
nner 

Katharine Goodson has been booked to play with more 
this 
Her triumphs everywhere make an admiring public say 
“What Tne Musica Courier 


quotes the following from a charmingly characteristic let 


orchestras than any other artist in America season 


next?” representative 


ter received from this artist: ““We have had a lot of rush 
ing around since the Worcester Festival, and now tomor 
for we leave by the 
I have a recital at Millbrook 
on Monday, one at Aurora on Tuesday, then leave for 


row the real joy of my tour begins 
night train for New York. 


Chicago that night, where I play with the Thomas Orches 


tra on Friday and Saturday; then a recital on Monday 


at Evanston, at Jackson on Tuesday—then on to New 
York.” 
nme 
\ thoroughly informal and impromptu assemblage of 
those who constituted truly a “goodly companie’’ took 


place in the Pierce Building studios of Caroline Gardner 


Bartlett on Thursday afternoon. There first appeared Jes 
St. Joseph, Mo., the 
which every singer loves; then others “dropped in” 
Elizabeth L. Gould, Caryl B. Rich, 
Katharine Hunt, a gifted young singer 
songs the old 
and a pupil of Madame Bartlett, Benjamin Whelpley and 
Arthur Foote. “It 
studio hostess, “but it 


sie Gaynor, of writer of songs 


Alice 


Riley, the writer of 


children’s Songs ; 


of children’s besides French peasant airs, 


was all a ‘happen’ so,” exclaimed the 


was truly refreshing and delight- 


ful—this gathering together of several people thinking 


along the same musical lines.” Jessie Gaynor, to the de 
hight of all, 

The Rose” numbers children, and 
Madame Bartlett, to Arthur Foote’s and Benjamin Whelp- 


ley’s accompaniments, gave some of Miss Gaynor’s besides 


sang some of her own songs: “The Valentine,” 


and several new for 


and Whelpley’s in her inimitable 


that is 


Foote's own way 


There what I meant; that is the way I wish 


them sung,” exclaimed Miss Gaynor, as Madame Bartlett 
sang her songs 


zee 
Mrs. Hall McAllister 


Somerset mornings as Lecem! er 16 and 30, and January 


has announced the dates of her 





and Conductor 


Studio: 6 Newbury St. 
Robert Wt. 


LISTE 


Concerts, Oratorio, Etc. 
LTE, Hotel Nottingham, Bestes 
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Care Musical Courter, 
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STEINERT BALL, BOSTON 
New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 





Fe.ix FO 


PIANIST 
Address: RICHARD NEWMAN 
Steinert Hall, Boston, Mass. 





EBHA 





PIANIST 
Direction: HENRY L. MASON 
492 Boyiston Street, Boston. 
MASON & HAMLIN PIANO 





Lucia Gale Barber 


(a CLASSES THROUGHOUT THE EAST as 


13, at 11.15 o'clock All of the artists are d 


rectly from the Metropolitan and Manhattan opera comp 
nies, and as many as three 


appearing 


may furnish one program, as 


the numbers will be both vocal and instrumental, to be 
announced later, as the list contemplated by Mrs. McAllis 
ter is not yet completed. Last season’s brilliant success 
showed Mrs. McAllister as being a woman of more that 
ordinary judgment, tact and executive ability. She keeps 
good faith with both the artists and audience, and 1s cet 
tainly a desirable acquisition to the artistic field m_ the 
East. Mrs. McAllist remembered in the past for het 
exceptionally charming song recitals in conjunction with 
these of Francis Rogers, baritone, of New York, will be 
heard during the coming winter in drawing-room work 
All will recall her ability in the rare art of program 
making 
nae 
Katharine Foote, daughter of the composer, was heat 


three years ago in recital here. It is recalled that her di 
tion, both French and English, was excellent, but her \ 
Wednesday 


storm, drew a gt 
and that Mi 


calization was not then mature Last 


song recital, despite the steady wod size 
audience who gave the singing liberal prais« 
which she 


sides. She 


Foote has been assiduously climbing in her art, 


now considers seriously was evidenced on all 


was assisted by Lilla Ormond, a young woman with a nat 
studied for a limited tim 


opened with tw 


urally fine contralto voice, whe 
at the New England Conservatory of 


was excellent in its arrangement, and 


Foote’s duets, “Summer Night” and “Love Ha lurned 
His Face Away,” followed by a group from Fauré, D’'Indy 
and Schlieder. Miss Foote’s singing Ma Bien-Aimeés 
by I Boéllmann; “Romane by Debussy La | 
Blanche,” by J. Bradle« ind “Enfant de Catane b 
Widor, the last of which had to be repeated, showed | 
in her best vein. Her voice is pure and light, and ¢ 
idmirable expression to the text 

nen, 

Josephine Knight, soprano, is announced by Georg 
Stewart, manager, as being booked for the works and 
following The Holy City,” with the Milford Chora 
ciety on December 5 The Creation,’ with the Fitchbu 
Choral Society, December 6; miscellaneous concert wit! é 
Stoube Orchestral Club, December 12, and “The M iah 
at New Bedford, December 22 The p has watched 
Miss Knight's musical career with interest, for she has al 
ways manifested a sincerity and seriousness i er ar 
having been fully assured that she pe d the voice 
talent, musicianship and personality to win. She has wo 
and although very young, is fast scal the step t 
finally place the American artist the top. Whil ng 





KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907 MARCH,1908 


Sobist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 





Engaged to Play With 
The New York Philharmonic Orchestra 
Theodore Thomas Orchestra 
The Boston Symphony Orchestra 


The Philadelphia Orchestra. 
The Hartford Philharmonic Orchestra 
The St. Paul Symphony Orchestra 
e St. Louis Orchestre 
New Haven Orchestra. Ete. Ete. Etc 
Por particulars ag to bookings write 
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he meanwhile devotes herself to 


4 now at her best, 
promise in this attractive young singer. 
rr 

rtha Cushing Child and Frederick Hastings, the one 
ntralto and the other baritone, will give a joint song 
ital o ening of November 20, in Steinert Hall 
Ir, Hastings was heard here many seasons ago, and had, 
en, all the natural endowments of a successful 
while Mrs. Child msidering her solo work with 
Boston Symphony Orchestra, the Cecilia Society, the 
nd Haydn Society, and ail of the minor but 
sive local musi ganizations, is widely known 
mired. M Child will be heard in songs by Foote, 
Molloy and some of the charming Gaelic arrange 


ently made by Madame Hopekirk. Mrs. Child, 


g been importuned by her wide and distinguished con 


gent of friends of both the musical and social set, has 

led to have certain studio hours for teaching voice 

e will be found at the Lang studio, 6 Newbury street 
unre 

nounce facts concerning the Boston Singing 

lub, H. G. Tucker, conductor; Benjamin Whelpley, ort 


t, and Mary D. Chandler follows 


This is the ub seventh season For 


pianist, are as 
the season at 
promised, and some part 


\mong the composers are 


, | Max Bruch, Horatio Parker, d'Indy, Aren 
Cr Cui, Lassen, Kopylow and Henry Bishop. Two 
umber for temale voice are In process of re 
Saint Mary Magdalene,” of d'Indy, being of special 
ving the custom of recent years forenights 
“ mbined and will be given on Wed 
December 18 and March 4 The soloists 
f ts are Nellie Wright, dramati 
Yor ind Giuseppe Picco, the Italian 
a 
i r Cl it Anthony vel known to ts 
{ ti Wal in Je rdan Halli booked 
f n, November , playing these pieces 
ta, op. 101 Glazounoff's prelude and 
( ») ill lk minor, Lachaume’s “Valse 
nance, a Hungarian rhapsody by Goal, 
| other \i Anthor it present is the chief director 
Metropolitan School in Indianapolis. H 
ngagement there musical editor and critic on 
eading dailies is noted with pleasure 
sere 
I ill run a second week at the Castle Square 
' wing how great its popularity has been. Clara 
know it her best in comic not grand opera 
not be ul impeach ibly entrancing 
it vol m the opening night—that bugaboo 
nan wa urprisingly convincing 
W Bat ! res f admirers for fierce 
1 ml waving f arm However, as O 
‘ pop Lois Hall has made the. hit 
1 sin lhe staging and orchestra’ ce 
and extra admiration, f the ire very good, and the 
! imy ement over what it has been 
per re edueating people to arrive at a familtar 
| at every performance large audi 
Rob Roy i n preparation by the com 
t n ment announces 
a 
] ul Hall again held the attention of a good sized 
i Steinert Hall on Wednesday afternoon His 
pened with the Carneval that prodigious 
t which g even Rosenthal to con 
| \ 1 wed by Franck’s choral, prelude 
ral ( pin umbers ended the list 
hings in Mr. Hall's playing, and 
it measure immature, he shows a de 
1 u intelligence which counts for 
| nn snd 
the bookle Of Inte t to Those Who 
Sing,” by Es Cutter, Jr Mr. Cutter is hearing 
ill directior request even coming trom 
rue Musica. Courn representative visited 
( tud when two puptls—one a_ professional 
1 isical proclivities and a_ fine voice—were 


taking lessons, and witnessed Mr. Cutter’s method of 
procedure, which was very close to nature, and therefore 
scientific, inasmuch as it was simple, but sure 
nee 
The orchestral concerts given by 
forty, and this course 1s in 


the city’s music de 
partment will number about 
its tenth season, having begun with a 
of string quartet concerts in the winter of 1898-99. 

followed an orchestra The singers 
assist include artists of the best rank, the object being 
This Louis C. El 
son will give an informal discussion of the music rendered 


modest course 
Then 


very 


of nine pteces who 


to educate the popular taste. season 


at each concert 
neue 
We are informed that Dr. George L. Perin has ar- 
ranged for six organ recitals to be given by some of 
Boston’s best organists on the organ in Haynes’ Hall 


of the Franklin Square House, for the benefit of working 
girls. The first will occur on Tuesday evening, Novem- 
ber 12, apd will be given by Samuel Richard Gaines, organist 
at the Shawmut Congregational Church, assisted by Char 
lotte M The others follow on suc 


Cessive 


Gaines, soprano, 
Tuesdays 

nrer 
Lesson,” which 
the Faelten School, 
faculty states, resulted most favorably each season 


stated 
the 
The 
Faelten, and includes pieces 


rhe “Interpretation comes at 


hours once a week at has, so 


program is played by Carl 


heing studied by the pupils before whom the lesson is 


given. They learn to recognize composers, and become 
familiar with the same; and are taught to listen and 
enjoy The “Lesson” on November 6 included Mozart, 


Jadassohn, Liszt, and three pieces by Chopin, being played 
Faelten 
ene 


Che Fontaine brothers, Jean and Leo, a tenor and pian 


and explained by Carl 


ist respectively, announce a series of three programs to 
be given at a Marlboro street residence The program 
for November 10 included sonata, Op. 27, No. 2, Bee 


thoven; Massenet's recitative and aria, “Priere de l’Opera” 
(“Le Cid”); Gottschalk’s “Marche de Nuit,” with a num 
her of French, including Adams’ 
‘Holy 


plano 


songs in German and 


City” (French version by Jean Fontaine) and other 


pieces. The numbers comprised a most attractive 


program 
nere*e 
Club, Mrs 


musicale at 


Lhe Chre 
dert 


Richard Hamlin Jones. presi 
the 
from 


nati 


had its luileries the past 


Clara 


remembered 


opening 
honors i 
Sienor 


singing 
for her debut 


week, with Sexton, fresh 
Italy, 
Bim' ons public work at the Boston Theater 


olos by Sumner Mason and Carl Webster 


but weil work in 
There were 


ind cello 


plano 
rere 
Ihe studio of Robert N. Lister, wherein he is assisted 
hy his accomplished wife, who is a soprano of prominence, 
has opened with a very large registration this fall. Mr 
wd Mrs. Lister will be found at Symphony Chambers, 
opposite Symphony Hall 
nnd 
Paderewski and Sem>rich visited Boston the same 
week. The pianists program was the one previously 
published in THe Musica Courter. Madame Sembrich’s 
list included classical German heder and modern songs 
a 


Monday, at the conservatory, the piano recital of George 


Proctor takes place. These pieces appear on the pro 


Schumann's “Humoreske,” op. 20; 
waltz in, A. flat, 


Chopin's etude. 
De 


gram 


Lerceuse, fantaisie in F minor, 


bussy’s toccata in C sharp; Arensky, Chadwick, Les- 
chetizky and Liszt numbers following. 


Wytna BLancue Hunson. 





RICHARD BUHLIG'S CONCERT. 

Richard Buhlig, who made his New York début recently 
with the Philadelphia Orchestra, appeared in recital at 
Mendelssohn Hall on Saturday afternoon, November 9 
and played the following program: 


Variations and Fugue, op. 24... ..scescecesstevcens Brahms-Hand! 
Two Impromptus, op. 90.....6-.0.eeeeceeeeeecsecee . .Sehubert 
Sonata, F minor, op. 57, Appassionata...... . Beethoven 
Twelve Etudes, Os. 88s 2 oc csccassesccsccccsstdevupwenecses Chopin 


The same virtues and the same limitations that were re- 
marked upon in these columns last week after Buhlig’s 
début in the Brahms concerto, reappeared as strongly at 
his recital, and make it necessary for the original Musicac 
Courter estimate of his abilities to stand without revision 
or modification. Buhlig seems to be a young man of 
serious bent who has evidently studied long and diligently, 
but the divine spark in his performances flickers so low 
that at times it cannot be detected by the most experienced 
eye—or shall we say, ear? He does some things very well 
indeed here and there, but they belong to the surface phe- 
nomena of piano playing and indicate merely practised and 
mechanical skill. There are in Buhlig tendencies at times 
toward a deeper mental grasp of the music he plays, but 
they are fleeting and obliterated almost immediately by 
offences against rhythm and strict musical taste. His range 
of tone color is limited and he seems to have no material 
wherewith to portray passion and masculine virility on the 
piano. This lack was most noticeable in Beethoven, and 
Suhlig fell leagues below the heaven-storming force and 
impetus of that work. The Chopin etudes were full of 
small technical slips that marred their performance on the 
whole, but they also showed in spots Buhlig’s best quality, 
his skill in picturing miniature episodes that require to be 
handled lightly and fall legitimately within the realm of 
the pianissimist. The audience applauded very liberally 
and gladdened Buhlig’s heart with recalls and encores 


Singers Hurry Here. 


Che steamers Touraine and Amerika brought more opera 
singers to Among the arrivals 
were Bonci, Van Rooy, Knote, Journet, Goritz, Muehl 
The last named will make his New 





these shores last week, 
mann and Chaliapine. 
York début at the Metropolitan on Wednesday, November 
20 in Boito’s “Mefistofele.” 


politan for the first time in “Rigoletto” on November 22, 


sonci will appear at the Metro 


and Knote in “Meistersinger” on November 23 
Ginsburg Concert, 


Jacob Ginsburg, vocal teacher, gave a concert at Men 


delssohn Hall, Saturday evening, November 2, as 
sisted hy several artists, the occasion serving to in 
troduce Jcseph Aronstein, tenor (his first public appear 


The 


for whom apology was made, owing to hoarseness, showe 4 


ance), one of Mr. Ginsburg’s “discoveries.” tenor, 
he had a fire natural voice, and with the study planned in 
Italy he ought to become of some moment in the yocal 
world. Harriet Foster, radiant of appearance, sarg with 
effect various modern songs, as well as Scarlatti’s “Black 
hird’s Song,” and “Were It Always Spring.” Paolo Gallico 
played ersemble numbers with Michael Svedrofsky, vio 


linist, who later contributed two movements from the 
Wieniawski corcerto \ good sized audience applauded 
every number, 
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MARK HAMBOURG 


THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & Co. 


For Particuiare, Address: 


BERNHARD ULRICH 
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Hall, Sunday aft n, November 24, under the direction which the broad canti “ sung with the big broadness 
of Wight Ne f tone it s for, a a fine bility of style In this 
| an g ») were tw rs Debussy, barcarolle and arab 
I : 
‘ " 1 ’ 1, 
' i for Wednesday eve g, Nove sque, two of t s¢ e works for violin of the 
I Mus cert of specia erest : Fre g all the vague enigmati 
\ Sic i New York's Opt ystic sa lebussy’s work, and which 
singers will appear jointly concer Corinne Ride te Mr. \ ympathetic charm 
Kesey pr Janet Sper t Edward | terpret ning ‘ pre 
s tenor, and Gwhly Miles | will be chmical efficiency Ni cx \lor tanta 
only ont ppeara in Chicag f P s i G string by R \ { eft ha 
\l Neum iS de popular prix \ wy 2 Mim tO @IV 
i a cally ve giwantic 1 t 
k will give the first Chicago concert of 1 easol eA ica tix \l t will 
at © est Hall on November $, wit ‘ ore gi Orcl N C 
Th Irchest The s« nd concert w x 1 a ner ® 
| 
Mc Vick n November ( es W. ¢ kK ‘ 
eRe oyab w recitals of t Must N 
Deve es * certs m © 1 ol rning | ” M } | 
! f & vember 7 r. Clark, who tf re " 
7 N ’ 
: THe atte slay, | an ave bec ged by the ¢ go Music and vad for the st few ying K x 
The fifth prog: he re lLhom Orchestra ind D1 atic Directi ‘ ¢ i e ballroom of ing a large { wis f Ame p Paris, wh 
called forth many warm words of praise for the delightful the Annex An R e novelties will be pp ‘ e has bees ted ‘ eons 
' n t " { 
arrangement and il $s excelletr interpretatior ot the i th ‘ hk } 1 
ul wement and alway xce it interpretation ! f the New \¥ R Symphx Orche he favorable rey hav t 
number lhe prog ‘ stead ( abriers Joy . nee \merik friend in t try, xp whi WwW 
ia ‘ 1 
Marche Bruneau'’s symphor poem, “La Belle au Bois Mrs. Edwin N. Lapham and Lawrence R« , F tat f , f 
. a ik! i \\ “ 
dormant D'Indy’s imtro« Act I, “Fervaal,” and four morning musicales to be give m Oy Hall P 4 
x ’ ‘ . ' < rogera p | ( k pe v1 
the > . G fe} : ’.% Sas ‘ 
he seethover ith phony The soloist was Fritz foyer , November 20. Decembx gs J y | Ks up by P . . " 
Kreisler, who played the Lalo Spanish concerto. Kreisler January 18 
. I nis c ! WW« | 
s of bro iri] S ishing d 
1 f the broad virile with a di gushing rand nee . S ert 1 : : 
tyle, ust the right t nt, and a vir ity De Pa . etieat oe eee ~ \ Hate | a 
th l i +1 brilli t ofr ing ad ; } } = 7 i 
hat is individua i rf 1 alw: wreath will toner be remembered oi cita te is nen 
e ; ; ; fam +} ; " i 
v $ >) ot tinesse i : np the master } Ti } 
ig that spirit of { I mind , f the most sentially Pachn esq . : ow . ' 
: -_ ¢ ot nce ' , re le wee the tit of 
ny pha © Of al I eed, ne | y erve I ti t cteristic . f poe ‘ cy tavinat , ty i ‘ ( 
pee: av | 1 ¢] 
the mellowed artist He de trated tl fact ‘ le Pac = ' ‘ae piv cous jae , i 
rite it} 
till a great favorite wit lie elve tene A : 1 spont t : . g | 
} y ry) 1} } 
wore than generous app i he x | grat tl hf nes f e prog : i rpreter M ( 1 
1] “lo he Oy l f . 
heodore Thom ” wi le ed id give til tl lige lit Ex 
0 , t t W ‘ ed ii nd the Lie c¢ WwW px | yor ] W 
i Pie gag Pac 1 will play a te a l nree 
‘ ag ge \ Volkma noon, February 36 Walter S; ‘ 
St 
Rae : 
“ N I S 
M ulilen first rec ‘ 0) Rene 
| an ed . j _ 
‘ Ha n November &, ¢ ‘ pp kdwat \ ( 
Schumann-Hemk wi January v dmirer tl s.3 ne ar t t t ' 
ind) Sembrich n | r 3S \J ) 1 xtt ely interesting program wl display 
the w lerful technic, beautifully sympathetic tone . 
a : : i 
we led musiciar p. The opening Ww nee 
leresa Carrefio, w een det t i Neg the Bach |} ! oncerto, followed 1 \ \ 
Islands on account i wc KI 1 n ght “ \ x p 1 t 2) l n ( \ 
irrive m America 1p tit t pen her Orchestra sToOUupD—rot P | sior by lecthoves , , , —_— ‘ 
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THE BENDIX ORCHESTRA 


NOW BOOKING MAX BENDIX, Conductor 
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Chicago, iil. 
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Count Sractart 

Exwest Srcagp 
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AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
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Bush Temple Conservatory, was listened to. Mr. Smith 

played the Moszkowski “Spanish Caprice,” and Nocturne, 

opus 9, No. 2, by Chopin, and is one of the most promising 
f the younger pianists now before the Chicago public 

nner 

Spencer, pianist, gave an interesting recital at 

Hall on November 6, under the auspices of the 

Conservatory of Music. Mr. Spencer opened 

wram with the Bach “Chromatic” fantasia and 

fugue. which he played in a masterly style. Then cam 

e | y Mozart A minor rondo, played with all the deli 

ind changing nuance of the discriminating artist 

Rameau “Tambourin” in E minor, transcribed by 

ld Godowsky, followed, which greatly pleased, and 

ed the first group. Mr. Spencer’s second group was 


movements from the Opus go Sonata by 
splendid Beethoven playing; three 
and the Schumann, E 


posed of two 
was 
from Opus 81; 


Beethoven, which 


by Heller, 


novellette. The closing group consisted of aria 

ind prelude, aria and finale, by Cesar Franck; “A Night 
Granada,” by Debussy, played with a fine insight in the 
ubtlety of its expression, and with especially good pedal 
vork, and closing with the brilliant Saint-Saéns “Etude 
n the form of a Valse,” which was a delightful piece of 
virtuoso work. Mr. Spencer is one of the most interesting 


sxyable of Chicago's resident pianists and one who 


1 enjoy 
vays plays with a clear, musicianly understanding. Pos 
ed of abundant technic, and having command of an 
extensive repertory, he is one of the most valued members 
f the musical profession. Jennie F. W. Johnson, of the 
of the American Conservatory assisted Mr. Spen 
ing several numbers accompanied by Mrs, Karle 


nme 


chosen the A minor 
at Orchestral Hall on Mon 


concerto of 


solo 
1 for his 


has 


appearanc { 


rnesto Con 


On this occasion Hugo Kort 


y evening, November 25 

hak, who was brought from Europe this year by the 
Chicago Musical College, will make his first appearance 

ider the college auspices. Kortschak is a native of Graz, 


ind is the son of a well-known musician, Johann 
a pupil of Sevcik and was for some time 
Kortschak 
at Ravinia 
im 


Australia, 


Kortschak. He} 
iated with Huge Heermann in Frankfort 


t with the Thomas Orchestra 


Park, August 14, and made a decidedly favorable 


Rene 


concert by Amateur Musical 
{4 was arranged 


issisted by Mrs 


gram for the the 


Music Hall on 
Mis 


Club held at November 


y Grace Belle Forbes Forbes was 


George Nelson Holt, pianist, and Hugo Kortschak, vio- 
linist. Miss Forbes, who has an exceptionally well trained 
ard flexible high soprano, sang several French songs that 
were greatly enjoyed. 
nearer 

Mr. and Mrs. Robert Boice Carson gave the 
a series of musicales at Cable Hall on November 5. The 
program was devoted mostly to Chicago composers, and 
was a very representative one, reflecting much credit on the 
creative ability of the Chicagoan composers. The second 
will be miscellaneous in character, and will 
given December 3. Mr. and Mrs. Carson will sing 
at Omaha on November 19; at the University, at Law- 
Kan., on the 2st, and at Bedford, Ind., De- 


cember 5 


first of 


program be 


on 


rence, on 
| an nd 

The First Methodist Church of Evanston has. engaged 

Mr. Green will receive the lar- 

This position also 


Marion Green as soloist. 
gest salary paid any singer in Chicago. 
allows of Mr. Green accepting special Sunday evening 
engagements with other congregations. In the past Mr. 
Green has been in much demand for this song work and 
his many admirers will be glad to know that he will con 


tinue the same work. 


nere 
of the interesting and high class concerts of the 
season was the benefit concert given by the Presbyterian 
Hospital at Orchestral Hall on November 4. The program 
was given by the Theodore Thomas Orchestra, the Musical 
Art Society, and Olive Fremstad, soloist. The Orchestra 
was heard in the Academic Festival Overture by Brahms 
and the Glazounow Scenes de Ballet. The Musical Art 
Society, Clarence Dickinson, conductor, sang several un- 
accompanied numbers with a grace and abandon that 
comes but from a well trained individual membership, ex- 
ceptionally well drilled in the concerted work by an eff- 
cient conductor. Superb quality of tone is always a strik- 
ing characteristic of the singing of the Musical Art So- 
Olive Fremstad was given a most cordial welcome 
audience and scored her greatest success in the 
The officers 


One 


ciety, 
by the 
“Tristan and Isolde 


” 


number, with orchestra. 


and managers of the Presbyterian Hospital for season 
1907-08 are: Albert M. Day, president; John B. Drake, 
Jr. treasurer; William A. Douglass, secretary; Joseph F. 


assistant secretary. Managers, Class 1908—William 
Edward A. Halsey, Charles L. Hutchinson, 
Thomas Kane, Eugene S. Pike, Joseph F. Titus.—Class 
1909—Thomas Dent, Albert S. Dick, Henry C. Durand, 
John B. Drake, Jr., N. B. Holden, Everett Sisson. Class 
Albert M. Day, James B. Forgan, Ernest A. Hamill, 


Titus, 
A. Douglass, 


Iglo 


David B, Jones, Byron L. Smith, Arthur D. Wheeler.— 
Class 1911—John B. Lord, F. H. Rawson, Albert A 
Sprague, Frank S. Shaw. The membership of the Ladies’ 
Aid Society is as follows: President, Mrs. C. D. Hamill; 
Vice-Presidents, Mrs. O. S. Newell, Mrs. W. G. Craig, 
Mrs. Cyrus H. McCormick, Mrs. John B. Drake, Mrs. 
F. W. Crosby, Mrs. Henry S. Curtiss, Mrs. J. W. Mc 
Caughan, Mrs. Walter C. Nelson, Mrs. C. S. Ingraham, 
Mrs. D. W. Graham; Secretary, Miss Bessie Gates Ross; 
Treasurer, Miss Elizabeth H. Black. One of the biggest 
audiences of the season was in attendance, and among 
the box holders were: A. M. Day, A. B. Dick, Walter C 
Nelson, Mrs. John B. Drake, Miss Dunham, John G 
Shedd, L. T. Woodcock, F. W. Leach, F. W. Crosby, Dr 
Truman Brophy, J. A. Patten, Marvin Hughitt, Thomas 
Murdock, John T. Wilson, Byron Smith, James Viles, 
Louis F. Swift, John B. Lord, George A. McKinlock, Mrs 
T. B. Blackstone, F. E. Wood, J. E. Otis, Robert Stuart, 
R. F. Cummings. EveLYN KAESMANN. 
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Tenor 











GRANT 
HADLEY 


Bass-Baritone 
JOHN G. THOMAS, Mgr., Auditorium Bidg. Chicago, Ill. 
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JOHN B. MILLER 
TENOR 


ADDRESS 
262 Michigan Ave., Chicago 


SIBYL SAMMI 


DRAMATIC SOPRANO 
4638 LAKE AVE., CHICAGO ILL. 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIPRAY, Manager. Auditorium Bidg., Chicago 





MARION GREEN 


BASSO CANTANTE 


ExOLUSive Management 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditoriom Bidg. Chicago 





CHIGAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
Celiege Bullding, 202 Michigan Boulevard, Chicago, Ili 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 
ing 

investigatic 


SCHOOL OF 
ACTING 


2 will demonstrate the superiority of this institution 


MUSIC “tre* 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 


DR. F. ZIEGFELD FELIX BOROWSKI 
HANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 
HUGO HEERMANN WILLIAM CASTLE 
ERNESTO CONSOLO MRS. O. L. FOX 
J. H. GILMOUR, Director School of Acting 
nt pe NESRMANN. The we _ renowned Violimst and Instructor, 
« any, will continue direct the violin department 


inent Italian Pianist, who joined the 


t anasto CONBSOLO, The “ 

ge Faculty last season, will accept a limited number of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


BUSH TEMPLE 


WILLIAM LINCOLN BUSH, Founder 


The Leading 
Conservatory 


R. 
Harvey D. Orr. 





NORTH CLARK STREET AND CHICAGO AVENUE, 


FALL TERM OPENS SEPT. 9. 
must be made before Sept. | Catalogs free on application to M. L. Schmidt. 


The Bush Tempie Conservatory uses the Bush & Gerts Pianos. 


CONSERVATORY 


CHICAGO 


KENNETH M. BRADLEY, Director 


eo MUSIC, OPERA, ACTING AND LANGUAGES 
Teachers of International reputations in all Departments 


BOARD OF EXAMINERS 
Kenneth M. Bradley. 
Cecelit Way Berry. P Chas. E- Ally, Mes. Dr 


Application for same 


Anna L. ° 


150 free and partial scholarships. 








HELEN 


'Phone Edgewater 9436 


BUCKLE 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 
2667 Menmore Avenue 

EDGEWATER. CHICAGO 








seanneTTe [J JRNO-COLLINS 





PrIantsT 
Address: DUNSTAN COLLINS MUSICAL neency 
Ly = aa RAY, Manager in 

Persenal Address, 3762 Lake Ave , Chicage, 1) 
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° EDWARD WALKER 


DRAMATIC -LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 


DIRECTOR, MR. IVAN ABRAMSON 


Conduct 
SIG. GAETANO. "MEROL 
SRPER TUES: ~— A Barbiere Di Sivigli Cormeen, 
I Pagliacci, La Traviata, La Juive, Lohengrin, Lucia I 





Address 6437 Woodlawn Ave., Chicago 


M. Sine, AE AN. 
"Cavalera Sagerans, Pasq 
Lammerm oor, Marta, Otello, Romeo et Juliette, 


aT INTERNATIONAL THEATRE, CHICAGO, ILL. 
New York Address, ITALIAN GRAND OPERA COMPANY OF NEW YORK, 320 Broadway, New York City 


ITALIAN GRAND OPERA COMPANY OF NEW YORK 


Season, 1907-1908 


HIGH CLASS GRAND OPERA AT REALLY POPULAR PRICES 


Artiats (Names arranged alphabetically.) ‘ 
Sopranos. Mezzo Sopranos. Tenors. Baritones. Bassos. 
Mile. Almeri, Mile. Bossi, M. Alexandre, M. Alessand: Bazzano 
Mme. De Braniska, Mile. Colombatti, M. P; i, M. Frascona, M. Fannelli 
Mme. Duce-Merola, Mme. Oddessano, = —. M. Marturano, Oteri. 
Mile. Zarad. Mile. Straus. M. 


¢ Cond 
SIG. ANGELING FORNARE 
D’ Amore, Tl Trovatore, 


eS." en ly 
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MUSIC IN NORWAY. 
Curistian1a, October 20, 1907 
Elsa Wagner, a Norwegian violinist, educated in Ger 
many, gave a concert here on October 9, in which she 


in his Western home, but believes that an occasional trip 
to the metropolis broadens a man’s mental horizon and 
gives him a wider outlook over the workings of the tone 





Grace Munson in Three States. 


Since the first of October, Grace Munson, the contralto, 
has appeared.at concerts in New York State, Pennsylvania 


proved herself to be a violinist of exceptional talent, 
a beautiful tone, a warm and personal interpretation and 


She played the difficult ‘ 
“Trille du diable,” 


a large technic. 
by Paganini, Tartini’s 


serenade for two violins (together with the young violinist, 


Lief Halvorsen). The last named was a 





most brilliant 


for Vocal and Piano 


‘CHICAGO~ ADV 


Students,” 


and which will appear 


VERTISEMENTS. 


world. and North Carolina. The cities and dates were: Pough 
with keepsie, N. Y., October 3; Charlotte, N. C. October 16 
Mrs. Teasdale Joins Singing Teachers. 17 and 18; New Wilmington, Pa. October 29; New 
‘Octave Caprice” The National Association of Teachers of Singing num- Brighton, Pa. October 30; Meadville, Pa, October 31; 
and Sinding’s bers a valuable new recruit in the person of Mrs. W. Norristown, Pa, November 1 
Harry Teasdale, of Savannah, Ga., author of “Self Help — 


Only One Performance of “‘ Martha.” 


performance, which drew great applause from the crowded fresh from the press within a few days. It is especially 
. _ . . cad an F r 7 | » J 7,2 of wok] wil} 
house and brought the artists and the composer, Sinding, designed for the singer who knows little of the piano key he Allied Arts Association, of Brooklyn, N. Y., w 
several times on the stage. Miss Wagner intends to visit board, and through which he may learn scales, intervals, &'*‘ but one performance of -"Martha,” instead of te 
. . . } 4 ; orig he » ie onda ~_weni ) 
America next season and introduce new Scandinavian chords, time, etc. as originally planned. The date is Monday evening, De 
music LR cember 2. The principal roles will be sung by Alma Web 
ste ? » . » » Fieué. George C. Carrie and George 
nee E ter Powell, Katherine Fiqué, George C. Carrie and Georg 
uropean E ements for Augusta Zuckerman * : 
s H ; mS née 8 : Madden The opera will be presented at Association 
A recital by the Norwegian pianist, Brandt Rantzau, wa Alexander Lambert continues to receive good reports 431) Brooklyn 
given on October 4 in Christiania in memory of the famous about the success of his pupil, Augusta.Zuckerman, who s a a Te i 
Norwegian composer and pianist Agathe Backer-Grondahl, has been in Europe for some time. Miss Zuckerman’s 
N g ip t Agathe Backer-Grondahl, |} I I pe f M Zuck 
who died some months ago. The pianist, for three years engagements this season will include appearances in Vi Van Yorx Recital, Thursday Night. 
a pupil of Backer-Gréndahl, later studied with Gallico in enna, in Berlin (with Destinn), Breslau, Danzig, War ‘ 
. " : : oye . 4 Theodore Van Yorx, the tenor, will devote his entire 
New York and Scharwenka in Berlin, and showed himse saw (with Philharmonic Orchestra), and in Lodz, Rus " 
N York and Sch k Berl d si 1} lf h Phill Orel 1 Lodz, R alas | ; coht. TI 
. . ° . . + ‘ program in sienaeisso a oO morrow nignt, nurs 
to be a player with a very fine, elastic technic and poetical sia. The young pianist has a big repertory that she ' \ ; ; by E Hail r 
P . 5 be “i " 4 day, ovember 4, to seitings by Lugene ai re com 
interpretation. Several of Backer-Grondahl’s songs, among studied here in New York with Mr. Lambert ae . 
°° . 9 rwoser Will assist at re plan 
them her last composition, “One More Glimpse,”” were — — . 
sung by the Norwegian singer, Clara Nulitgreen. The pia William J. Falk's Season. -? 
nist was applauded most heartily by a large and musical . ; ” 
. PP sil 8 é William J. Falk, the singing teacher, reports an auspi Rennay and Chaminade 
audience, which demanded several extra numbers, and pre webs . ; ae 
’ E : cious opening of his season He has a large class of At the recent concert given in London by Cécile Cham 
sented him with loads of flowers. : . 
pupils, both professional and amateur Iwo of his artist inade, Léon Rennay was chosen to interpret the songs, ac 
nee pupils sang at concerts last week—one in Newark, N. J... companied by the comp Madame Chaminade also 
Christian Sinding will conduct his second symphony for and the other in New Haven, Conn. Both were well re- played a number of her popular compositions for piano 
the first time on November 2 at a concert in Christiania, ceived. Mr. Falk played the piano accompaniments 
and his concerto for piano and orchestra will be played 
ry Mi re i: is € ' ss s » sf { Ss e 
with the Norwegian pianist, Karl Nissen, as the soloist New Concert Dates for Shanna Cumming. Providence. 
rhe concert is being looked forward to as one of the Pe R. 1, N ber 9, 19 
‘cal ft R ; ae . Shanna Cumming, the soprano, will sing with the Be« The Bost —— On a a: 
musical events of the season , eo, , , - 
thoven Mannerchor, of New York, November 24, and city for N . D ' lain , 
nee with the Newark (N. J.) Oratorio Society, November 25. solo artists: Olga Samaroff, Carl W: » R ‘ 
: ¢ ’ 1 ‘ he cise! Quartet begins nse ert n vembe 
Directed by Halvorsen, a concert in memory of Edvard The program for the Newark concert will include “Swan ‘ ; or wuartet beg : ‘ 
. ° ” . . or Richard unig is t 4 4 s t t t 4 ‘ 
Grieg was given at the National Theater in Christiania. 9d Skylark,” Goring-Thomas, and excerpts from “Car exs he has met with in New York has awakened <¢ era 
It consisted of Grieg’s “Funeral March” (which was first ™en Madame Cumming has also added Green Bay, rest here. Amone aon ‘ 
played at the obsequies of his friend Ricard Nordrak), the Wis., and Toronto, Canada, to her “Messiah” tour are Viadimir de Pachmann, the inimitable interpret f < 
: . . Emilio de Gorgoza, the Olive M i ¢ © | 
concerto in A minor for piano and orchestra, played by K . . 
} b reisle 
Fridtjof Backer-Gréndahl (a son of the late Agathe Volpe Symphony Concert. Ducteaiiies Resuts ee 
Backer-Groéndahl), and a number of Grieg’s songs, given The first in the series of concerts by the Volpe Sym- Wednesday last, with the assistance of W . 
by Thorwald Laminers, a distinguished singer of Chris- phony Orchestra will take place at Carnegie Hall, Thurs. "Miss! “) Saas 2 : ; “ 
. . T , 7 . Crant, cellest f Creneva efte 
tiania. The concert had to be repeated three times before day evening, November 21. The program will include th« mannii cdi Hh ~wmesecon : 
crowded houses INGA Hogcspro Mozart symphony in E flat; the “Leonora” overture, No The Pr ce ( \ ation 
ree Care 3 (Beethoven), excerpts from the “Peer Gynt” suite Arthur de Guicha ‘ \d Holy ¢ t 
- “p miscellar “ ' Christ “ 
Western Bandmaster Here. (Grieg); the Lalo cello concerto, and the “Romeo and * -. “ 5 
he t ( I ' 8 
Edward M. Hiner, musical director of Hiner’s Third Juliet” overture (Tschaikowsky). Jean Gerardy is the yrs) 
Regiment Band, of Kansas City, Mo., is spending a month soloist Several smalle ' 1 fr ‘ t 
. r , . s 4 « th t cks w ¢ s : 
in New York for the purpose of attending the symphony a ‘ . ete . . 
. . : P . a Fatal ' ‘ ther strong te ' ht ¢ 
concerts and operatic performances in the metropolis. Mr Enrico Bossi’s opera “Il Viandante” (“The Wanderer”) .. ... Rig , : 
iner is very enthusiastic abou 1e thriving music life has been accepted for performance at the Frankfor era. Worcester Spring M 
H ’ tl bout the tl g life has t pted for perf t the | kfort Of 





GEORGE NELSON HOLT 


LYRIC BASS 


Authorized Pupil of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
713 Fine Arts Building, ( hicago, iil. 





THE ANNA GROFF- BRYANT 


NEW SCHOOL OF SINGING OR VOCAL 


Opportunities are offered vocal students to obtain a complete 


requisite to the singer's art. 
periodical devoted to vocal sciences, 
Address Office £22. 


SHERWOOD Scuoos 


SCHOOL 
FINE ARTS BUILDING, CHICAGO, ILL 


WILLIAM 8. SHERWOOD, Director 


Voke Department 
Arthur Beresford 
Shirley Gandeli 
Elaine De Sellem 
Grace Nelson Stensland 


and Counterpoint 





Piano Department 
William H. Sherwood 
Georgie Kober 
Eleanor Sherwood 
Mabel Osmer” 

a 
Francis Stevens Harmony 
Edith Walter Keller 
Amanda McDonald Daniel Protheroe 
VIOLIN, Joseph Chapek 


BLOCUTION AND DRAMATIC ART 
Mr. Sherwood’s Interpretation Classes a Feature 


WILLIAM H. SHERWOOD 
CONCERT PIANIST 


Address for open dates Lena Humphreys, Mer. 


MRS. REGINA WATSON, 
SPECIALTY: Concert 
pay - Fy the of Mag m 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Hall, CHICAGO, ILL. 








Normal course for teachers. 
arts and singers’ 
Fine Arts Ruilding. 


INSTITUTE 


ARTS. 


Academic Sc hooling in all branc hes 
Send for booklet, or “The Institute,” a 
education. 
Chicago. m 





COLUMBIA T"* “Progressive” 
SCHOOL ‘oo 
Music 


Acting... MUSIC 


FINE ARTS BUILDING, Chicago 


Call or write for handsome catalogue, mailed free 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals 
Address: KIMBALL HAL L, CHICAGO 


GOTTSCHALK Lyric ScHooL 


yoo. Mr. and Mrs. Gottschal 
NO, Clarence Bird. Ay 


teuacier mele; Mrs. Castle R. Beaumont, W 
R. Underhill. Composition, Otto Wolf, and others 


KIMBALL HALL Catalogue Mailed 


Glenn Dillard Gunn 


CHICAGO, ILL 








Fine Arts Building. 


a H. GARROLL “otimsr 


vailable for Concerts and Recitals. Teacher of 
Reference. |, — ee 





Address: 625 Fine Arts Building, Chicage 





AGNES LAPHAM ‘=| Mr. 
Baciusive management of Dunstan Coline Mu- 


sical Agency, Auditorium Bidg. Chicago 





Sa CARSON sini 


411 bi py hate Hall, fan te _ 


DUNSTAN COLLINS MUSICAL AGENCY 


MARG LAGEN, 


PHILIP RAY, Manager. 


TENOR, 


Exclusive Management: 
Auditorium Bidg.. Chicage, ti! 





Auditorium Bullding, Wabash Avenue, 


Loulse St, John Westervelt 


» Oratertes, Recitals 
812 Pine Arts | Bulldiag CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
678 Fine Arts Building, 


ARTHUR BERESFORD 
BASS-BARITONE 
Concerts and Recitals; Vocal instruc 
Coaching in Oratorio a Specialty 
708 Fine Arts Building. Chicago, 


Chicago 





Oratorio, 
tion; 


Ii! 


JESSIE HOPKING CONTRLTO 


Management, DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY.Manager Audttortum Bufiding. CHICAGO 
TREDERIK ox FREDERIKSEN 
FRED ERIK 

linist Pianiste 
meinniends RECITALS 


202 Michigan Ave. 
1915 Oakdale Ave., CHICAGO, ILL 


KARLETON HACKETT 


TEACHER OF SINGING, 
Kimball Hall, Chicago. 


Metropolitan Conservatory 
Vioclin—Piano—Theory 


Directors: HARRY FRISTRON 
Office ,608 KIMBALL HALL, CHICAGO, ILL. 
GaTa.oove On REQUEST 





Personal: 











HOLMES COWPER TENOR 


Management, DUNSTAN COLLINS MUSICAL AGENCY 


CHICAGO, ILL. 


ARTHUR M. BURTON 


BARITONE. 


Fine Arts Building, Chicago 


MARY PECK THOMSON 
Soprano 
620 Pine Arts Buliding, Chicege. 
THE MAC LEAN-OGDEN SYSTEM 


OF VOICE awe MUBICAL DEVELOPMENT 
Dr. Juan C. Mac Lean, Wa. etree Sut 


Norma! =e... A Private pestec! hast 
806-807 Pine Arts Bulldiag Chicago 


— WILD Concert 


Organist 


MIMBALL BALL, 2443 Wabash Ave., Chicago 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR Apolie Mesica! Civd, Mendeissens Club 


FREDERIC W. CARBERRY 


OR Kimball tat, Chicago, i. 
Concert 


cu BI 4 D Pianist 


KIPIBALL HALL, CHICAGO, ILL. 
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Los Angeles and San Diego. played a nocturne by Field, and “Danse Pastorale,” by Chaminade; Buffalo. 
Los ANceres, Cal., November 5, 1907 there were readings by Mrs. Benton McMillin and Katherine 1 Burrato, N. Y., November 11, 1907 
“ee ail oie st tenor in “The Messiah” Wright The singers of the evening were Addie Lowe, Lillie [le Bispham song recital was given before a large audience 
the lo ( ‘on December 12 at the Shrine Au Wooten, Mamie Wessel, Charles C. Washburn and Mrs. A. H. at Convention Hall. Sc great was the enthusiasm that five 
t ( | to be the ba and Genevieve Wilson Stewart. Frederick Emerson Farrar gave four of his own compo- recalls were tesponded to. In addition to the regular program, 
t ¢ . s : , s of s00 = enter Gen aire sitions—“Song of the Moonflower,” “Song of the Daffodil,” “Song three ew songs of Rudolph von Leibich were sung here fo: 
Eugene Davis s hot t tra under the of the Night Blooming Cereus,” and “Song of the Jasmine.” Miss the first time. Ths composer accompanied the singet, who tepeated 
fy I ill wnit er formance Lowe sang songs by Lawrence Hope. Miss Wooten gave “Mid me of the songs. Three love lyrics, words by Browning, one eti 
ald WV ganist Christ Episcopal Church, will night,” by Gelli, with violin obligato played by Martha Carroll titled “That Was Thy Face,” adapted to a Russian folksong, wert 
wien 4 : . “i o thee aaeee + Chelate Chueh on Miss Wessel gave songs by Woodman and De Koven Mr. Wash entiusiastically applauded. Von Licbich’s songs were commended 
‘ ning, N nber 6 Mr. Sessions will be assisted b burn’s group included a lullaby by Willis, and “When Love py some of our Buffalo vocal teachers. Saint-Saéns “Danse Maca 
re ' ber ill be Gui Began,” by Beresford Mrs. Stewart, who was accompanied by pre” two pianos) was played by Allene von Liebich and Harold 
‘ t first sonata, and the Guy McCollum, sang an aria from “I Puritani,” and the old QOghorne Smith, the latter being Bispham’s official accompanist. This 
t Willia lel I feld will present Schu Scotch song, “Annie Laurie.” brilliant number was repeated. During his stay in Buffalo, Bis 
1 ( and) Wieniawsh Romance from D minor pham was the guest of the Von Liebichs in their Elmwood avetiue 
. home 
( ‘ t asso, ha i first recital of the Mrs. Leonard Dodge, of 1276 Main street, recently gave 4 fé 
‘' 1t Gamut Hal n Novembx ‘ Mr. Bowes Ottawa. ception in honor of Blanche Tolmie, a young vocalist just returned 
', . iward Fuller, the nent Mr. Bowes, in ad igo2 Copounc Stree from Europe. Miss Tolmie has studied with Charles Wilbur Reed 
t rio work taker t ecial training of a Orrawa, Ont wer I 905 and Kirk Towns. Her voice is a mezzo soprano. Miss Tolmie’s 
ft tists a ti t \ t League vaudeville Madame (Calvé will give a concert in Ottawa in February versatility was shown by her interpretation of Italian, French and 
' i t given at M n Opera e on November 18 Millicent Brennan will return home for the Christmas holiday German songs and English ballads. She sang two of Mrs. Dodge's 
" . 7 1 tm wecktel at Blenshaedia Mel ot nd will give a song recital on January 7 Miss Brennan is at pres new songs so well that a repetitidn was demanded of “When I Was 
No | , M Ml » program will consist ent residing in Columbus, Ohio, and recently gave concert the One and Twenty” and “Good-Night.” 
f Bruch, G Ely ! is, Brahms, Verdi, and th Tan Siskes \t the first meeting of the I. C. C. M. Club, Mrs. Dodge sang 
Ha The arrangements for the production of “The Messiah” under the some of Shapespeare’s songs delightfully to Amy Graham’s accom 
fanager I i ‘ ‘ led his popular Philharmonic lirection of J. Edgar Birch are rapidly assuming shape, arid the paniments Miss Graham us pened her studio at 70 North 
to > ‘ that city the privilege of hea ratorio will be given on Tuesday, December 3 Pearl street 
1 ( ! 1 | Herbert Wit poon, Pader Farmer's sacred cantata, “Christ and His Soldiers,” was rendered Mrs. J. S. Marvin ha esumed her instruction of piano musi 
1 ‘ ther artist in this city Emma hy the choir of the Meleod Street Methodist Church on Sunday at her studio in West Utica st t The Professional Women’s 
! mphor Orchestra, the Da October 37, on the occasion of the anniversary. servic: Ciub asked her to prepare a paper upon leading American compos 
f lief Fritz Kreisler, Harold Bauer \rhe following program was rendered at the Thanksgiving service ers, and this was given at the Horton studio, with musical illustra 
iH the t re likewise under our Wester id in St. George’s Church on the Canadian Thanksgiving day tions by Mrs. Marvin, pianist; J. S. Marvin, cornetist; Belle Phyllis 
t i ng array f eminent musical Organ prelude, Pastorale from “A Harvest Song” (C. A. Williams); Cohen, violinist, and Mrs. J. J. Mesmer, soprano soloist 
‘ ; - of thie Cons Mesniirat anil. Mann tiettii.< Mamedes | SA Marek Ghee OC ha Emil R. Keuchen gave an organ recital for the benefit of tl 
I t artiett, the rea ! t, has been engaged to a Williams, text by Toseph Bennett Solos were sung by Ethel Ger Concordia Lutheran Church Assisting him were Mrs. G. Dehr 
j f the Amphion Club of that ord, Mise. BOE: G:  Teckinn ie: thw ermaniit cul ake ie Fisle, soprano; Mrs. Ejisle-Lutz, violinist, and F Steinke, cellist 
! mber The first concert to be given by the orchestra of the Canadian accompanist, Albert Herlan. The program was fine and the attend 
vn ‘ . Milan, is giving per Conservatory of Music will take place at an early date. Some of the *"“‘ larg ‘ 
' ae , t I Auditorium The ag iiaten bi Ra intademe a Navda Seaphoay, No ste De Buffalo Italians have placed at junction of Niagara, Mohawk 
ga . . cating its San Fran men” selection, Bizet; Introduction to the third act of “Lohengrin,” and Morgan streets a fine monume to Verdi 
« f we won favor include Wenner; “dvi.” -A. E. Matt; “Sibacet” foc: striae ectbasen, Sle At the piano recital given in Convention Hall by Vladimir de 
| i | | car M auce Eleana, Lombardi, wart, Ethel Thowpeon: (oapll of FH, Puddicombe) will aire aCe Pachmann, there was a representative audience present, many being 
Bertezi aiitiad ; r music teachers with classes of their pupils with them, to whom the 
1 ( ) thi invested no less EE ee Ly eer si: chiieedt amma kc daiieiac Ak ahaha interpretation of the program was a revelation. Such an ovation as 
. f ght entertai “er de Pachmann received is seldom accorded any artist The program 
with an entirely new repertory Already their services have been ‘ 
st f take the palm for active suseiek tor deverel bacertel tn ‘Otaae aad ta aide ai was varied enough to suit the most exacting. There were sixteen 
' ¢ f al « nts seldon eae lal numbers. After the final mbe t there was such chee ring that the 
¢ Rs generous artist played three or four more compositions. Gradually 
F a_i e 4 Catt il] of St. Viviana received its ene two-thirds of the audience crowded around the stage and as many as 
ning set Octot 20 Jecthoven could get the opportunity shook hands with de Pachmann. Von Li 
| ( iv lit by the Cathedral choi Syracuse. bich’s descriptive program notes were a great aid to young stu 
{ | k H. Coll The organ is dents. Several out of town organists and pianists from other cities 
; , es excellent Syracuse, N. ¥ November 11, 1907 were present, among whom were Ethelbert Newton, of Rochester 
toe ity Harold Lancaster Butler, baritone, assisted py Florence Higgins and Jewett Scovell, of Niagara Falls 
( we Ane inger, jointly pre Butler, gave his annual recital at Crouse College, Monday evening The recent song recital of Mabelle McConnell, formerly of 
it Blanchard’s Ha Monday evening Professor Butler returned to Syracuse at the beginning of the col Suffalo, was attended by her many friends, eager to hear what she 
s conta 1 worthy musica ewe yea after over a vea t abroad in study, to resume his had accomplished during her three years’ study in New York wit! 
t to a large e f friends ar position as head of the vocal department of Syracuse University Isidore Luckstone. Her voice bas gained in strength and her dix 
His ging revealed rar bility es an interpreter and advanced tion is fin Her program included selections ranging from the 
increased t s on vocal production \ number of interesting songs were ir seventeenth century to the present time among them some Frenc! 
i P y way to ex clud in the progran Among them was a new song by Albert songs Mabelle McConnell is also a good pianist amd violimist, I 
Direc I t gained valuable Mack f this city, called “The Rider.” It is an effective and very ing studied the violin und Max Bendix \t present the young ; 
t we library f nique composition Professor Rutler’s program included other songstress is the solo soprano in one of the prominent Romar 
ging t rchestra, give ngs by old Italian composers, “Modern German Songs,” “Modern Catholic churches of Brooklyn. Marie McConnell, t elder siste: 
t s of splendid program nun French Songs,” and “Songs by American Composers.” Mrs. Butler played th accompaniments at the recital in the finished manner 
purchased 1 added to the leases with her finished enunciatic: nd regard fer detail in hes which characterized the work she had done in this city as official 
ni reading. Prof. Adolf Frey assisted at the piano accompanist for the Orpheus and Sangerbund societies 
it f t ! t 1» membe rf Charles Courboin will give the first organ recital of the seas The Sangerbund Society will take a new lease of life under 1 
‘ . lling t gagements in n Syracuse at the First Preshvterian Church on the evening of able leadership of Dr. Carl Winning, who comes from the same 
N t give 1 November : Mr Courboin is organist of St Paul’s Cathedral. German town which was the birthplace f the Steinways of New 
t y Souths Ca at Oswego. where he has one the largest and best organs in the York Dr. Winning literary as «well as musicianly ones 
1 State He was brought fron Antwerp. wher e held th osition being a frequent contributor to r ted forcign vurnals 
while t f cathedral organist, to succeed Herr Wiewand Blea ix a. nerformer Louis W. Guy, local manager, has been making a tour of Central 
( i! . t th } f rare ability Mr. Courkoln car to Syracuse at the juefintion New York in the interest of the Pittsburgh Orchestra, and has 
I Le re e D f Mrs. Richard Grant Calthre rzanist of the First Presbyterian booked additional engagements for that organization in Syracuse 
' a4 P Church Binghamton and several other cities. Arrangements for Rochester 
W \ Club Mary O'! 1 s Rak Philliy for a nut e of Sense ene af the pre had already been completed 
the era t ‘ net teache anists here, and who recently removed to Scran \liene von Liebich, who played at a recit at Shea's Theat 
velcom . M ‘ \ Monday ev: ton, is meeting with success in his new feld. In a@ recent letter luring Old Home Week, was also engaged to play before th 
the ant . ntert by the Gamut ( © says that he is a “very busy man.’ He has been elected director Apollo Club Vircrnia Keene 
5 tt tt f Southern California f the Scranton Symohony Orchestra of sixty-five pieces, has charge ai aera ek on amare 
- at CG Clul ise. and ¢ f th music t the First Presbyterian Church and is teaching a 
ot only apreeabl t ‘ t the generous | lange rivate class. Professor Phillips will he missed from ¢ Akron. 
. < ed nd merself. 5 musical activity of this city during the coming season Axrox, Ohio, Nowember 7, 190 
' mor and he t ‘ ning colored x Olga Samaroff will play at Assemb!ty I'al!, January 14, under the 
t I scmpaids, w t ction of the Morning Musicals The recital cours f the Tuesday Musical Club opened Tuesda 
German, Ww feat t ‘ £ terta The first concert of the Syract S\ ny Orchestra will be With Carrie Jacobs Bond in her original songs and stories. It was 
visits t st ~ Califor it the Alhamb December + O° Premstad will be the ye of the most eniovable afternoons in the history of the club. A 
Mada G I ‘ \t San Dies soloist Freprarce v. Bacns reception was held in the parlors of the German Hall after t 
J Ss Diego Clal cital, where many had the pleasure of meeting Mrs. Bond 
e¢ officers of t R n 4 ! et to ¢ Evan Williams and James H. Rogers, of Cleveland, gave a »s 
‘ ty at R s after t ecita Mada Gadski oper and ran recital at the First Baptist Church, Wednesday night, 
( Be t at San I} " s were tur East Orange. the occasion being the dedication of. the new organ and opening of 
l t ( n a \ era Rice Cink: at Ninian the newly decx rated church Mr. Williams gave his services as well 
was. S ? as a subscription for the organ 
\ cale at the T Congregat: i Church, in East Orange TN American Conservatory of Music announce five concerts 
No J recently attracted many f lite i ¢ town Marie Ellen Beach Yaw and her company will open the course November 
N hvill \. Aeechs n, sonrano; Ethel Cec i Smith. violinist: Celeste Hen ; \mong those to follow ar William Roberts, Sol. Marcossor 
a ee ianist; W am Smit janist, and J. Louis Craig, ba Mme. Strukow Ryder, Christine Miller and Graham Smith 
; n . . > ne, united in the program Mise \eschmann sang especially well The Trinity Lutheran Chow Mrs. E P. Otis lirector, and 
aia of 2 e usorgy , ‘ “ cna : anal cheailiane : re peg womans in East Orange, is also becoming known as Kate Ashman, organist, with Millicent Brennan, ‘soprano, of Colum- 
, ot ‘ a teacher. Some good voices are ard at her studios bus, united in an excellent program last Friday night. Works by 
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VIOLIN RECIT4 L. 
Friday, November 22, 8:15 P.M 





IMMEDIATELY PERMANENTLY 


CALL OR WRITE POR FACE ROOT NO. 14. PREF 
SCY DELSS », d 
MENDELSSOHN HALL DR, PRATT, face fxpert:. Re teved Ph sans and Surgeor 
Tickets, $1.00 and $1.50. at Hall or at Luckhardt & Belder, NEW YORK, PITTSBURGH, MILWAUKEE, CHICAGO, BOSTON 
10 East 7th Street a1a1 Broadwey. 432 Wood tat Wisconsin. 214 State. 160 Tremont 
VOICE SPECIAL 1s’ r In Tone Relation and Intonation for Vocal and Piano Students 
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BASSO BARYTONE 
Opera, Oratorie, Concert 
and Recital 


Telephone: 9742 | Bedford 


GEORGE S, MADDEN 


31 Decatur Street, BROOKLYN, N. Y. 


$r.25 postpaid A book that every teacher should place in the hands 


of every pupil 


SELF HELP 


irs. W. HARRY TEASDALE. 


Send for cular 


Vocal Studio: 32 Liberty St., E., SAVANNAH, GA. 


tiiustrated " 


R A L P H BASSO 
OPERA CANTANTE 
"Sanans 1402 Broadway 
CONS ECITAL Direction: J. E. FRANCKE NEW YORK 


TENOR 


7 West 024 St 
NEW YORK 


~ EDWARD STRON 


Rive 


Telephone 





Berlin, W. < KOHRSSEN 
- PIANIST 
Schelling St. 6 - CONCERT RECITAL imSTRUCTION 
CONCERT DIRECTION STUDIOS 
249 W. 126th St. WEW YORK 


Apply for “Concert Mitteilungen, 
New music paper for artists 


THE MICHELSON TRIO 





Henrietta Michelsos Pian Hugo Riesenfe 
| lin I is Heme. ¢ 
Three Recital at Mendelss H ' 
Manhattan College of Musi¢ | 0 oo Wee Pa tees 
VEST i::sTH STREET Ma ; Tickets f $2 : $4 
COMPLE te Munical BA sxcation. All bran | 2 ¢ concerts, $1.00 and §$ ale fice 
Distincuisuep Facutry | of P ple’s ' ny Conce ya mn Square 
Director» LEON M. KRAMER. | East 
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236 W. 330 STREET. 


TENOR 


Management of HENRY WOLFSOHN 
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EXCLUSIVE MANAGEMENT 
HAENSEL & JONES 
542 Pifth Avenue, New York City 


Cello Virtuoso 
Of the Imperial Or- 
chestra, St. teters- 
Suey. Now with the 

- Symphony Or- 
chestra. 


Concerts, Recitals, 


ROGOVOY = 


THE_ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 
is artistic,” 


: BROM BERG === 
"* ORMSBY 


SOPRANO 


WEIGESTER 
: PHILIP 


BASSO-CANTANTE 
certs, « Recitals, Instruction 
Hall and 138 W. 91st St. 
is perfect; his singing 


“Mr. Bromberg’s method 
Waseili Sa, oameges 





Soloist Boston Festival Orchestra 
and Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Avenue. New York 


VOICE CULTURE 


From first rudiments of Tone 
Production to Highest Artis 
tic Finish. Soloists coached. 


807-8 Carnegie Hall, N.Y. City 
BARITON F 
VOCAL INSTRUCTION 


Carnegie Hall New York 
Phone, 1350 Columbus 


SOPRANO 
Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 
Personal Addresses: 122 W. 114th St., Phone 5414 


H N K 9 b Morningside, New York City, and 3803 Brown St. 
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5216 Washington Avenue 
CHICAGO 
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503 West ey Street 
Phone, O02 Morningside 
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26 — ae Street 
579 Gramerey 
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ANTONIO CAIRONE 
MAESTRO DI CANTO. 


P una sp 
Piezes Borremeo 5, Milane. 








VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Fierence, Via Nasionale #4. 


FARIS. 
mo BALDELLI 


Of Principal European Opera Houses. 





“ SEEBOLD 
ADDRESS: 
cones sy FRANCES WYMAN 
158 East 18th Street, NEW YORK 
ST. PATRICK’S CATHEDRAL 
NEW YORK 
Worcester Festival, 1907 
Management HAENSEL &JONES, 642 Fifth Ave. NY. Personal Address, 122 W. 114th St. 
"Phone 2845-L, Morningside 
MANAGEMENT 
PERSONAL ADDRESS 
Giovanni Castellano 
mento artistico 
Teaches THE SECRETS of Pure italian method of “ BEL CANTO” 
for one month's instruction 
REINDAHL VIOLINS 


<> SOPRANO 
TURNER- JALEY 601 West 136th St., New York 
ue :  ] Phone, 2920 Auduton 
THREE 
EVENING HYMN A BOWL OF ROSES GHOSTS 
Published by LUCKHART and BELDER, 10 East 17th Street, NEW YORK CITY 
PITTSBURG ACADEMY 
sodaebenned PA. 
CONCERT PURIST AND COMPOSER. 
eo vecoreavine Management 
BAS s Ss oO LOI ST 
780 8th Avenue 
Phone 4845 Bryant 
SOPRANO 
ETHEL i -R ANE. 216 West 1024 Street 
Phone, 8262 River 
ADAH of U SS EY CONTRALTO 
CAMPBELL ORATORIO, CONCERT, RECITALS 
Phone 5414 Morningside 
TENOR 
267 W. 113th St. 
MARTIN Anacente> 
Haensel and Jones 
42 W 9ist St.. Tel. $865] River S42 Fitth Ave., NEW YORK 
ITALY. 
Maestro di Canto 
Impostazione, reperterio Attenzione speciale perfeziona- 
VIA VINCENZO MONTI 49, MILANO 
Italian Vocal Correspondence Scho ol. 
Individual instruction a specialty. Inquiries 
answered only on receipt of $3, registered letter 
SPECIAL TEACHERS’ COURSE. 
Via Brera 9 Milano. 
| and BOWS 
Violas and ’Celles 











Professor of Singing 


Paris 


italian Garitene. 
84 Avenue Kléber, 





DELLE SEDIE, Paris, 

Pure Italian Method. Complete course. o 
practice. Voice, lyric, declamation, language, coi 
lege, ensemble music, mis-en-scéne. 

Class and single jessons. 


Reguler course, throe Terms moderate 
g S Vetorsbours. 


wo rue - 


ADELE MARGULIES TRIO, 


Ave.e Mareouttes Pianiste; Laeororn Licurax 
senc, Violinist; Lao Scuvtz, Cellist. 
terms and dates address Miss Maacuitss, 
58 West s7th St., New York. 


HELEN GAUNTLET WILLIAMS. 


Piano Instruction - Plane Accompanist 
Contraito Soloist - Sight Reading 
134 cancesie HALL, KEW YORK 


For 


articte, 
ese Raiwpant VIoLIns. 


Violins seet te responsible 
persons on trial, for compar- 
ison with ether new or famous 
old violins; If desired, g adual 
chirge accounts opened. 





LAURA LOUISE 


SOPRANO 


Reindah! Grand Model, $150.00 
RRINDARL VIOLING 
Usep amp Ewponaap 8 
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Jan Kubelik 


KNUTE REINDAHL 


Frits Kreisier Atelier; 318 Athenaeum Bid'g 
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. DOWNING * 
BROUNOF == 


Telephone, 3087 W-Newark 
Vaudeville and Opera. Engagements secured. Orchestra. 
New York, 1416 Broadway 


< CARRIE 
JOSEPHINE SWICKARD 


TENOR 
160 West 106th Street 
“PHONE: 1116 RIVER 

IN AMERICA FR 

ar ied io DecEMBeh, 1307 
CORNELIE MEYSENHEYM Metropolitan Opera Schoo! 
Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
AMERICAN INSTITUTE OF APPLIED MUSIC 


Exclusive Management: HAENSEL & JONES 
(THE METROPOLITAN COLLEGE OF MUSIC) 


uz Fifth Avenue, New York 
SOPRANO 
Epcar O. Sirven, President. 212 West 59th St... NEW YORK CITY 
Telephone : 2329 Colum bus 


Concert, Oratorio. Recital 
Direction: J. E. FRANCKE 
Facutty, Examiners awp Lecturers: 
H. Rawlins Raker Geo. man Gow 


1402 Broadway, New York 
wegh McCall Lanh 
¢ anham 
_ jae omg Mary Fidelia Burt 
odest Altschuler Adrienne Remenyi von Ende 
Kate S. Chittenden 


Fannie Greene 
William F. Sherman Daniel Gregory Mason 


aad year begins Monday, September jo0th, 1907. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


FERNANDEZ :|SUSTAV Lazarus 


Director Berlin Conservatory 
16 East 43rd Street Teacher of Piano and Composition 
Phone 4361-38th 


Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK 


Concert Organist 


AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIUL SUHOOL 
Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 
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BOARD OF TRUSTEES. 
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BALDWIN PIANOS 








OF ARTISTIC ENDEAVOR 
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DD. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, - 















CHICAGO, ILL. 














Ohe plaid 


Piano 


HIGHEST ARTISTIC CONCEPTION AND EXECU- 
TION IN PIANO BUILDING 


PACKARD PIANO CO. Fort Wayne, Ind. 














A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Rererence: The Musica 


the Teacher, 


Editor-in-Chief of Tue RIRR 





CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmaan, Munich 
High ‘Class Musical Bureau, Manager for the greatest artists and musi< al 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein, Schillings, Stavenhagen, Meschaert, Pfitzner, Koenen, 
Feinhals, Walter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION _ HEINRICH von STEIN’S 


HERM ANN W OLFF ACADEMY for PIANISTS 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwelistrasse 1 
Cable Address: Musikwolfi, Berlia 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 








1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





Representative of more than 400 artists, includ- 
Ee ome, tere Lee ogo” riekwiog | 1M MONTREAL CONSERVATORY of MUSIC 
Coseto and many other celebrities. Also (Founded 1893 by C. E. Sarreer.) 
of the Berlin Philharmonic Orchestra & 940 Dorchester Street, M a, C o. 
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anager 
and of Arthur Nikisch. 
Principal Agency for Music Teachers 


prospectus apply to 
C. B. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 











CONSERVATORY: Development in all branches o f music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage OR HES ph AL SCHOOL (comprising all solo and all or 
chestral instruments SEMINARY yecial training for teacher S 

Principal Teachers: HARMONY AND COM ‘OSI riON Ait 1¢im Klatte, Prof. Arno Kleffel. Prof 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer Arthur Willnes PIANO Georg Bertra 
The ode or Bohlmann, Severin Eisenberger, Guenther reudenberg Bruno Gortatowski, B 
Hinze-Reinhold, Ernst Hoffzima ma Koch, Prof Martin Krause Prof James Kwast, 
Frieda Kwast-Hodapp, Dr. P . Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer 
Prof. A. Sormann, Theodor S . Prof. E. E. Taubert, | W Otto Vi oss, M. von Zadora 
SINGING—Eugen Brieger, Mad che ( Frau Lydia H« , Karl Maver (Chamber 
Singer), Frau Prot Selma Ni ne Sergei Klibanski, Nicolaus Rothmueh!l. Dr. Pa 
Brunz- Molar, Henry B. Pasmore, dolf Schuitze, Wladyslav Seidemann. OPERATIC ( I ASS 
—N. Rothmuchl. VIOLIN—Prof. Gustav Hollaend Alfred a. ttenberg, Max  Griir 
Theodore Sy piering, &c., &c HARP—Franz P en itz ORG —" - nhard Irrgang, Roya mn 181 
Director CE .LO—Joseph Malkin, Eugen Sa 

VIRGIL PIANO SCHOO! annexed to the STERN CONSE RV. ATORY J Kant St., Berlin-Char 
lottenburg Ste pecial courses tor training teachers xcepti nal adv tages tor acqu ng a 
broad and artistic venait ire 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils receive at 
any time Consultation hours tron 11 & m tol p. m, 


NEW YORK GERMAN CONSERVATORY OF WSK, a West 42d St., New York 


Empowered by law to confer Diplomas and t Deg doctor of Music 
Directors: Cart Hein, A st FRag KE 
Instruct given in all bras es of f t x \mateurs and 
first beginning ¢ highest perfection 
Thirty-eight of the most know and expe advantages t tude Harmony lectures, 
I 
protessors € r e ying, vocal sight readmg 
TERMS, $10 UP PER QUARTER END FOR CATALOGU! 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M,. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Moe: Complete School of Music and Dramatic Art im the Middle West. 
Elocution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America. 
Illustra! catalogue sent free 


EDGAR M. CAWVLEY, Director 
480 North Meridian St. New 'Phone;: 2910. Imdianapolis, Ima. 


STRASSBERGER SONS "SF music 





estates i. OF MUSIC 
Northside: Southside: 
2200 St. Louis Ave. Grand and Shenandoah Avee. 
ST. LOUIS, MO. 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artis: 
among whom are:— 


Dr. R. Goldbeck 
Altred Ernst 
Sem tollinger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
R. S. Poppen, Mrs.B.Strassberger 
@, Stempf, etc. C.W .Kern, etc., etc. 
S@ Partial scholarships for deserving pupils and many other 
free edventages 


ROYAL CONSGRVATORT OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Pittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses 
admission times begin April and September. Admission granted also 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Sig. G. Parisi, 
Chas. Galloway, 
Miss A. Kalkmane 
Horace P. Dibble, 
B. Strassberger, 


Reopens 
September Ist. 
TERMS LIBERAL 


CATALOGUE FREE 








Principal 
at other times 


or single branches 





UA LiNoWORTH-SCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial ae Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Pian X. Scwarwenxa. P. Scuamwenwxa. M. Mayer-Maume Awrow 
Foerster, W. Lerrmotz, Areerto Jonas, At st Srawutu, S. vow Baatxrewicz, K. Kesstee, R. Ewer 
S. Nrawstems, R. Kurscu, De. A. Stark, W. Scuanwenxa, Evsa von Garave, Martwa Sissorp, F 
Kouieer Evcente Hirescmw, Marrwa Picx, Krara Kusxe, Isotope Scuanwenxka Eewa Kiein. } iim 
Frortan Zajic, Issay Barmas, J}. M. vaw Veen, J. Rotenw, G. Zimuremanw, J. Hurr, W ars 
Muse. Scuarwenaa-Stresow, Etsa Darts Vocal: Marnie Brance-Perees, Maz Bee I NTIN 
Anna Ettsasetm Arnotn, Sytvia Meversore Anton SISTERMANS nf ton I Scmar 
R. Rosrrscurx, E. N. vow Reszwicrex ell Jacoves van Lier Feanz Geuwtce F 
tory of Music: Otro Lessmane, Da. W. Kueereco, Ht LEICHENTRITT n Englist perat 


under Director Rosrrscueck 


Catatocus Fars om APriication. Purtis Recervep at awy Time. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 











THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Me. 16 Lower Seymour Street, Portman Square, London, W. 


BUROPEAN BRANCH PACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
PINISHING FACTORY: POURTH AVE., 52d-53d STS., NBW YORK CITY 
Piame Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 


Mason & HAMLIN COMPANY, 


BOSTON. 




















“KIMBALE" 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piawo 


THE 


WRKNABE & CO. 


BALTIMORE Wis Solmlin ICRe@). 


NEW YORK 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
S 0 HME R in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & co. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Street 

















vose 


 aagebeer appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
ze of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. ‘4 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Pork 








